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choirmaster’s work. Surely the Augusi 
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. A thoroughly practical record boo! 
for choirmasters, into which is crowde¢ 
more information than one would co? 


sider possible in a booklet that is smaz} 
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Is God So Angry? 


A Meditation for Lent 


Robert Paul Roth 


But ponder the price that was paid in 
eternity for your soul! During the war 
a woman, fleeing from the gas chambers 
of a concentration camp, found refuge in 
a Jewish graveyard—the living among 
the dead! While she was hiding in a 
grave, she gave birth to a son, with only 
an eighty year old Jew to attend her. 


How can a sinful man stand in the 
presence of a Holy God? When a man 
examines himself a cold chill and rip- 
ples of fear run up and down his spine. 

Last year in a cafe on the Via Medina 
in Naples a Time correspondent asked 
the sad, round-faced proprietor if he was 
afraid in the new post-war Italy. His 
stubbly chin trembled and the watery 


blue eyes seemed ready to gush tears as 
he said, “Of course, I’m afraid. How 
many Italians have to die? You Amcri- 
cans killed some. The Germans killed 
others. Now it seems we’re going to kill 
each other. We’ve got poverty. We’ve 
got hunger. Must we have civil war too? 
is God so angry with us?” 

Indeed, there is cause for fear, but 
God is not angry. It is the devil, whom 
we have mixed up with God, that is 
angry. God is so far from being angry 
that He gave his Son to be a ransom 
for many. The marvelous truth of the 
Cross is that God loves the sinner. 


pierce the cold night, he lifted his eyes 
to heaven and prayed, “Great God, is 
this at last the Messiah which thou hast 


sent; for only the Messiah could be born 
in a grave!’’ But no, three days later the 
child was sucking his mother’s tears be- 
cause she had no milk to give. This was 
not the Messiah, but sin is so heavy that 
God had to send Christ to be born in 
a place as cold and dirty as a grave and 
to die arnong thieves; God had to plunge 


into the abyss of sin to lift us out. 


Is God so angry if He will do this? 


‘9 
g 
8 
8 
When he heard the child’s tiny voice 
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The Book of Communion With God 


A COMPILATION OF PRAYERS 
Wm. C. Arbaugh 
Chapter Fourteen 


112. WINTER 


O Almighty God, Whose years know neither 
beginning nor end; Who hast cheered and re- 
freshed us with the return of spring, nourished 
us with summer days, enriched us with the 
bounty and beauty of autumn: We praise Thy 
providence which blesses the labors of nature 
with winter’s rest, and which will call it to 
awaken again and to serve Thy will; and we 
beseech Thee to grant us faith to trust our 
life to Thy direction, knowing that Thou dost 
order all things for our present and eternal 
good, sealing the labors of this present life 
in the peace and joy of life unending; through 
Jesus Christ, Thy Son, our Lord. Amen. 


113. FOR THE CHOIR 


Quiet our spirits, O Father, as we enter into 
the service of worship. Remove from our 
hearts all discord and give unto us inner har- 
mony. Help us to be true at the center of our 
being. Teach us to respond to thee as the 
harp answers to the touch of a master: And 
use our voices as instruments of thy purpose 
to bring joy and gladness, faith, and hope to 
thy people. We ask in Jesus’ name. Amen. 


114. THE TRANSFIGURATION OF LIFE 


O Lord Jesus Christ, Who didst take Thy 
loved disciples with Thee on the mount of 
Transfiguration: We beseech Thee find for us 
quiet hours in this busy life, and there com- 
mune with us and teach us; so that we may 
be transfigured by Thy grace, filled with Thy 
truth and adore Thy glory, which Thou revea- 
lest to those who abide in Thee. Amen. 


115. PERSONAL 


Lord, I know not what I ought to ask of 
thee; thou only knowest what I need; thou 
lovest me better than I know how to love my- 
self. O Father! give to thy child that which 
he himself knows not how to ask. I dare not 
ask either for crosses or consolations; I 
simply present myself before thee, 1 open my 
heart to thee. Behold my needs which I know 
not myself; see and do according to thy 
tender mercy. Smite or heal; depress me, or 
raise me up; I adore all thy purposes without 
knowing them; I am silent; I offer myself 
in sacrifice; I yield myself to thee; I would 
have no other desire than to accomplish thy 
will. Teach me to pray. Pray thyself in me. 
Amen. 


116. FOR THE CHURCH 


O Almighty Son of God, Who art our sole 
Protector and Help in time of need: Behold 
Thy little bark, the Church, suffereth great 
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need, for the winds of evil blow againstf 
the sea of world rebellion rageth, the was 
of man’s wrong and sin dash over us and § 
to engulf us: if Thou forsake us, Lord, we } 
ish. Therefore, arise, O Master, and rebuke > 
angry tempests and bless us with Thy peag 
for all our enemies are held in the hell} 
of Thy hand, O Thou, Who ever watchest é]} 
guarded us, and dost abide with us in 7} 
ship now and evermore. Amen. | 


117. GOOD GOVERNMENT 


Lord, preserve Thy people; maintain 
righteous justice and worldly governmi 
everywhere; so that all things may take pl} 
in an orderly way and peace may not 
destroyed by revolution or secret enmity ¢ 
plotting, nor the external good order be ¢ 
rupted by debased and impure living or « 
turbed by other offenses. Amen. 


118. PERSONAL 


Almighty and merciful God, who art 
strength of the weak, the refreshment of 
weary, the comfort of the sad, the help of — 
tempted, the life of the dying, the Goé|} 
patience and of all consolation; thou know, 
full well the inner weakness of our natvg 
how we tremble and quiver before pain, </ 
cannot bear the cross without thy divine hi 
and support. Help me, then, O eternal ¢€ 
pitying God, help me, to possess my soull! 
patience, to maintain unshaken hope in thi 
to keep that childlike trust which feelss 
Father’s heart hidden beneath the cross; 
shall I be strengthened with power accord 
to thy glorious might, in all patience and lo 
suffering; I shall be enabled to endure p.: 
and temptation, and, in the very depth of 
suffering, to praise thee with a joyful hea) 
Amen. 


119. OUR PROTECTION 


Be thou, O Lord, our Protection, who 
our Redemption; direct our minds by i 
gracious presence, and watch over our pai 
with guiding love; that among the sna 
which lie hidden in this path wherein we wa? 
we may so pass onward with hearts fixt 
thee, that by the track of faith we may co’ 
to be where thou wouldst have us. Amen., 


INDEX OF AUTHORS AND SOURCES 
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114. Paul Zeller Strodach 
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Fhe Musical Problems of the Small Church 


ames D. Reid 


Small churches do not have more problems 
han large churches; they have different ones. 
‘he difficulties range from lack of finances 
G lack of space. Also high on the list of 
lifficulties is the lack of trained voices— 
1 a lack of voices, period! The writer is no 
xpert in the field of music or choir direct- 
ng, but he has had experience with starting 
nd directing small choirs in small churches. 
‘here is no thrill equal to the first Sunday 
our neophyte choir sings, and sings well— 
o the surprise of everyone, including the choir 
nembers! There is also a thrill when a small 
hoir of ten or twenty voices, at one time 
gnorant of the most basic fundamentals of 
voup singing, gives a concert that would be 
, credit to a group much larger, led by a pro- 
essional director. It can be done, for it has 
een done many times. It takes a little more 
magination, a great deal more patience, and 
nuch more work in a small church. 

One of the biggest problems which the 
nusician in a small church faces is starting a 

hoir. Especially is this true in the case of a 
iew congregation. Getting people to join the 
hoir is often a real problem. Since the con- 
regation is small, they are more apt to feel 
onspicuous. While the percentage of trained 
Oices (trained in choir singing, that is) may 
e the same as in a large church, the number 
$ so small that it is necessary to call upon 
eople who have not had experience singing 
nh a group. Thus one will hear: ‘“I’d love to 
ing, but my voice is so poor! Besides, I can’t 
ven read music!” The fact that a choir of 
wenty people may account for a third or a 
ourth of the entire church membership wilt 
ause scme to say: “Who will listen to the 
hoir? Everyone will be in it!” The answer is, 
f course, that the worship will be so enriched 
hat the attendance will increase. 


It’s obvious, of course, that one must create 
need for a choir before starting one. If peo- 
le want a choir enough, they can be prevailed 
pon to serve in it. Do this with an occasional 
uartet—or even duet—to whet the appetite. 
ommunity singing in social groups also furni- 
hes an opportunity to prove to people that 
ley can sing. Work through the organizations 
f the congregation. But remember, you don’t 
ant, or need, a large choir. It is better to 
ave a small, good choir that is regular in 
ttendance than a large choir that is un- 
ieldy, difficult to accommodate, and inconsi- 
ent in attending rehearsals. It is better to 
ake being a member of the choir a privilege, 
uther than a duty for which one should volun- 
er, regardless of ability. 

So we have a choir! It is a double quartet, 
triple quartet. or perhaps all of fifteen or 
venty people. But it is a start. Half of the 
embers can’t read music. Very well, we'll go 
ver the parts until the altoes can sing the 
to part instead of following the sopranos. The 
1sses can’t sing low enough, and the tenors 
1d sopranos can’t sing high enough. Practice, 


correct singing technique, correct posture, and 
then more practice is necessary. The organ is 
an old reed relic—or an, out-of-tune piano. In 
time a new organ or a tune-up job on the 
piano should be the result of the new interest 
ini church music—by-products produced by the 
choir. Until then, make it do, keeping the 
crgan or piano in a decidedly secondary role. 
Jf you are blessed with people who have had 
previous choir experience, a cappela singing is 
the solution. Having a choir that follows the 
director instead of the organ can overshadow 
any deficieny in the accompanying instrument. 


Now, what about music? Most small churen. 
es have little, if any, real choir music of high 
quality. The item “Church Music” should be 
entered in the congregational budget. Perhaps 
a special offering will do the trick—at least 
until a concert is given, the proceeds of which 
can be used for music. In the meantime, don’t 
forget the Hymnal! It contains many hymns 
eminently suitable for choirs. Begin with fam}- 
liar hymns, singing one verse in unison, one 
in parts—alternating male and female voices, 
repeating with differing tempo and dynamics 
the same phrases and the same verses. Strive 
at all times for variety of expression. Later on, 
hymns that are quite unfamiliar can be tried. 
(This is also an excellent way to introduce 
new hymns to the congregation.) Such hymns 
as “O Come. O Come, Emannuel,’ ‘Wake, 
Awake, For Night Is Flying,’ “Praise to the 
Tord.” or any of the chorales lend themselves 
to this treatment. Most Lutheran hymnals con- 
tain many old chorales that are excellent 
church music which are not used for congrega- 
tional singing because of their difficulty or 
unfamiliarity. It takes a little imagination and 
courage to try the different. During Lent, the 
litany hymns, especially “The Words of the 
Cross,” which few congregations sing anyway, 
ean be used. When money is available to buy 
simple but worshipful anthems, consulting 
with Sursum Corda is a safeguard against 
throwing money away. 


And then there is the problem of space! 
Small churches often have little or no pro- 
vision for a choir loft. Blessed is the choir that 
has one built in! In a building not so blessed, 
arranging chairs between the chancel and the 
first row on one side (opposite the organ) is 
nenally the best. If it is possible, a row or 
two in the extreme rear of the church build- 
ing is an excellent location. Especiallv is this 
trne when there are no choir robes. Robes 
de very little to improve the musical quality 
anvhow. A choir is. unlike children, to be 
heard. but not necessarily seen. 


Processionals and recessionals are fine in 
large churches with long aisles and a full 
nave. But not in the small church. It may 
be necessary in order to get the choir in ‘ts 
place to have a processional. Often the archi- 
tecture makes such proceedings inconvenicnt. 
but that is all to the good. Have the choir in 
its place for the first hymn; it is part of its 
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duty to lead the congregational singing any- 
way. There is nothing quite so ludicrous as a 
small choir, unrobed and inexperienced, march- 
ing uncertainly down a short, narrow aisle in 
a small church. Better to file in quietly, and 
sit down! Wait for the big church and robes 
before trying the “Grande March.” 

And don’t overlook a youth choir. In a small 
church with a necessarily small choir, give 
the adult choir a Sunday off (they'll take one 
off anyhow) and have a teen-age or sub-teen- 
age choir take over — say, once a month. 
Chances are the young people are more ac- 
customed to group singing than the adults. 
Space may not permit having both in the 
service, but don’t leave the youngsters out of 
it on that account. The more choirs the better, 
for in addition to having a salutary effect on 
attendance, you are preparing the young peo- 
ple to take their place in serving the Lord 
through the ministery of music. 

Who should be the director? The one with 
the best qualifications, naturally. If this 1s 
the organist, so be it. The choir can get used 
to watching her hands on the keyboard. ‘The 
pastor? Unless he is too dignified (and he 
shouldn’t be that, anyhow!) it will hurt no- 
thing to have him direct, providing he has the 
ability and knowledge—or at least more ability 
and knowledge than a lay member. Remem- 
ber, you must use all the talent available. If 
you have a public school music teacher, or 
someone with equal training, that person is 
no doubt the best director you can get. How- 
ever, an effort should be made to get along 
without a director when the choir sings in 
the service. In a small church, a baton-equip- 
ped director standing in the front of the 
church is at best a necessary evil. Unless 
absolutely necessary, get along without a 
director, except for rehearsals and concerts. 

There are other difficulties the small church 
and the young church face. They vary with 
the individual congregation and are some- 
times due to individual members. Young, grow- 
ing churches often face the difficulty a recent 
convert to Lutheranism presents with regard 


cs 
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to music. He would like his music “hot” ov 
least with a little more “swing’—and want¢ 
know why the choir can’t sing ‘In the Gard 
or “The Old Rugged Cross”’—the “good, 4 
songs. Such problems are not limited to s 
churches, of course, but such an individ 
can often cause more disturbance in a sy 
group and is more often found in a grow: 
young church. | 


One safeguard against this problem ane 
host of others is to make it clearly underst 
at the beginning the true role of music in> 
church. It is not for entertainment. It is 
primarily for beauty. The choir is not a gre 
of performers, and the organ is not a me. 
of exhibiting an individual’s virtuosity. Chu 
music, whether instrumental or vocal, is 
lead those present to worship the Living 
Choirs are there to lead the congregation: 
worship, not only by leading the hymn sj 
ing, but also by their actions and attiiv 
The choir is also a preacher of the Word 
it sings the anthem. Nothing cneap or se 
tional is fitting for a worship service, 3 
if the worship is in a small building and 5 
small group. The ministry of music 1s 
serve the congregation and God through m 
—not to perform or entertain an audience. 


While lack of funds, talent, space, and nt 
bers may limit to a certain extent the 
tribution of organist and choir in a sg 
church, little or real value will be lost if th 
is a will to serve the Lord. it will mean ¢} 
not everything done in a large congregat; 
can be done in the small one. Imaginati. 
ingenuity, and a willingness to work ¥ 
serve to make a small church just as « 
ducive to worship—and perhaps even more | 
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Declarations from the Guild 


Declaration of Religious Principles: 
The American Guild of Organists: 


“For the greater glory of God, and for the 
good of His Holy Church in this land, we, 
being severally members of the American 
Guild of Organists, do declare our mind and 
intention in the things following: 

“We believe that the office of music in 
Christian Worship is a Sacred Oblation be- 
fore the Most High. 

“We believe that they who are set as Choir 
Masters and as Organists in the House of 
God ought themselves to be persons of devout 
conduct, teaching the ways of earnestness to 
the choirs committed to their charge. 

“We believe that the unity of purpose and 
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fellowship of life between Ministers and cha 
should be everywhere established and ims 
tained. 

“We believe that at all times and in 
places it is meet, right, and our bounden di 
to work and to pray for the advancement 
Christian Worship in the holy gifts of streng 
and nobleness; to the end that the Chun 
may be purged of her blemishes, that i 
minds of men may be instructed, that 1 
honor of God’s House may be guarded in ¢ 
time and in the time to come. 


“Therefore we do give ourselves with re 
rence and humility to these endeavors off 
ing up our works and our persons in i 
Name of Him without Whom nothing 
strong, nothing is holy. Amen.” 


| 
: 
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Che Common Service 


\ Series of Introductions to the Service 


HE PREPARATORY 
phn D. Roth 


“Beloved in the Lord! Let us draw near 
‘ith a true heart, and confess our sins unto 
od our Father, beseeching Him in the Name 
f our Lord Jesus Christ to grant us forgive- 
ess.” 


Before a sinner can be forgiven, he must 
ealize that he is a sinner. Penitence must 
lways precede forgiveness; hearts must be 
roken by the hammer of the Law before they 
re ready for the healing balm of the Gospel. 
he Church observes this principle in her 
forship. She always puts on the somber purple 
f penitence before she vests herself in the 
ure white of glorious redeemed joy; Advent 
repares for the Nativity, Lent, for the Resur- 
ection. 


Hvery Sunday in our worship the principle 
f penitence-then-pardon is beautifully drama- 
zed. First we sorrowtfully confess our sins; 
nen we joyfully receive the glorious procla- 
tation of the Gospel in Word and Sacrament. 
hus, each Sunday, worshipers go through a 
itle Lenten Season before the Service Pro- 
er begins. We cannot appreciate the treasures 
f God’s Grace if we do not first smite our 
reasts and cry earnestly, “We poor sinners 
onfess unto Thee.” 


We inherited our Preparatory Service from 
1e Roman Mass where it is used by the priest 
nd his assistants for their own private pre- 
aration. In our Service the Roman Prepara- 
ry Service of Confession and Absolution has 
een somewhat abbreviated and revised, and 
lade a corporate congregational function. 

Before worship begins congregation, choir, 
nd pastor should pray privately for the gift 


Jesus Only 


Frances R. Havergal 


Jesus only in the shadows of the clouds 


He with us and we with Him, 
All unseen tho ever nigh. 
Jesus only all our cry. 


So chill and dim 
We are clinging, loving trusting. 
Jesus only in the glory, $ 
When the shadows all are flown, 5 
Seeing Him in all His beauty, 3 
Satisfied with Him alone nN 
May we join His ransomed throng, 
Jesus only, all our song. 

>) 
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ot the Holy Ghost, without Whom we cannot 
hope to worship acceptably. In our opening 
hymn we invoke the aid of the Holy Ghost 
once more. Then, just as Moses was command- 
ed to stand before the congregation of Israel 
and announce the Name of Jehovah Who had 
sent him to them, so today the pastor stands 
beiore the Christian congregation and an- 
nounces the name of the Triune God. Then 
follows an exhortation to “draw near with a 
true heart and confess our sins,” and versicles 
from Psalms 124 and 32 are recited responsive- 
ly to encourage our approach to the Throne of 
Grace. Our confession is made in two prayers, 
the first confessing our original sin and actual 
sins, the second imploring forgiveness. 


The Preparatory Service closes with the 
Declaration of Grace by the minister. “If we 
confess our sins,” says St. John, “He is faithful 
and just to forgive our sins and to cleanse us 
from all unrighteousness.” The congregation 


has confessed. Now it hears the comforting 
grace of God proclaimed: “God ... hath had 
merey upon us... and forgiveth us all our 
gins.” 

If the worshiper has entered heartily and 
sincerely into the preparatory confession of 
sins, and if he accepts the forgiving grace 
declared to him, he is now ready to begin 
the Service Proper wherein this same grace 
is meore fully brought to him by increasingly 
assuring means. He is now ready to receive 
the precious forgiving Word as it is read, 
preached, sung, and finally administered to 
him as an individual in the Sacrament of the 
Altar. He is now ready to respond to this 
grace in prayer, praise, and thanksgiving. 


Our Cover 


Ronald Schulz as King Arthur discus- 
ses a trophy with Nicky Fauchald as Sir 
Kay in the Ascension Chureh King 
eee Coo Of Sie leew, SUVARI 
CORDA first featured this work in its 
Winter issue of 1949. There is a follow 
up article on Page 381 of this issue. 
Numerous requests for information have 
indicated that we ought to continue fos- 
tering the idea in these pages. For de- 
veloping interest in Boy Choirs, we have 
had no better idea. 
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J. S. Bach 
CANTATA No. 118 


Oh Je - sus, Lord, my light and life, 


O Je = su Christ, mein’‘s Le- bens Licht, 

my wealth, my hope, my aid in strife, 
mein Hort, mein Trost, mein’ Zu - ver - sicht, 
on earth my vis - it is but brief, 

auf Er - den bin ich nur ein Gast, 

and bowed am | by sin and grief. 


und driickt mich sehr der Siin - den Last. 


In his biographical work “J. S. Bach’’*, Albert Schweitzer writes: 

. O Jesu Christ, mein’s Lebens Licht, which is printed . . . as Cantata 
No. 118, was not originally written for the church, but was pefformed in 
the open air . . . For this reason it is accompanied by wind instruments 
alone...” 


This cantata may be performed with Piano or Organ accompaniment. 
However, the orchestral score and a set of parts have also been made 
available.** The ancient Lituus, apparently a brass instrument able to 
play natural tones only, has been replaced by trumpets; the ancient 
Cornetto, an instrument with a cup mouthpiece and tone holes, has been 
replaced by a chorus of treble woodwinds. In this form the Cantata can 
be easily played with orchestral accompaniment in High Schools and 
Colleges. 


L.F.S. 


*Adam & Charles Black, London 


**Full score and complete set of parts 


as indicated on chart below $1.00 
Extra parts .20 each 
Part Original Instrument to be played by 
| Lituus | Trumpet I in Bb 
i Lituus Il Trumpet Il in Bb 
i Cornetto Clarinet in Bb or (and) Flute 
or (and) Oboe 
IV Trombone | Trumpet Ill in Bb 
Vv Trombone II Trombone | or (and) Horn in F 
Vi Trombone Ill Trombone Il or (and) 


Bass Clarinet in Bb 


e) 


CANTATA NO 118 


“O Jesu Christ, meins Lebens Licht” 


Oh Jesus, Lord, My Light and Life 


ao 
reo id 
a 
ee 
: 
He! 
ao 
te 


Jase bacn 
Piano accomp. transcribed by Emil Kahn 


Copyright MCMXLVIII by Edward B. Marks Music Corporation 


Printed in U.S.A 
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Farmer’s Wife Lost Her Cat—SATB, a cappella. .........00.0. cece 
a) Rattlin’, Roarin’ Willie, b) The Dream—SATB, a cappella................ 


Fair Maid, Thy Loveliness—SATB, a cappella... eee fe 
| Thought That Love Had Been a Boy—SSATB, a cappella.............. vival fo 


The Lily’s Lament—SSA and Piano... 


Cantata No. 118—SATB and Organ or Piano.......... Fic Saco aut ee ho 


Ave Maria—SATB, a cappella.......... 


Praises to the Virgin Mary—SSAA, a cappellan...........0.ccccccceceteees tc 


Six Folk Songs—SATB, a cappella.... 


Carol—SSA, a cappella. .................... 


Pioneers—SSAATTBB, a cappella... 


Two Madrigals by Michelangelo—SATB, a cappella..............00.......00... 
Veni, Creator Spiritus—SSA, a cappella. ...00......00co coco 


Fly Not So Swift—SATB, a cappella. 


| Tremble Not at Noise Of War—SSATB, a cappella... a 
Missa Iste Confessor—SATB, a cappella. ....000.000ooccccccccccccceececceeeeereveees 10 
Two Comely Maidens—SATB, a cappella o0ooo..occcccccccecceecceeeveveseseeeevees jo 
Now May Has Come with Gladness—SATB, a cappella... 5 


To Her | Shall Be Faithful—SATB, a 


Cappello ..sving.cec 102 ays | 


Within Our Arbor Green in May—SATB, a cappella... 


Shango—SSAA or TTBB, a cappella 
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All People That On Earth 


by 
ELLSWORTH FARNES 


Edited and Arranged for Mixed 
Cherus, S A T B, by Ellsworth Farnes 


Price .18 
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CHORAL PRESS PUBLICATIONS 


FOR CHURCH, SCHOOL, CONCERT AND FESTIVAL 


For Mixed Chorus 


Tenebrae Factae Sunt............... cece cece cert eet enseeenes .. Palestrina 
O God, Our Help In Ages Past............... cece eee eee etree nets Croft 
Hail, Our Redeemer’... sues o5 ceeaee ne ee as eo oes ative seg alana Rhea 
Agnus Dei coo. ies end anes yo das ee cates Sa Ce Kalinnikoft 
University Responses No. 1..............- 000 cece eee e eee e eee Lawrence 
University Responses No. 2.............. 6005 cece eee nee teens Lawrence 
O Lord, Most Glorious...............-...008- So} eyes 9 Renee eee Rhea 
The Lord’s Prayer.......... ons bahay Sis eet ae nee ee eae Vandenberg 
Responses For General Use..................... ee eee ee eee Vandenberg 
Will Lift Up. Mine Byes ..o... 0205s ce Soy ck oe tee oe ee Woodward 
I Love: The S@0. i526 0) 3. vee ia ea ees Gare ei ee Rhea 
Remember Our Songs........ Se eRe ee rr ee erst ee Ee es QoL Rhea 
All People That. On Earth «055.6 desc ancece dan inna susan ee Farnes 
Praise The Lord, Ye Heavens Adore............... 0.2.0 eee eee ees North 
© thow:Who.Camest..... 4225.04 8 ees ncaa cee ee ee Bach-Bren | 
Lift Up Your Eyes Unto The Mountains........ ...........-0 cece eee eeee Rhea 
For God So Loved The World: .....2 5.5. 0.2045 neu ren det eens gana Rhea 
Dear: Lord And ‘Fathers: o.56 2. c den conn so kes Ga Sa a eee ee Willingsby 
Oh, Clap Your: Honds. 02.00.57 20.4.30 7 eee Edwards 
Entreat Me Not To Leave Thee................ Toe ese ’, .Wandenberg-Cain 
Be Thou My Visions... 33.0220 0 ete cots oe Pearson 
Stand Up And Bless The Lord: . 0.5 | 3.0e0)) fencadta seen eee Forest 
Lord, Thou Art Mighty.....................04. Te re Valinoff 
Tristis Est. Anima Mea i. 60220 o. 6 ee ee ee eee G. Croce 
Echo Song « 0'.-5 620.5 ests sks Rbccme cee oo Boe eae Ok ee ee ea Dilasso 
When Allen-a-dale Went A-Hunting.................. 0.000 e cece eeees Pearsall 
Ecce Vidimus: Bum 255) wc. neces we cen eee Palestrina 
Morning Hymn oo. 2 i fie as nen oe oo a eee Henschel-Cain 
song Of The Road Scraper. 5... j:i:cci< 5. au om bes doe lee so Cain 
! Heard The Bells On Christmas...............0.. 0.0. c cece cee cceeeee Cain 


Also outstanding numbers for Men’s Chorus and for Women’s 


Chorus. Write for list and samples. 
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jierbert D. Bruening is Director and A, R. 
firetzmann, Pastor. As far as we know this 
as the first presentation of this cantata 
ti Chicago. The Cantata has only recently 
jeen discovered. 


1 This service of Lenten Music of First Luth- 
ican Church, Sioux Falls, South Dakota is 
j/orthy of copy. Prof. Clifford J. Olson of the 
fugustana Lutherans is Director. 
Worthy is the Lamb, Gallus-Lundquist 
|} Hide Not Thou Thy Face, Farrant 
} Surely He Hath Borne Our Griefs, Lotti 
7 At the Cross, Lundquist 
} O Man Thy Grief and Sin Bemoan, Williams 
O Lord Have Mercy, Williams 
) Bow Down Thine Ear, Arensky 
We Have No Other Help But Thee, Arkhan- 
yelsky. 
We Thank Thee, Lord, Tkach 


} Clark Rowland of Forth Worth, Texas, in- 
jicates like almost 100% of our readers that 
ye ought to continue to include anthems in 
Jur pages. Few were those who thought we 
hould discontinue. Apparently most of our 
eaders would be happy to get them even 
)’ they did not use them for months to come. 
to there it is. 


? College Choirs are in eclipse! Do be only 
Hlightly alarmed with me. There are as many 
fs before; they travel on as many tours; they 
nock out as many weeks of rehearsals and 
jome up with as many tricks many of them 
early justified. We speak however, of their 
afluence on church choirs. The days when 
. Melius Christiansen and his few disciples 
fioneered through the country with legitimate 
hurch music inspiring little choirs here and 
here to do the same, are nearly over. The 
ttle numbers he published with the Augsburg 
ublishing House for the small choirs are 
till used in hundreds of churches who are 
till living on the inspiration of those St. Olaf 
thoirs. His hymn arrangements are still at 
he top of the list with the most popular, 
Beautiful Savior.” But what are the coilege 
hoirs doing now? Permit me to laugh up your 
tole as we note some over-dressed stuffiness. 
jermit me to laugh in the nearest flat key 
t the lengthy tomes that some sing only to 
ie obviously different. The smattering of music 
hat does occasionally exude from the other- 
fise cacophonous rambling is lonely by itself! 
ut then, it may be that a respectable hymn 
Yrangement is by far too simple an expres- 
ion of what has become a complicated far 
rom earth and heaven religion. Or it may 
ve that our musical sophistication has finally 
limbed the back of our labored preaching and 
iow rides itself without concern longer for 
The Glory of God and the edification by 
nan.” There are some exceptions all too brief 
md few. But when the Carthage Coliege Sing- 
rs, Elmer Hanke, conducting, gave out with 
shaw’s “With a Voice of Singing’, the Nicolai- 
Janke “O Morning Star’ and some respectable 
rrangements of “Were You There” and 
Swing Low Sweet Chariot’ all in the same 
rogram, they gave out the spark again of 
ood church music for church choirs. But 
ren’t these too likely to put the message of 


the chureh first and above the showmanship 
ot the musician? It’s quite likely that we ex- 
pect more from our college choirs than we 
ever get. But there will never be anything 
wrong with presenting a good clean-cut bit of 
understandable Christianity in music that will 
neither hide, impede nor obstruct the wonders 
of His Glory. And who is there to show 
the way? 

Rev. Paul Obenauf now of Wooddale Church, 
Minneapolis, used the first services of 1950 to 
enlighten his people on the aims and effeets 
oi the Service. This he did in the time that is 
usually allotted to the sermon. 


Frequent reports come to us of musical pro- 
grams and oratorios performed in such and 
such a church of which so and so is the Pas- 
tor. The names of the Choirmaster and Organ- 
ist are frequently omitted. Were the case re- 
versed and a good sermon reported without the 
name of the preacher, heads would fall. How 
about telling us who directed Mendelssohn’s 
“Hymn of Praise” in your town, or Vivaldi’s 
“Gloria Mass.” 

Youll spring out of your chair with a lift 
when you hear the late Mormon Tabernacle 
Choir recordings of hymns just issued by 
Columbia. Most of the hymns are those with 
which your congregation should be thrilled. 
Hear what they do with “Our God Our Help 
in Ages Past” and “O Worship the King” and 
others. And you'll love the enthusiasm of their 
hymn “Come, Come Ye Saints” a hymn which 
in the history of Mormonism has a peculiar 
appeal and meaning. Get these records and 
eharm your choir and congregation into doing 
something about their worn out treatment of 
our hymns. The Mormons are conducted by J. 
Spencer Cornwall and accompanied by Alex- 
ander Schreiner, on the great Tabernacle 
Organ that permits no shrinkage of tone yet 
never blasts over the choir. 


“Who Is Like Thee?’ Here is a good ar- 
rangement of a Hebrew Chant that lives on a 
remarkable record. Pacific Lutheran College 
Choir directed by Gunnar Malmin does it. A 
clear solo voice carries the burden of the chant 
while the choir responds with the antiphonal 
“Who is Like Thee” following each pronounce- 
ment. 

How we loved that note from Wilmerding, 
Pennsylvania which said: “I now have a corn- 
plete file. SURSUM CORDA is just right as it 
is now.” Of course plenty of you wouldn’t go 
that far. 

Robert Paul Roth and John D. Roth who ap- 
peared in these columns are not brothers but 
cousins. They both hold Minnesota Churches 
as Pastors and have a keen sense of what. is 
preper in the church’s music and liturgy. Paul 
W. Roth of Milwaukee and Carl C. Roth of 
Kenosha, Wis. are the fathers respectively of 
these two talented writers and preachers. 


“Altars That Alter’. Streng’s fine booklet 
on Weddings Published by Ernst Kaufmann, 
sells not for $1 but for $.60. Better have a 
stock on hand for those spring and summer 
weddings. We just got a new volume of the 
very most banal and tasteless wedding music 
for review from a well known publisher. It has 
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the usual wedding slush in it. What can you 
expect if you do not begin sometime to edu- 
cate against such and for something better. 
“Altars that Alter” will alter. 

This plea of Otto Klett, Pastor in Dakota, 
Minnesota comes to us from other sources too, 
such as Clyde English of Pittsburgh, Walter 
Wismar of St. Louis and Clifford Olson of 
Sioux Falls: “Have mercy on the small choir 
and the organist who must still pump a little 
reed organ.” Editors of SURSUM CORDA are 
truly aware of their plight and are constanily 
on guard for their sake though truly it may 
look from our Review Columns as though we 
are not. We pass this on to publishers whose 
music we review. Henceforth, this editor calls 
to the small choirs and organists for help 
too: “What do you need to know and how 
best can we serve you?’ Notice also to our 
associates: Thanks to the many little choirs 
and their musicians who say we have been 
already of tremendous help to them. Choir 
Clinic continues to be their favorite. 


Clifford Olson, already twice mentioned 
favors more contact of editors with reader 
audience and sympathizes with us on the dif- 
ficulty of getting it satisfactorily. Ah yes, audi- 
ence. We need your mail, your questions and 
your suggestions. “Theme with Variations” 
will read it! 

Now for a few closing moments with Wm. 
Hallen of New York where (he says) one can 
go from one service to another all day with- 
out stopping, during the Christmas season. 
Apparently, he does, judging from the volume 
of bulletins he sends. Now you must know 
a few of these things. Walter Baker conducted 
Verdi’s Requiem in November at Holy Trinity, 
followed with Haydn’s Imperial Mass, sower- 
by’s Canticle of the Sun and Mendelssohn’s 
Hymn of Praise. We like the red and black 
of St. Thomas’ Bulletin. Roilif H. Brooks is 
Recter; T. Frederick Candlyn conducted “Glory 
to God” from the Messiah for Christmas. Ern- 
est Mitchell conducted Carols at Grace Church, 
Louis W. Pitt, Rector. Among them: Lauben- 
stein, Now is the Time, Holst, Christmas Day; 
Matthews, A Bright Star Shining. Harold Frie- 
dell is Choirmaster at St. Bartholemew’s. Glad 
to see Vittoria’s O Wonder Ineffable (O Mag- 
num Mysterium) on the program. G. Darling- 
ton Richards is at St. James Church. The 
Schubert Lullaby (arr. Deis), the Gounod 
Sanctus and the Bruch-Richards Glory in the 
Highest, are among anthems programmed. 
Webbe’s Soul of Christ (Anima Christi) was 
sung at Trinity Church Dec. 4th, Andrew Tiet- 
jen conducting. This choir broadeasts over 
CBS each Sunday morning. Willan’s Magnifi- 
eat, Shaw’s Song of the Angels and Bach’s 
Hit Incarnatus Est from the B. Minor Mass, 
graced the Christmas service. At Ascension 
Church. New York, Arthur Honegger’s Symp- 
honic Psalm “King David’? was sung (date 
and Conductor’s name is missing.) A Festival 
fer Acolytes at the Church of Saint Mary the 
Virgin (Episcopal) must have been inspiring. 
The lengthy procession required the singing of 
a half dozen hymns. First Presbyterian spends 
$13.559 on its music and music salaries. Their 
total budget calls for $150,375, so music still 
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does not call for even a tenth. At Ch 
Church (Methodist), where Ralph Sockmay 
Pastor, Hverett Tutchings directs the mu 
Gilbert’s “Gold, Frankincense and mes 
Whiteheads’ “Masters in This Hall’, and 

nelius’ “The Three Kings” brought in the I 
phany season. The name of Clarence Dickins) 
still appears after a great many anthems, 
their composer. Perhaps no other composer 
arranger of anthems appears so frequen 
In passing here are a few of his numbers ¢ 
were much sung this Christmas: “Shephei 
Christmas Song”; “The-Inn at Bethlehen) 
“The Shepherd’s Story’; “Song of the 

vels’s § | Song on, une Shepherds”; “Wr 
Heaven High”; Spanish “Out on the Plain 
Hobart and William Smith Colleges presen 
Bach’s For Unto Us a Child is Born, Linds 
Lafford Conducting. Riverside Church, W. Kil 
ard Weagley, conducting, presented ams 
other things ‘Welcome Yule’, Croft Jacks: 
One of the Trinity Broadcasts on CBS ( 
18th) presented: Brahms’ O Savior Throw 1 
Heavens Wide; Purcell’s Rejoice in the l« 
Always; Bairstow’s Let All Mortal Flesh Fe 
Silent: Andrew Tietjen conducting. Than: 
Bill Hallen! 


Restatement of Theme after Variations: 
the Glory of God. 


Organist’s Review 


The Church Organist’s Golden Treasury, Pf. 
teicher and Davison, Vol. 1; Ditson, $3.50. Lag 
a free ‘fhand-out’’ is this magnificent collectt 
of organ works for the service, collected from 1 
Choral Prelude Literature of the Classical Peri: 


Twelve Compositions by American Composers ° 
Organ with Bells, Presser, $1.25. Alexander McCue 
dy writes the helpful notes prefatory to the prj 
winning compositions selected by Schulmerich Bef 
Contest Judges. Robert Elmore, David S. YamR 
and Rollo F. Maitland compositions, were ratji 
1st, ?nd and &rd prize winners resnectively. : 
of the compositions are highly worthy of 14 
profession and the honor. 


Organ Musings, Compiled by Rob Peery; Press™ 
$1.59. Anyone who bothers to figure the cost | 
each of the 27 compositions here when all nie 
he had for this ridiculously low fee, will wove] 
with amazement at the accomplishment of modee 
printing and publishing practices. Except for I 
oceasionn] borrowing from the concert field, thal 
are worthy compositions for the church. 


Ten Chor-l Preludes ard a Fantasy on Famil 
Hymn Tunes, H. Alexarder Matthews: Ditson, 
Von compcsitions for $1. Organists will definite 
find repeated vse for this book of excellent hyr 
arrangements. Covld use more, 


Ditson Album of Organ Solos, Compiled by 
Roy Peery; Ditson, $1. Again some concert borra 
ing shovld he eliminated here for church use, © 
what remains is strong stuff of note. 

Bro>-dhead Chanson Joyeuse! Ditson, $.50. 

I_ovelace, Song of Consecration; Presser, $.50. | 

Sheppard, In the Twilight; Presser, $.49. 

M-ly. Morring Invocation: Presser, $.40. 

Corelli-Kraft, Prelude; Presser, $.40. 

Marryott, Carillon; Ditson, $.60. 

Kinder, Easter Hymn; Presser, $.50. 

Walton, Christmas Rhapsody; Leeds $.60. 

Benoit, Retour De Procession-Choral sur ‘Sal 

Festa Dies’; J. Fischer, $1.25. 

Engel, Two Choral Preludes; Concordia; 

Barber, Adagio for Strings; G. Schirmer, $.50, 


" he Round 
able Boys 


bat St. Paul the Boys of the Ascension Round 
wible where founder Clarence B. Lund directs 
13 activities, continue to learn its King Arthur 
ire, first introduced to our readers in SUR- 
1JM CORDA No. XI Vol. 1. They continue 
furnish the church with a Boys’ Choir sing- 
ig the traditional hymns of the church and 
few anthems with the other choirs. 


1Since we have promised to furnish some 
{her material to others interested in this form 
} organization for boys, we have had numer- 
fis inquiries. As far away as the Virgin Is- 
Inds where Merle Franke is Pastor, we have 
sard of organizations such as this, beginning 
| a small way with big hopes. No where 
five we found boys uninterested in the pro- 
jam when there is any amount of leadership 
lrailable. 


)} At Ascension Church, Ronald Schulz pictur- 
41 on our cover with Nicky Fauchald, has 
sinquished his kingship to James Talmage. 
ind the Fauchald boy with the perfect pitch 
fas left us for Washington’ State. Robert 
senry and John Howard are at present the Sir 
auncelot sand Sir Galahad _ respectively, 
srome Johnson, Robert Stevens, Billy Beddie 
Qd Gary Schudlich are working into the 
rackets of leadership. 


| We pass this bit of information on to add 
) what was said a year ago in our pages. A 
oy is now a Page from 9 years of age to 12; 
squire from 12 to 14 and a knight upon con- 
rmation by the Pastor. It is to be hoped that 
ne result of this will be the holding of high 
ehool boys to active work among us. Thus 
air high school boys look to the Youth Table 
or their great inspiration, and since that looks 
ke a Luther League in good standing, it has 
erved us well. But this will give every boy a 


hance in high school to be the hero of some 
oys in the grades, and to do his bit in sustain- 
1g a younger boy in the work of the church. 


At Elkhorn, Wis. where Dr. Robert Anderson 

Waits more information right now, some 25 
oys are united in the tradition of heraldry, 
eroism and church leadership. 


A subsequent issue of SURSUM CORDA will 
eport, if you will let us, on other aspects this 
‘ork together with new approaches to interest- 
1g the boys in this, never forgetting that the 
nderlying aim of it all, is a stirring of these 
oys to stand for Christ and the church es- 
ecially in their work as a Boys’ Choir. 


The Choir Clinic 


Conductcd by Elmer Hanke, B. Mus., A. B., A. M.; 
Head of Music Department Carthage College, 
Carthage, ll. (Address questions to Prof Hanke, 
include full name; only initials will be printed.) 


1. Q. As a choir director | am concerned 
about the difficulty of music selected. 
It seems that almost any music, no 
matter how easy, is too difficult for 
some singers. Should | risk discourag- 
ing this group? PeNE 


A. A choir should be rehearsing one or 
two more difficult anthems—the aver- 
age of difficulty should not be re- 
presented by each and every anthem; 
rather, the folio of anthems under 
study, ranging from difficult to easy, 
should strike that average fairly re- 
presenting the technical status of the 
choir. Difficulty is challenging; it is 
interesting from the learning point of 
view; the best musicians will be drawn 
into the choir thereby. High school 
choirs attempt the ‘Messiah’! The 
chureh desiring their participation 
should offer something comparable. 


2. Q. How often should a Sunday evening 
musical service be planned? F. A. 


Ae That depends upon the choirs’ ability 
to prepare. Please observe the plural— 
includes all choirs in the church. Wan- 
ing evening attendance has caused 
some churches to abandon the second 
Sunday service. Others are calling 
upon the fine arts, notably music, to 
stem the tide. Do we not need more 
services—not less? Few churches can 
present weekly musical programs, but 
the writer responds enthusiastically 
to the new program undertaken by The 
Evangelical Lutheran Church of the 
Holy Trinity in New York City: at 
8 p.m.; Nov. 6—Requiem, by Verdi 
(Brass and Tympany); Nov. 13— 
Imperial Mass, by Haydn; Nov. 20— 
Canticle of the Sun, by Sowerby; Nov. 
27—Hymn of Praise, by Mendelssohn! 
An editorial from the church paper 
states, in part: “Our Director of music 
did himself proud on the evening of 

“October 16, when the first musical 
program was magnificently presented. 


Page Thirty One 


The major feature was Cesar Franck’s ballet! Difficulty in keeping step} 


“Mass in A Major.” it was given rapt usually due to the awkward tem 
attention by a congregation that filled set by organists. The processiof 
the ehurch. We _ predict that the tempo stiould“alwaye beeen aman 


November Sunday evenings will also 


attract eager throngs of worshipers regardless of the hymn—about 72) 


and lovers of sacred music. Some of the beat. If this does excessive y 
the most refreshing and spiritually lence to the hymn, it is not a prod) 
moving choral works of the ages Sionaittiy nine I 


will be presented.” May we offer warm | 
congratulations to the pastor for his 

vision of truth through beauty, to the 5. @. Some of our choir singers want | 
choirmaster for his technical attain- repeat old anthems—at times too off 


ments in the spiritual realm, to the : ; : f 
choir in catching their leaders’ en- in my judgment. Will not the ae 


thusiasm and for the sheer joy of gation tire of repetition? RJ 
ingi serving, and to the con- a 
atte ee bape eri for these re- A. Music, old and new, bears repetitiy 
markable opportunities for uplifting if well chosen as to words and miu 
experiences in aesthetic worship. And “Familiar music is popular music" 
yes, to the church council for steady using “populax’ dn the broads 
and strong support of so worthy a pro- of “belonging to the people”? ana 
rcabae be interesting to conduct tests: 


peat a new anthem at intervals 
four weeks throughout a year. f+ 
predicted that not many would real, 
the extent of the repetition an! 
smaller number object. Director 3 
singers tend to forget that they he 
heard it that many times before i 


3. Q. There is an air of carelessness about 
our choir from the top down. Books, 
music, vestments and renditions on 
Sunday—all are affected. Whose fault 
is it and what shall be done that won’t 
look as though anyone wants to be 


fussy? G. G. T. very first presentation and with {| 

A. A choir is a social organization. But advantage of visual imagery and {| 
sociability is not the same thing—it frequency factor, etc. The Gloria | 
does not mix well with serious en- Excelsis is inspiring every Sunday. 
deavor. There is a time and place for is rather to hold the interest of 1 
it: the choir may sponsor sociable choir, or some members, that stuug 
events, may relax during rehearsal ing sufficient new music may 
intermission time (not in the loft, deemed essential. 


please), etc. But if the singers con- 
verse during rehearsal and the Ser- 
vice, the items of conduct listed above 
seem to be in harmony. Plan the re- 
hearsal well. Keep them singing pur- 
posefully and conversation will have 
no place. 


“| find it set down in ihe tabies that if 
average duration of human life at the age, ; : 
21 is aboue 36 years. We may hope fori 
little more; we may fear a little less; Ey 
speaking generally 36 years or about 13,Ci) 
days is the time in which our task must 


4. a Le i i : : 
Q e processional continues to be a accomplished. Jowell 


great problem. We do not hear the 
organ at the far corner and we don’t 
seem to have people who know rhy- 
thm well enough to walk beautifully. 
Should we give up against our pastor’s 
wishes? ins Let 


CHOIR GOWNS + VESTMENTS 
=, PULPIT ROBES » HANGINGS 


A. Is the organist using the most power- 
ful stops? There seems to be a ten- 
dency amongst organist today to re- 
gard such stops as harsh and _ un- 
musical, to be used sparingly or not 
at all. The choir tries to sing beauti- 
fully, but cannot expect to walk in a 
manner as aesthetically appealing as a 


\ RS coir + EMBROIDERIES 
2 Communion Sets: Altar Ap- | 


a + Altar Brass iS SE0Us 


E ational ce os 


ON REQUEST 821-23 ARCH STREET, PHILADELPHIA 7, PA. 
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Irganist’s 


church Year 


yh Wednesday 

Hxtehude, Aria, (Nevins) H. W. Gray Co.; E 
Wnt, | 

n Denman Thompson, ‘‘Dear Lord and Father 
}£ mankind’’, (Hymn Meditations) Lorenz Pub- 
ishing Co.; E 

mot, Il 

fnann Christoph Bach, ‘‘In Thee, O Lord, have 
% put my trust’ (Chorale Preludes, Volume I, 
: Valter E. Buszin) Concordia Pub. House; BE 
wnt, Ill 

yxob Praetorius. Prelude (Folio No. 45) Liturgical 
evlusic Press; 


. Song of Sorrow. G. Schirmer; 


) escobaldi. Ricercare (Treasury of Early Organ 
aMlusic, HE. Power Biggs) Music Press; MD 

ynt VI (Palm Sunday) 

*ohonse Mailly. Paques Fleuries (fhe Church 
*estival Organist) White-Smith Puklishing Co.; 


yiundy Thursday 

tbois. In Paradisum. Leduc, Paris.; MD 

‘od Friday 

S. Bach. “‘O Sacred Head” (The Technique and 
‘Art of Organ Playing, Clarence Dickinson) H. W. 
jaray Co.; MD 

*ster Day 

ito Malling. Baster Morning (Same source as 
Palm Sunday); D 

sister, | 

ircy EH. Iletcher. Festival Toccata. H. W. Gray 
find Cor Nor-235) Db 

sister, Il 

+S. Bach. Sheep may safely graze (E. Power 
Biggs) H. W. Gray Co.; D 

ister, Itt 

t. Bubeck. Meditation John Church Co, (Presser 
So. Distributors); 

ister, IV 

xX Reger. Te Deum (Organ Pieces Opus 59. 
deft II) Edition Peters; D 

ister, V 

ement Loret, Cantabile (Master Pieces for the 
Drgan W. C. Carl) G. Schirmer; D 

cension, | 

hann Gottfried Walther ‘‘Praise to the Lord” 
chorale Preludes, Buszin. Vol. 1) 

! 


n the Way 


ylie Ley 


I used to dream a great deal when I was 
iw at the organ position I liked most. I was 
ing more than I should have, so should have 
ept more soundly at night. But certain 
‘eams used to come to me very often just 
lead of a particularly big Sunday when there 
nuld be several services together with a 
inday School and Youth session and a num- 
r of choirs to think about. 


The cruellest of these dreams is the night- 
are that prevents my arriving at the church 
time for the service; or having arrived at 
e church, I am prevented from getting to 
e organ. How I struggled! There would be 
e full church, the ushers looking at their 
itches and sometimes a fuming preacher. 


Choirmaster’s 


Church: Year 


Ash Wednesday 

Bach, Jesus I Will Ponder Now; K, 40, II 
Zingarelli, Go Not Far From Me; §S, 2, II 
Lent, I 

Wesley, Lead Me Lord; Wd, 10, I 
Arensky, Lord Hath Heard Me; D, 10, I 


Lents i 

Lotti, Lord Have Mercy Upon Us; Em, 12, II 

Goss, O Savior of the World; HM, 15, II 

Bent ith 

Tkach, Hear Thou Our Prayer; K 12, I 

Himmel, Incline Thine Ear; P, 10, I 

Lent, IV 

Davis, Consecration; G, 15, II 

ge Leer Blessed Jesu, Fount of Mercy; CF, 
5 Huet 

Lent, V 

Lundquist, Thy Cross O Jesus; GH, 16, II 

Handel, Surely He Hath Borne; P, 10, II 


tent, VI (Palm Sunday) 

Weaver, My King Rode In; G, 20, II 

Titcomb, Ride On in Majesty; CF, 25, II 

Holy Week and Good Friday 

Hernried, Crucifixion; Con, 20, II 

Palestrina, On Mount of Olives; HM, 15, II 

Easter 

Dieterich Joy That Overflows; Su, 16, II 

Thiman, Song of Praise; APS, 15, II 

Easter, I 

Bach, Awake Thou Wintry Earth; BH, 16, I 

Barnes, Risen ord; G, 16, 12 

Easter, 11 

Bach, The Lord He Is My Shepherd; G 16 II 

Bach-Hokanson, O Praise Him; Su, 16, II 

Easter, lil 

Christiansen, For the Beauty of the Harth; A, 20, 
TL 

Dieterich, Lord of Life; Su, 16, II 

Easter, IV 

Lewars, Introit; K, 10, I 

Owen Blessed Are They That Dwell; S, 15, I 

Ecster, V 

Bingham, Jubilate Deo; BM, 20, II 

Luvaas, All Praise and Glory; K, 18, II 

Ascension 

Gouned, Unfold Ye Portals; HM, 15, II 

Haydn, Heavens are Telling; FS, 15, Ill 

Ascension, | 

Christiansen, Flower of Love; A, 10, I 

Christiansen, Lost in the Night; A, 20, III 


DPIODPPLIODPOOGGOICOLIGDOLBOSGBEOLLOIEC IODLOGSBOLE DLL DIE BLES LE ID 


I would be frantically trying to move toward 
the organ where I could begin the services. 
But no, the people would be in the way, 
blocking the aisles. Or the seats would some- 
bow be moved into my pathway. Books would 
cause me to stumble if I got as far as the 
choir loft. Occasionally I would get to the 
ergan. Then I would not be able to find the 
music. If I found the music I wouldn’t be able 
to locate the proper page or the hymn number. 


Eventually of course, I would waken after 
such a nightmare and be glad that it was just 
a dream. (I have since found that a minister 
can have similar dead-of-the-night experienc- 
es.) 

But the dream world is not as much re- 
moved from life as we sometimes think for 
friends today in the musical world of the 
church find that this horrible experience is 
not a dream! They tell me that there are de- 
finite things in their way as they prepare and 
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render music fitting for the church. When I 
ask them, are they sure? They look back at 
me as if wishing that their nightmares were 
as easily disposed of-as mine. 

One such of my friends told me not so 
long ago that he would have to resign his 
position. His music committee which consist- 
ed of a baker, a jeweller and a history teach- 
er in the local school were in his way. If 
there was something like “Unfold Ye Portals” 
with four trumpets, full choir and all of the 
organ, they could be happy every Sunday. But 
should something approaching a prayer be 
sung they were wrathful at the laziness of the 
music. 

Another, a first rate organist in a College 
town is constantly set upon by several “‘char- 
ter” members of a pretty ancient vintage. She 
is to play their favorite numbers when re- 
auested all of the concert stage variety. The 
organist cannot conscientiously bring the 
concert stage music into the church. She 
continues to play church music but is psycho- 
logically at war with people who will make 
trouble for her as they have for two preced- 
ing organists. 

There were other things in the way of the 
musicians I talked to and which were produc- 
ing some first class night mares. I must men- 
tion one other. This one was trom the choir 
itself. ‘““Dot comes early because she is going 
to stay only the first twenty minutes of the 
rehearsal. Joe comes late because he came 
early last time. Sarah and Tom skip the ic- 
hearsal because they don’t plan to come next 
Sunday, passing over the fact that anthems for 
six Sundays are being rehearsed. Then per- 
haps they show up unexpectedly one Sunday 
soon and say, “we shouldn’t sing this be- 
cause I don’t think the choir has practiced 
it enough’, when what they mean is “I haven’t 
practiced this enough’’.” 

We could go on with the list of night 
mares through which our church musicians 
must continue. Certainly they would have to 
include some unsympathetic pastors and coun- 
cils and congregations, for even the church 
has these unhappy souls who demand every- 
thing with an ‘I dare you to produce” attitude. 
There are some peculiarly sour personalities 
without reason in certain Christian atmos- 
pheres. Likely it is the sour ones that are 
being talked about, for most musicians work 
in pleasant surroundings with Pastors and 
Councils and congregations that are also plea- 
sant; and appreciative of the art with which 
they are favored as they worship. 

It is only fair that we mention that the 
greatest of nightmares to the musician in the 
church is the very limited budget with which 
he must work. His own salary is small and 
out of proportion to the demands made upon 
him. His fellow workers are volunteers with- 
out remuneration. They depend upon the 
salaried one but do not always expect to re- 
ciprocate in meeting their responsibility in 
return. The music itself is costly when com. 
pared with the miserable budget, but actually 
music is the cheapest of all of the church’s 
supplies and ought not cause any consterna- 

(Continued on Page 35) 
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THE 


The Electronic 


Henry F. Seibert 


On a Sunday afi 
noon recently an ad 
ence was assemblec| 
a Jersey City ci 
for the dedication of 
electronic instrum 
When the elect; 
power was turned <« 
booming voice 
heard through the | 
speaker, ‘‘all cars | 
port to local police | 
tion.” It appears 1 
the police radio and | 
electronic organ % 
on the same frequer 
The recital was pi 
poned for a week so that proper adjustme¢ 
could be made. 


I was recently consulted by a church ia 
gard to the purchase of either a small @ 
organ or an electronic. After investigation 
answer to the church was this: ““My prefere 
and that of many other people, is for 
tone of the pipe organ for the Church. ! 
the average size congregation, in a room 386 
ing about 350, I believe the pipe organ of fof 
ranks will be adequate. I have these reser 
tions, 1. There must be a sufficient. num: 
of openings and outlets for the pipes to spe« 
If there are not, and the organ is suppresss 
the organ will not furnish enough volume? 
The Diapason must be scaled to give a ma 
mum amount of tone (it may be necessary 
bcost the others—don’t increase the Dulcia 
3. A full complement of couplers is urged |) 
as to increase the volume 50 to 75 per ce@ 
If your Church Board cannot consider . 
recommendations and should decide in fay 
of the Electronic (name was mentioned in 1) 
le(ter because the writer has a preference? 
believe it will give you very satisfactory ¢ 
vice. I like this particular Electronic. As jy 
no doubt know many people are prejudid 
against the Electronic.” Acoustics, proper tev 
equipment and good placement are governi 


features in the purchase of an Electronic. . 


If the church is not too large, some cc 
petent authorities say that if you can expe 
$4,000. or over the pipe organ is preferal 
for the church—under $4,000. the Electron 
An Electronic salesman recently told me th 
the effectiveness of the instrument in chur 
is entirely dependent upon the player. I hea 
a radio program where the organist play 
some back-ground music while the Minist 
said a prayer. The music was atrocious a/ 
was a desecration to religion. Those who tea‘ 
on the Electronic should be equipped to 
play the ecclesiastical qualities of the insti 
ment and should warn pupils againts ‘“popul 
registration” for the church services. 


HERAN 
EMINARY 


{ THE WAY 
1 | 
(Continued from Page 34) 


jon financially at all. It is likely that we are 
} used to getting our music at another’s ex- 
Pnse that we hesitate when the figure touches 
yen the one hundred dollar mark. It ought 
! be high! The largest sum we could spend 
‘ould not be sufficient for the returns it 
Jakes. Then too the organ needs attention 
fequently, which on account of a low budget, 
| seldom gets. I have been in one church in 


fough it had had some recent attention. The 
hers had organs in them that sounded all of 
ye way from bad to worse. It is hard to 


itar Review 


Anthems 


NNTHEM CODE 


fOublishers: A, Augsburg; Aa, Augustana; APS, 
fthur P. Schmidt; B, Bosworth; BH, Boosey- 
juwkes; LGM, Boston Music Co.; BR, Broadcast 
mre, ©, Choral Art; CCB, C. C. Birehard; CI, 
srl Tischer; Con, Concordia; D, Oliver Ditson; 
&. C. Schirmer; EHM, EF. H. Morris; EN, 
fioch and Sons; Ev, Elkan-Vogel; Fl, Harold 
fammer; IS, Iitz-Simons; G, H. W. Gray; Gal, 
Jaxy; GH. Gamble Hinged Music; H, Huntzin- 
br; HMI, Hall McCreary; Ho, Homeyer; Hu, 
inleth; JF, J. Fischer and Bro.; K, Neil Kjos; 
f Lutheran Literary Board; Ld, Leeds; M, E B. 
Mrks; Mm, Mission Music; Mi, Mills; MP, Music 
ress; MR, McLaughlin-Reilly; Mss, Messenger 
1ess; O. Orpheum; P, Theo. Presser; PAS, Paul 
; schmidt; Pk, J A. Parks; R, Reuter; Rob, 
Pbbins; Rw, Rae DS ROW on Ge Schinmnenrs of, 
bm Fox: Sh, Shattinger; Su, Clayton F. Summy; 
oe BS EF. Wood; Wk, Witmark; Wi, Willis; WS, 
ite-Smith. 


\se noted. 
Grading: I, easy; II, Medium Difficulty; III, 
t{ficult. 


ames, Bless Ye Our God; D, 16, 1 
‘fethoven-Lundquist: Oh Blest the House; Con, 


juke, Bread of the World; D, 15, I 

uke, Night O’er the Lonely Hills; D, 16, I 

hke Revive Thy Work O Lord; D, 16, I 

take, Savior Like a Shepherd; D, 18 (SAB) I 
igetoff, Gladsome Radiance; S, 16, II 
‘sh-Riegger, It is a Good Thing to Give Thanks; 
1G. TL 


aa Arr., I Love Thy Kingdom Lord; Fl, 16, 
PSSAATTBB) I 

in, Thy Judgments Are a Great Deep; FI, 20, II 
Hwell; Luther’s Carol for His Son; Leeds, 18, 
} TTBB) Il 

ser = -Bach, Rejoice Ye Christians; D, 18, II 
fuger- -Johnson, Ah Dearest Jesus; JF, ale: It 


quin, Shepherds Hark the Song; P, 16, II 
zele, He Who Would Valiant Be; P, 15, II 
maner-sateren, Tempest; K, 15, (TTBB) I 


ehthorn, Christ is the World’s True Light; D, 
8, II 

bhthorn, O Saving Victim: D, 16, II 

shthorn, Out of the Depths; D, 16, II 

as, O Lord Give Me Grace; D 10 I 


mka Lord to Thee Our Hearts; PAS 16, III 

Wl, Lamb and Jesus Wept; D, 16, II 
brew-Marks, God Of Abraham Praise; D, 16, 
PPT BB) I 

‘*my-Steckel, Faith of Our Fathers; FI, 16, I 
pkKanson, Gethsemane; JF, 15, IIT 

jian-Bedell, Stand Up for Jesus; D, 10 (U) I 


“Anthems are arranged for SATB unless other-' 


take pride in the “king of instruments” when 
he can do nothing but grunt and groan at 
one end and squeak and squeal at the other, 
while throughout the middle register from one 
set of pipes or another, come tones that sound 
almost obviously set “off pitch’. Surely the 
“king”’ is worthy of more vigorous applies 
of the organ builder’s art. 

But enough of this for now. It so happens 
that every nightmare has an end. There will 
be an end to this one some time too. And 
if there are among my readers those -who. : 
have night mares which they think are caused 
not by the congregation but by the musicians 
(oh my, no!) themselves, let it be said in all 
honesty, “We have had that kind too”. 


PIDIL DILL LE LIOOIGI GLI DPOGDIPLOLGOLODODGLLLEGDGLOOLDODOODOIS 


Ivanoff-Tkach Laud His Name; kK, 18, II 
Kempinski, Teach Us to Pray; S, 18, I 


Lotti, Glory to God; Con, 17, (YTBB) 11 4 

Lowry-Steckel, Savior Thy Dying Love; FI, 16, I 

Lundquist, Glory Be to God the Father; Con, 17, II 

Luvaas, Cry of God; CCB, 20 II 

Luvaas Joyous Easter Morning; K, 18, II 

Luvaas, Rejoice Today; K, 18, 

Luvaas, Thy Light and Peace; K, 18, II 

Maltzeff, Hear My Prayer O Lord; D, 12, I 

Maltzeff, Only Thou Art Immortal; D, 15, II 

Maltzeff, Praise the Name of the Lord; D, 16 IL 

Marks arr. Jesus Refuge of the Weary; P, 16, 

CET BB): TI 

Marryott, At the Name of Jesus;,D, 16, IL . 

Marryott, Christmas Street; D, 16, (TTBB) I 

Marryott, Come to the Savior; D, 16, II 

Marryott, Holy Savior in Thy Keeping; D, 16, I 

Marryott, Walking Carol; CCB, 15 I 

Marryott, Walk with Me Now Lord Jesus; D, 15, I 

Mendelssohn, Hear My Prayer; D, 25, 11 

Meredith, In the Secret Place; P, 15, I 

Moore-Spross, Silently Now We Bow; P, 16, I 

Morgan, Be Thou Near Me; K, 16, 

Mueller, Holy Art Thou O God; CF, 15, II 

Mueller, 100th Psaim; FI, 16, II 

Old 107th-Slater, Now Praise We Great and 
Ifamous Men; Con, 17, I (U) 

Overley, Four Responses; CCB, 20, II 

Palestine-Binder, Four Palestinian Folk Songs; 
M, 20 ea, II (for concert not religious use) 

Peery arr. All Praise to Thee Eternal Lord; P, 
18 (SA) 1 

Peery, Chapel Choir Book; P, 75 (SAB) I-III 

Peery, Give Me This Day; P, 15, IL 

Phelps, Evening Hymn; P, 15, I 

Phelps, God is Love; P, 16, II 

Pitoni, We Adore Thee Lord God; Con, 23 III 


Rasley. He Shall Reign; P, 16, II 

Rickett, Grant We Beseech Thee; S, 16, IIL 

Rickett, When God of Old Came Down; §S, 25, Ili 

Rogers-Bailey, Seek Him That Maketh the Seven 
Starspie mllSsnnGss as) abn 

Rolfe, Closer Still with Thee; Wk, 16, (SSA) II 

Sateren, Christ of the Trees; K, 16 II 

Sateren, Dawn Is Here; K, 20, III 

Sateren, To See the Face of God; PAS, 15, If 

Sateren, Lord Would Make a Paradise; S, 25, III 

Sateren, Thy Word; K, 20, III 

Sateren, Whom These Hands Hold; PAS, 15, IL 

Shelley, Hark Hark My Soul; P, 16 Il 

Shelley King of Love My Shepherd see elon Ll 

Sheppard Magnificat in B Flat; FI, 18, II 

Slater arr., Blessed Jesus; Con, 17, (U) IT 

Slater arr., Praise to the Lord; Con, 23, (SA) I 

Slater arr., Ye Watchers and Ye Holy Ones; Con, 
legs eNO) melt 

Smith-Steckel, O Master Let Me Walk; FI, 16, I 

Strickler, Communion Anthem; CCB, 16, II 

Yimmings, Come Down O Love Divine; Ev, 18, I 

Timmings, God of Grace and God of Glory; Ev, 
TS, AE 

Van Hulse, Thine Are The Heavens; Leeds, 20, I 

Weldy, Rise O Men of God; P, 16, IT 

Wesley, Lead Me Lord; K, 15, I (SSA or SATB) 

Williams. O God of Strength; FI, 18, III 

Word, The Lord is My God; FI, 18, II 
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What you've been waiting for Re 
ST. OLAF CHOIR | | 


on Vinylite Records | 1 


Nou you can enjoy in your own home the selections by this choir which have made | 
it world famous. Recorded on the finest vinylite to bring you a true reproduction | 


\| 
i 


that will make for enjoyment and satisfaction, these favorites have now been released — 


and are available immediately. 


EST Album D-7 
Three twelve inch vinylite records featuring the “Entrance Scene” 
and the ‘Chorale’ from Gustav Schreck’s ADVENT MOTET, 
Darius Milhaud’s CANTATA FOR PEACE and Bach’s THE 
SPIRIT. ALSO HELPETH US. $7.00 i 


EY Alhum D-2 
Three ten inch records of unbreakable vinylite with emphasis on 
Christmas. The album includes Margrethe Hokanson’s arrange- 
ment of JEG ER SAA GLAD (A Joyous Christmas Song), Morten | 
J. Luvaas’ ALLELUIA, CHRIST IS BORN, Dr. F. Melius | 
Christiansen’s second movement for the setting of the Fiftieth 
Psalm, Edvard Grieg’s GOD’S SON HAS MADE ME FREE i 
and others. $5.59 1 
*- ORDER BLANK “~~ pevenonnnneneay 


To SURSUM CORDA [] Payment enclosed i 
Paul A. Schmitt Music Ca. AG ee 18), i 
88 So. roth St., Minneapolis 3, Minnesota L] Charge \ 


PLEASE SEND ME THE ALBUMS CHECKED ABOVE: 


Include 25¢ NAMES Mes sh SY eae ee ee 
for mailing 
costs with ADDRESS napteace iesceneneactn cased aasceanseinsvoslnasAinancavesaneuasesceainewerasobscecesss4neuess=sassuasbeesqcese=sa125 se en 
your order. 
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For Whom the Bell Tolls 


A Meditation for the Post Easter Season 


Robert Paul Roth 


John Donne was struck with the funda- 
mental unity of mankind when he heard 


the church bells pealing across the town 


one day. It prompted him to say: “No 
man is an island entire of itself; every 
man is a piece of the continent, a part 
of the main: if a clod be washed away 
by the sea, Europe is the less, as well 
as if a promontory were; as well as if 
a manor of thy friends or of thine own 
were. Any man’s death diminishes me, 
because | am involved in mankind; and 
therefore never send to know for whom 
the bell tolls; it tolls for thee!” 

In the days of John Donne it was the 
custom to ring the church bells as a 
death knell. On Sunday morning they 
tolled the death of Christ; and in some 
places church bells still ring, but now 
they only tell the time, for who is re- 
minded today of mocking, running 
laughter of the mob and the tinkling 
bells of the sheep grazing on the hillside 
near the lonely Cross of Jesus? 


In our modern sophistication we won- 
der how the crucifixion of Jesus two 
thousand years ago can have any possi- 
ble effect on us today. And here in the 
church bells we have the answer—for 
1 am involved in mankind..any man’s 
death diminishes me,..God in Christ be- 
came involved in mankind; he became 
flesh of our flesh and bone of our bone. 
And when Christ died, God and all man- 
kind was diminished. Go to the deathbed 
of a loved one and see if it is not true 
that a part of you is taken away...and 
there was darkness over all the land. 

But if it is true that Christ’s death 
diminishes us, then is it not equally 
and even more true that his resurrection 
enhances us? Does not his victory over 
death involve us also and bequeath to 
us the blessing of eternal life? Christ 
is risen! Allelujah! Never send to know 


for whom the bell tolls; it tolls for thee! 


$1.50 per year 


or 


$1.25 ea. 
Single Copy 60c 
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The Book of Communion With God 


A COMPILATION OF PRAYERS 


Wm. C, Arbaugh 
Chapter Fifteen 
120. PERSONAL 


O Lord, forasmuch as all my strength is in 
thee, grant unto me this grace, that I may 
allow thee to do whatsoever thou wilt; and 
that my doing may be to lie still in thy hand, 
that thou mayest do with me that thing only 
which is most pleasing to thee. Do thou adorn 
me with holy virtues, giving unto me humble- 
ness of mind, purity of heart, and all those 
gifts and graces which thou knowest to be 
needful for me, and whatsoever thou wouldst 
have to be in me, whether in body or soul; 
that so I may be able the better to please 
thee, the more worthily and faithfully to 
serve thee, and the more perfectly to love 
thee. I pray, moreover that thou wouldst give 
me grace to arrive at that degree of perfection 
which thou willest me to reach, and grant 
unto me the aids and dispositions needful for 
its attainment. Amen. 


121. LENT —TO FORGIVE 


O Pitying Lord Jesus, grant us of thy gentle- 
nesse and meekness, of Thy compassion and 
love, of Thy great heartedness, that filled with 
Thy grace we may always forgive the wrongs 
and evils done us, and seek the blessings of 
Thy Cross for those who hurt us. Amen. 


122. EASTER 


We praise Thee, O God; we magnify Thy 
holy Name; we give thanks unto Thee for 
Thy great glory and for Thy love showered 
upon us this holy day: Accept our praises as 
we celebrate the glorious resurrection of Thy 
dear Son, and guide us on from this happy 
festival to eternal gladness, and from this 
holy solemnity to the light and joy of life 
eternal; through the victory of Thy Son, 
Jesus Christ, our Lord. Amen. 


123. ...PRAYER 


We confess unto thee, O God, how weak we 
are in ourselves, how powerless to do the 
work of life, how prone to selfishness and 
sin. We beseech thee to grant us strength, the 
strength of thy Spirit, the power of Thy Christ, 
wherein we can do all things. Enable us thus 
to repress every selfish propensity, every wil- 
ful purpose, every unkind feeling, every 
thought and word and deed of anger and im- 
patience, and to cherish perfect love, constant 
kindness, to think pure thoughts, to speak 
gentle words, to do helpful and generous 
deeds. Raise our minds to the contemplation 
of thy beloved son, that, seeing his divine 
beauty, we may be drawn near unto him, and 
changed into his image, and empowered to 
bring every thought into obedience to Christ, 
into harmony with his spirit and his immortal 
life. Amen. 


Page Forty 


124. ..FOR EXILES Hy] 


Dear Lord, our Father, who hast made of ¢ 
blood all the nations upon the earth and * ) 
all mankind Thy children, bless, we bese@): 
Thee, all immigrants and exiles, and especia 
those who have come to this land. May thi) 
coming be a blessing to the nation and! 
them. Let them not be lost in what is strany9 
and bewildering to them here: let not a) 
sins be visited upon these newcomers amc 
us. Protect them from corruption. Teach 
to despise not them and their gifts. Extinguy) 
the fires of jealousy and contempt, of prejud4 
and misunderstanding that separate us 1?) 
our brethren. Help us to labor together wy 
them in fellowship to build here a righteo 
society founded on brotherhood and jus‘) 
We ask all in the Name of Him who ia 
our vesture upon Him and was conform 
to our laws, through Whom Thy Kingdde 
cometh. Amen. 


125. TO WALK WITH THEE 


We bless and praise and magnify thee, 
God of our fathers, who hast led us out of ?) 
shadows of night once more into the light } 
day. Unto thy loving-kindness we make cl 
entreaty; be merciful to our misdeeds; acce}) 
our prayers in the fulness of thy compassion) 
for thou art our refuge from one generation i) 
another, O merciful and almighty God. Sufff 
the true sun of thy righteousness to shine |) 
our hearts, enlighten our reason, and puri’ 
our senses; that so we may walk honestly | 
in the day, in the way of thy commandmeni) 
and reach at last the life eternal, where 7) 
shall rejoice in thy inaccessible life. For thi) 
art the fountain of life, and in thy light shay 
we see light. Amen. i” 


126. JOY IN GOD’S SERVICE 


O our Father, Whose dear Son, for the j 
set before Him, endured the Cross: Do Thi¥ 
make of our life, as Thou didst make of o¢ 
Saviour’s life, an inspired and controlled aay 
directed obedience, days linked to days, tas 
to further tasks, all tending to the fulfillme/ 
in us of Thy holy will, so that finding t/ 
fullness of joy in Thy service, we may na 
and evermore rejoice in the hope of ¢& 
glory of God through the Same, Jesus Chri: 
our Lord. Amen. 
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JALTER G. TILLMANNS 


{This year just passed marked the 425 anni- 
srsary of the publication of the first three 
jitheran hymnals and of Luther's most pro- 
fictive year as a hymnwriter. It is therefore 
yoper thai we should pay a small debt of 
jatitude to the great Reformer whose genius 
jid initiative made our worship service what 
is today: a conscious confessio fidei. The 
yeat hymns which he wrote are not merely 
* beautiful adornment of our worship, but 
ove all they are the expression of the faith 
*# the Reformer, a faith that is strong and uwn- 
;elding in the defense of the Word as its true 
jundation, and is kind and loving in the teach- 
re of good and profitable doctrine. For this 
Pason Luther is considered as one of the 
july great hymnwriters of all time. 


/The greatness of his hymns becomes even 
fore evident when we consider that he was 
%, least 40 years old before he wrote his first 
mn. And there is neither a peak nor a 
fiulley—if we may use these terms—in the 
uality of his production which extended over 
period of 20 years. The soul-searching “Aus 
hefer Not schreji ich zu dir’ written in 1523 or 
24, the triumphant “Ein feste Burg” written 
#( 1528 or 1529, the lovely ““Vom Himmel hoch” 
jrilten in the midthirties, and later hymns, 
tke “Erhalt uns Herr bei deinem Wort”, are 
} much alive teday as they ‘were over 400 
fears ago. The tunes which Luther invented 
|; adopted, or which others gave to his hymns 
fave outlasted the many secular melodies of 
fic) time. Yes, some secular tunes are pre 
i:rved in his sacred songs, because he went 
jit among the people and used some of the 
‘ines which they were singing. 


‘There are 37 hymns of which we are sure 
at Luther was the author. A great number 
- others are ascribed to him, but it is doubt- 
ul that he wrote them. In the Preface to the 
ist edition of his hymnbook he makes men- 
‘on of the fact that some people give him 
‘edit where credit is due to others. (in this 
ase, “Nun lasset uns den Leib begraben’’). 
‘he reasons for this are various. It is often 
1e greed of the publishers who expect that a 
Hok containing new hymns by “D. Mar. Lut.” 
all sell best. Often it is due to Luther’s own 
egligence. He wrote as the need presented 
self, and the result is that we do not know 
‘hen some of his greatest hymns were first 
at down on paper. Thus e.g. the date of origin 
ft “Ein feste Burg” has not yet been fixed, 
ome scholars assuming that it was the re- 
fection of his stand at Worms, (1521), some 
linking that it was written during the un- 
artain days of the diet of Augsburg (1530) 
hen Luther was on the Fortress Coburg. 
ometimes people who had been in Wittenberg 
ould commit hymns sung in the churches 
) their memory or copy them down and later 
ike them from town to town. It was only 
atural that people outside Wittenberg would 
nk such hymns with the name of Luther. And 
lere may be other reasons for the great 


wuther Asa Hymn Writer 


number of hymns that were attributed to him. 
But of 37 we know for certain that he wrote 
them, because he assumes responsibility for 
them. 

Early in 1524 Luther had written to Spalatin 
inviting his contributions to a projected 
hymnal. ‘It is my intention,’ he wrote, “to 
write German Psalms after the example of 
the Prophets and Church Fathers, spiritual 
hymns which will help to preserve the Word 
of God among the people. We are looking for 
poets everywhere ..... i 

The first hymnal, containing only 8 hymns, 
4 of them by Luther, appeared soon after- 
wards. It is called today the “Achtliederbuch”. 
Although its title page gives “Wittenberg 
MDxxiiij” as place of publication, it is extreme- 
ly doubtful that it was published there. The 
subtitle, “lider..zu singen, wie es dann zum 
tay! in Wittenberg in uebung ist” suggests 
that it was published elsewhere. The reference 
to the contributors as “hochgelerte” indicates 
that Luther did not compile it. Imagine Luther 
refering to himself as “hochgelerter’’! 

The little volume contains the following 4 
hymns by Luther: 

1. Nun freut euch, lieben Christen g’mein. 

2. Ach Gott vom Himmel sieh darein. (Psalm 
12) 

3. Hs spricht der Unweisen Mund wohl. 
(Psalm 14) 

4. Aus tiefer Not schrei ich zu dir. (Psalm 
130) 

Soon after the .“Achtliederbuch” there 
appeared in Hrfurt ‘‘yn der Permantergassen” 
in the printery of Ludwig Trudebul a second 
hymnal commonly called“Trudelbulsches En- 
chiridion. In it fourteen new Luther hymns 
were published: 

5. Hin neues Lied wir heben an. (The Bru- 
ssels Martyrs’ Hymn) 

6. Es wollt’ uns Gott genaedig sein. (Psalm 
67) 

7. Wohl dem, der in Gottes Furchte steht. 
((P(salm 128) 

8. Gelobet seist du, Jesus Christ. (Nativity 
hymn) 

9. Jesus Christus unser Heiland. (“Hymn of 
Sti, di@lane This) 

10. Gott sei gelobet und gebenedeiet. (Com- 
yiunion hymn) / 

11. Mitten wir im Leben sind. 
hymn) 

12. Jesus Christus unser Heiland. (Easter 
hymn) 

13. Christ lag in Todesbanden. (Haster hymn) 

14. Nun komm, der Heiden Heiland. (Adap- 
tation of an Ambrosian hymn) 

15. Christum sollen wir loben. (Adaptation of 
a hymn by C. Sedulius) 

16. Komm, Heiliger Geist, Herre Gott. (Pente- 
cost hymn) 

17. Komm, Gott Schoepfer, Heiliger Geist. 
(“Veni Creator’’) 

18. Dies sind die heilgen zehn Gebot. ((Cate- 
chetical hymn) 

The third and final hymnal of 1524 is 


(Funeral 
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Luther’s own. The title page reads: “Geyst- 
liche gesangk Buchleyn. Tenor. Wittenberg, 
MDXXIV” (sic!). Since the court musician Joh- 
annes Walther was co-editor it is usually 
ealled the“Walthersche Gesangbuechlein’. it 
contains all 17 above mentioned hymns and 
the following six new ones: 

19. Wir glauben all an einen Gott. (Credo 
bymn) 


20. Gott der Vater wohn uns bei. (Trinity 
hymn) 

21. Mit Fried und Freud fahr ich dahin. 
(“Nune dimittis” hymn) 


22. Mensch,willst du leben seliglich. (Cate- 
chetical hymn, shortened) 


23. Waer Gott nicht mit uns diese Zeit. 
(Psalm 124) 


24. Nun bitten wir den Heil’gen Geist. (Ad. 
of a hymn by Berthold of Regensburg) 


Five years later (1529) Luther published 
his second hymnal entitled: Geistliche Lieder 
auffs new gebessert zu Wittenberg. D. Mar. 
Luther MDXXix:” In it we find a great variety 
of hymns by Luther’s coworkers, all of the 24 
Luther hymns printed in 1524, and the follow- 
ing 4 new ones: 

25. Jesaja dem Propheten das geschah. (The 
German “Sanctus” Hymn) 

26. Herr Gott, dich loben wir. (“Te Deum” 
hymn) 

27. Ein feste Burg ist unser Gott. (Psalm 
46) 

28. Verleig uns Frieden gnaediglich. (Peace 
hymn). 

This hymn book also prints for the first 
time: 

29. The German Litany. 

Sixteen years were to pass before Luther 
would publish his third and final edition of 
the hymn book .In the interim a little funeral 
hymnal “Christliche Geseng Lateinisch wnd 
Deudsch, zum Begrebnis” appeared in 1542. 
In it Luther included five of his hymns (“Aus 
tiefer Not”; “Mitten wir im Leben”; “Wir 
glauben all”; “Mit Fried und Freud’; and 
“Nun bitten wir den Heil’gen Geist.). The 
sixth hymn (“Nun lasst uns den Leib begra- 
ben”), falsely attributed to him, was written 
by Michael Weise. The need for a revision of 
the hymn book became more urgent as the 
years passed. Finally in 1545, less than one 
year before the Reformer’s death the “Babst- 
che Gesangbuechlein’, printed by Valentin 
Babst, made its debut. The title page suggests 
its real mission: 

“Geystliche Lieder mit einer newen vorr- 
bede. 

D. Mart. Luth. Wiarnung: 

Viel falscher Meister itzt Lieder tichten 
Sihe dich fuer, vnd lern sie recht richten 
Wo Gott hin bawet sein kirch vnd sein wort 
Da wil der Teuffel sein mit trug vnd mord. 

The book is divided into two parts. In the 
first there are 89, in the second 40 hymns. 
We may assume that Luther included all 
hymns which he felt were worthwhile and of 
sound doctrine. Besides the 29 Luther hymns 
published previously we find 8 new ones in 
this last edition: 

30. Vom Himmel hoch. (Children’s Christmas 
hymn) 
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certainly was not written in 1521 as son 


31. Sie ist mir lieb die werte Magd. (H 
of ‘St. John the Divine) 4 

32. Vater unser im Himmelreich. (Lop 
Prayer hymn) t 

33. Was fuerchtest, du, Feind Herodes. ( 
from Sedulius) 

34. Christ unser Herr zum Jordan kam. (B 
lism hymn) i, 

35. Erhalt uns, Herr, bei deinem W4 
(Prayer for protection) | 

36. Vom Himmel kam der Engel Sct 
(Christmas hymn) 

37. Der du bist drei in Hinigkeit. (Ad. 
Ambrosian hymn). 

As can be seen from this compilation, 
all hymns by Luther are original compositiowgy 
Some are free translations of the Psalii 
other adaptations of Latin hymns, but all he 
been clothed into a truly evangelical fon 
It was Luther’s genius that made these hym 
the expression of the faith of millions of ev) 
gelical Christians. In them he appears befd 
our eyes as the great teacher and exegete? 
Holy Writ. 

Many of these hymns had a varied 44 
interesting history. Their origin is oft 
shrouded in darkness. We know the date 
composition of a few of them, but genera: 
we can only say that 24 of them were writt 
jn 1528 or 1524, and the rest of them mr 
have been written before or after. Howey: 
it is almost certain that Luther made f 
hymns available to the congregation as sa: 
as he had written them. There was a gre! 
dearth of hymns. Thus “Ein feste Burg” almc! 


| 


think; for Luther did not publish it in 145 
Since it was included in the 1529 edition | 
his hymnbook, we may assume that it w 
written between 1527 and 1529, probably at ti 
time of the second diet of Spires. ii 

Some of his hymns, like “Ein neues Li 
wir heben an”, are almost forgotten. TEP 
hymn was written in commemoration of t! 
death of the two Lutheran martyrs of Brush 
els. It was very popular during the Reich 
mation era. 

Luther’s hymns had a powerful pub 
appeal. “Nun freut euch, lieben Christdf 
gmein” won many a city to the cause of th} 
Reformation. We know that Brunswick in 15: 
and Luebeck in 1529 came into the Lutherz) 
fold while “Ach Gott vom Himmel sieh dareiti 
was sung by the stubborn populace. Frederid 
the Wise and Luther were buried while tI 
congregations sang “Aus tiefer Not schrei id 
zu dir’. This hymn, as we can see from th 
Funeral Book of 1542, was used more often fill 
funerals than for confession. “Es wollt uu 
Gott genaedig se!n” was the last hymn sum 
byGustavus Adolphus. Its words were repeate 
by him shortly afterwards as he lay dying ¢ 
the battle field of Luetzen. Zinsendorf’s faz 
orite hymn was “Gelobet seist du Jesus Chris¢ 
while the Lutheran martyr Leonard Kaise 
sang “Komm, Heiliger Geist, Herre Gott 
when he was led to his death (1527). Whe 
the first Prussian king was anointed in Koez 
igsberg (1701) the congregation sang “Komr 
Gott Schoepfer, Heiliger Geist”. The hymn 
“Dies sind die heilgen zehn Gebot” and “W 

(cont. on page 48) 
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j4E INTROIT 


} The Spirit of the Lord filleth the world: 
jallelujah. 


i Let the righteous be glad; let them rejoice 
fore God: yea, let them exceedingly rejoice. 
jallelujah. Hallelujah. 

'Ps. Let God arise; let His enemies be 
attered: let them also that hate Him flee 


}Glory be to the Father, etc.’— The Introit 
r Pentecost. 


iThe Service Proper begins with the Introit, 


ford introit has three syllables with the 
cent on the second. It rhymes with “below 
* rather than with “Detroit.” The function 
; the Introit is indicated by the etymology 
the word. It derives from the Latin for “to 
» into,’ since originally the Introit was an 
‘tire Psalm sung by the congregation as the 
jergy went into the chancel. At the Introit, 
‘so, the congregation of worshipers goes into 
}.e Service itself. The rubrics direct the mini- 
jer to stand at the altar for the Introit, rather 
jan at the chancel level where he has read 
we Preparatory Service. 
‘Karly in the history of Christian worship 
1e use of an entire Psalm for an Introit gave 
ay to the use of only certain verses from the 
tzalms. By the sixth century our present 
‘ries of Introits was in use. Since the elev- 
ith century the Church has used only one 
rsalm Verse for each Introit. This verse is 


UTHER AS HYMN WRITER 

(cont. from page 42) 

)auben all an einen Gott” were sung regularly 
i all church services. The latter was part 
ad parcel of Luther’s German Mass where 
took the place of the Credo. In Sweden the 
Mngregations rose when this hymn was sung. 
“Gott der Vater wohn uns bei’ was sung 
pr at least 200 years every morning at the 
jaxon court. The leader of the Lutherans of 
oest, Schachtorp, sang “Mit Fried und Freud 
ihr ich dahin” when the executioner wielded 
is ax. He missed and Schlachtorp took the 
kK away from him. The town became Lutheran 
hen they saw this “miracle” (Schlachtorp 
ter died of the wound inflicted by the 
xecutioner). Spener called this hymn his 


On May 10, 1631, the Catholics were pillaging 
agdeburg. Inside its Cathedral the Lutherans 
ere singing “Waer Gott nicht mit uns diese 
eit” and they refused to leave God’s house 
‘nd to turn it over to the Catholics. Frederick 
‘ie Great, and agnostic otherwise, turned to 
od with thanksgiving after the end of the 
years’ war and had “Herr Gott wir loben 
ich” sung to him in Charlottenburg while 
e was kneeling all alone in the Castle Church. 


tn e 
“he Common Service 
| Series of Introductions to the Service 


preceded by an antiphon and followed by the 
Gloria Patri, which, incidentally should be 
thought of as inherent to the Introit and not 
as a separate element of the Service. The anti- 
phon may be repeated after the Gloria. 

Whether the Introit is sung by the choir, 
as the rubrics direct, or whether it is read 
by the pastor, it should be given devout atten- 
tion by the worshiper. These little selections 
of majestic verses are the Liturgy’s trumpet 
call to all who hear: Now begins our worship 
this day! Hear now the theme of our worship! 
We often miss the significance of the Introit 
because it is so short and apparently insignifi- 
cant, or because the minister never stresses 
it much, or because no one has ever explained 
its function to us. 

The Introit will be packed with meaning 
for us lf we look it up before the Service and 
meditate upon those verses which are supposed 
to lead our thoughts in the right direction 
for this particular day. Then when the Introit 
comes along to begin the Service, the choir 
should sing the words clearly and distinctly; 
or if the minister needs it, he should proclaim 
the words loudly and emphatically, to recall 
tc our minds the Spirit-guided thoughts we had 
when we studied the Introit before the Service 
began, thoughts which will be repeated 
throughout the rest of the Service. 

And then, after hearing these inspired 
words of the ancient Psalmist, let every wor- 
shiper join heartily in singing “Glory be to 
the Father, and to the Son and to the Holy 
Ghost,” to give New ‘Testament Christian 
significance to the Old Testament Psalm 
verses of the Introit. 
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But more than any other hymn, “Ein feste 
Burg” has been the staff and rod of comfort 
for many thousands. The Duke of Anhalt sang 
it when he was driven by Charles V. from his 
duchy. The Elector of the Palatinate told 
visiting princes that he did not need fortifi- 
cations as long as his people had this faith 
which Luther expressed in the Battle Hymn 
ot the Reformation. When Melanchthon, Jonas, 
Cruziger were expelled from Wittenberg they 
came to Weimar. There a little child sang 
this hymn to them and comforted them. Be- 
fore the decisive ‘attle of Leipzig the entire 
Swedish Army knelc down and sang this hymn. 
When the Salzburgers were driven from their 
homes and wandered aimlessly through Ger- 
many they used to sing it whenever they enter- 
ed a new city. On the other hand the Luther- 
ans of Linz took it with them into exile to 
Hungary and remained faithful to Luther’s 
teaching to this day. And it is engraved on 
many monuments dedicated to the memory of 
Luther. 

“When they their worst have done, 
They yet have nothing won: 
The Kingdom ours remaineth.” 


The End 
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The Music 
In This Issue 


Hymn of Thanks, Sateren 
Pub. Messenger Press. 


Few anthems are as good as this for general 
and festal use, as we survey the church 
music world today. 


Sing for the words and the melody. It can’t 
miss. 


We must trust our choirs not to be careless 
about the unison sections, not to overdo the 
climaxes, not to give too much at the beginn- 
ing marked “Buoyantly” (for the climax 
mustn’t suffer either.) 


A moving thing for those important general 
days. 


Be Thou My Vision, Pearson 
Pub. Choral Press 


Here is an inspiration from another con- 
temporary. This fits the summer and early 
autumn mood especially. 


Learn it carefully and make the most of the 
contrasting sections. Do not take its “easy” 
look too seriously. It needs as much work as 
the next one. 


Variations On a Theme 


“To the Glory of God Alone”’. 


Kind people liked our last installment of 
variations. We take the cue and continue. 


St. James Church (Marinette. Wis.) writes: 
“Please send us suggestions for appropriate 
music for all seasons for a youth choir of 22. 
Readers and non readers are about evenly 
distributed. All are high school age. It should 
be tuneful enough to keep them interested, 
yet not so difficult that the non-readers would 
become discouraged. Three part music has 
worked very well but I do not like to use that 
exclusively.” We print this because here is a 
plea that comes to us more frequently than 
most of us realize. Musie for youth must be 
interesting and within limitations as to diffi- 
culty. There is much music available that 
gualifies. But what qualifies to one mind does 
not fill the bill in another. There is perhaps 
no subject on which there is such a variety 
of opinion. Perhaps there is no criteria worth 
mentioning. But a successful strong choir is 
worth examining for it apparently has found 
the music that satisfies its musical and spirit- 
ual aspirations. (Yes, we did have suggestions 
and our friends at Paul Schmitt’s sent them.) 

Ruth Glad of Escanaba, Michigan says “I 
enjoy SURSUM CORDA very much and get 
much help from it...especially thank you for 
the Boys’ Choir Number.” 
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S DvAsket 
NOTES 


Very soon we expect to see the work of 
Valparaiso University Press entitled “Tl 
LITTLE BACH BOOK”, which will contai 
chapters of that which will interest both H 
dents and laymen on the subject of Johal) 
Sebastian Bach. Hope to have a copy for; 
view before long. The list of authors is 
pressive. 


Speaking of books, the eminent Aial, 
Edward Bailey authored one soon forthcoiag 
from Scribner’s entitled “The Gospel 
Hymns”. It is supposed to be “the most ccj 
prehensive history of the greatest hymns fri 
early times to the present day, how they w 
written, the stories behind them—over 
hymns included— illustrated throughout.” Le} 
us to it! We are wondering which “300 gre! 
est” have been selected. 


The Messiah Choristers of Messiah Chur) 
Bremerton, Washington, where James Reid) 
Pastor, made their first appearance March | 
They are a group of “young ladies and gent) 
men” probably directed by the Pastor, that 4) 
doing the music pioneering in a typical missi 
church. They have all doubtless read thf 
Fastor’s good article in the last SURStU! 
CORDA which heartened many other smal) 
choirs . 


At Fort Wayne, Indiana, where Geo. 
Jacobsen is Pastor of The Lutheran Church 
Our Savior, Mr. Ralph Doctor played Haydy 
“Musical Clocks” among other things at 
organ recital. Recital time could be quite 
institution in most of our churches. Then ~ 
could play some of the orga: works that a 
not strictly church music, so that we wou 
not be quite so tempted to use them in # 
church service. 


“Music is a whale of a big help (in SUI 
SUM CORDA)” says H. L. Gaspar of Wau 
esha, Wis. “You are suggesting many g0¢ 
things that can be used in our churches.” 


At the C. C. Birchard Co. in Boston whe: 
many of us get much music, Don Malin hl 
been elected President of the Company. Yi 
will remember “Let All the World in Eve 
Corner Sing” among others of his anthems. 


815—HYMNS OF THANKS - - - Leland B. Sateren .20 


A If | Gained The World—Arr. Leland B. Sateren 810 Be Ye Joyful—Arr. Leland B. Sateren—(S. A. T. B.) .20 
: Si AMS TS AB a) Se aS ne oe saa |() 
| 811 Voice of Thine—Leland B. Sateren—(S. A. T. B.).. .15 
12 We Adore Thee—Arr. Leland B. Sateren 
Be SALT. BB) eee 10 812 This Easter Day—Leland B. Sateren—(S. A. T. B.) 15 
| 
13 The Lord of Hosts We Praise 813 God of My Life—Leland B. Sateren—(S. A. T. B.) .20 
Arr. Leland B. Sateren—(S. A. T. B.) .......... sO 
: 814 Thy Truth Within Us—Leland B. Sateren 
4 Dearest Jesus, Draw Thou Near Me (S.A. T. BB) 26 ieee teen -20 
Arr. Norman Myrvik—(S. A. T. B.) ............ sli 
815—Hymn of Thanks—Leland B. Sateren—(S. A. T. B.) .20 
) Thee, We Adore—Norman Myrvik—(S. A. T. B.)..  .15 
816—‘Tis Finished! So The Savior Cried 
1 : t (Ss Ac dieiBal ones car cae 
a) Norwegian Christmas Caroi—Arr. Norman Myrvik ro ka el 
OS. DNS Aly TCT) 2, Se Se ele ee ee ee eee rr 15 

817 Thy Lamb—Leland B. Sateren—(S. A. T. B.)..... .20 
\7 Caritas Dei (The Love of God)—Leland B. Sateren 
| SeeACm By OF -OeSs Ac An) ocsetsgaeeea ws - 10 818 Guilt Made Peace—Leland B. Sateren—(S. A. T. B.) .20 
| p 
28 A Song in My Heart—Arr. Leland B. Sateren 819 Thou Who Dwellest In The Day 
| See UME AL Sc) re Ch Se ie e «, geld : Ale Leland B. Sateren—(S. A. T. B.) .20 
a9 A Song for My Heart—Arr. Leland B. Sateren 820 Christmas Evermore! 
ies .B- B.) : ; : alls) Leland B. Sateren—(S. A. T. B.) 15 
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Be Thou My Vision 


by 
G. ALBERT PEARSON 


Edited and Arranged for Mixed Chorus, 
S A TB, by G. Albert Pearson 


Price .18 


CHORAL PRESS 


1304 Chicago Ave. - Evanston, Ill. 
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CHORAL PRESS PUBLICATIONS 


FOR CHURCH, SCHOOL, CONCERT AND FESTIVAL 
For Mixed Chorus 


Tenebrae Factae Sunt... 1.1... cece eee eee eee tee ete ene eens Palestrina 
O God, Our Help In Ages Past. ........ 0. . cece eee eect eee teen eee eee Croft 
Hail, Our Redeemer. .... 0... 260s cece cence ees ceeec ce deenas oe tame mem Rhea 
Pins. Dei a. acsscoiecsnisce o oio. 0 Woe « Rofetmvesn, 60 Sin) ayn joensen |... Kalinnikoff 
University Responses No. 1... 2.2.0.6... cece cece eee ee tee teenies Lawrence 
University Responses No. 2...... 2.02... - 2 cece cee eee eee ete eee ees Lawrence 
O Lord, Most Glorious... 0.0.65 665 cece oe nen owe ne «ae eens oem Rhea 
The Lord's Prayer..............0--eeees ars: re ec as! - Vandenberg 
Responses for General Use. .... 1.0.2... 2. eee eee eee eens Vandenberg 
I Will Lift Up Mine Eyes... .. 0.0.26 oo. es He ee ee Woodward 
Remember Our Songs.............. 00s cece cere eee e ee eeeee ey ae Rhea 
All People That On. Earth... 2260. 22. cence ss de nee ie ee Farnes 
Praise The Lord, Ye Heavens Adore................... cece eee eee ee eens North 
© Thou Who Camest. oo 6. ies nie cies Sct Sos cece «ole aiee anes Bren 
Lift Up Your Eyes Unto the Mountains................ 00: eee e eee eee eens Rhea 
For God So Loved the World... . 2... ....6600s0 00 coe ewes sees ee Rhea 
Dear Lord and Father. .....:... .cc.c5 665 «iso's «mes eno arereleisie spo ree Willingsby 
Oh, Clap Your Hands... ..... 0.5 cc aad snc ced w welts © 2 ee ee Edwards 
Entreat Me Not to Leave Thee................. ce eee cere eee Vandenberg-Cain 
For Male Chorus 
Hear Our Prayer... 00... 650% cases Sac vain soo cue oe) eee Kopyloft 
Oh, Clap Your Hands... ...... d200. o4 cae tes ci pe eee ne Edwards 
t Will Lift Up Mine Eyes... ...... 02. spelen 26 ae 0.2 cet ce ee Woodward 
Entreat Me Not to Leave Thee................ 0. ccc cee eee eee eee Vandenberg 
For Women’s Chorus 
Lullaby for the Infant Jesus................05 cece eee cece eens Traditional 
Down By the Banks of Jordan................ cece eee c ee cee cence eens Wells 
1 Will Lift Up Mine Eyes... . 0: civ wien 2s con «oe eee eee Woodward 
For Junior Choir 
The Church’s One Foundation.................... 0000 ccc cece cece scenes Hollis 
Spirit. of God, Descend.. 2.50... 5 os cs sc ss oes os North 
Praise;-My Soul, The King. ....::..30% 3 os 3c ee + ee eee ...Farnes 
Dear Lord and Father........................00005 Sd adage aero ean Willingsby 
Secular Choruses 
Llove the Sea... 066 cn: 74 ee sath ~.-... 04a Rhea 
Who Was Old Zip Coon?.................... i) eS GR Davies 
The Unconstant Lover........................ ssa...American Mountain Tune 
Evensong 2.60265 eee $$0- 5 5 ta ee .... Rhea 
When | Was One and Twenty................ SSQ «os... one ma oe 
Thanksgiving (Wedding Song)................ SSO) osic <del ee Vandenberg 


Information as to how to obtain free reference copies will be sent to directors 


on request. 


CHORAL PRESS, 1304 CHICAGO AVE., EVANSTON, ILLINOIS 
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Page Sixty-one 


One of the best pieces of work we have 
heard of lately was staged in the Central Penn- 
sylvania Synod of the United Lutheran Church. 
Four Workshops in Church Music were arrang- 
ed by their Committee on Church Music of 
which Robert G. Sander is Chairman. The 
workshops presented Dr. H. D. Hoover speak- 
ing on “The Meaning of the Liturgy” and 
“Participation in the Services”. Dr. Hoover 
holds the Chair of Practical Theology at Gett- 
ysburg Seminary. Frederick A. Snell, Minister 
of Music at St. Mark’s Lutheran Church, 
Williamsport, presented ‘The Ministry of 
Music” and “Music Integration and the Servi- 
ces.” The workshop attracted so much attention 


Service Details 


Paul Swarm 


From a musical point 
of view, the order of 
service of most denomi- 
nations is very simi- 
lar. On the Sabbath, 
church musicians of all 
faiths are experiencing 
these common factors 
contributing to  wor- 
ship: 

(a) Personal prepa- 
ration for leaders in 
worship may well be- 
gin about two hours 
before the _ service. 
Surely, we all need to 
ask for God’s guidance 
in the important task of directing the music 
of our congregation. As we do the daily routine 
oi personal cleanliness, we can mentally re- 
view the reminders we want to give the choir. 
It is wise to recall any changes from the 
reguiar order of service, since habit may cause 
our following routine rather than the more 
recent instructions of the minister. 


(b) A breakfast snack served to choir- 
members about an hour before the service 
will encourage their being on time for the 
warm-up rehearsal. Orange juice, toast or 
doughnuts, coffee, and tea are a _ standard 
menu. We do not recommend milk, since it 
clogs rather than clears the throat. The fellow- 
ship of the breakfast snack greatly helps to 
unify a group. 


(c) A warm-up rehearsal may well begin 
twenty minutes before the service. The break- 
fast snack should be ended in time to allow 
the choir members to be in their vestments and 
to have music in hand when the warm-up re- 
hearsal begins. This short practice may in- 
clude rehearsal of responses and anthems. 
This is a good time to review hymn descants. 
Plan to have the singing finished by the time 
the organist goes to the console. While the 
choir sits quietly in the rehearsal room, an 
assistant can read through the order of service 
calling attention to any changes from the 
routine. The singers can be reminded of an- 
them details—attacks, releases, and pronun- 
ciation. Most choirs need their attention called 
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and drew so much favorable comment, | 
plans are already being made for those 
October, 1950. We suggest this idea for ot) 
groups. The workshops we should state, 
held, one each, in Upper Darby, Sunb 
Gettysburg and Altoona, all of Pennsylvar 
Rev. Ralph C. Robinson carries the weight 
correspondence. i 

The Carthage College Choir has a great 7 
gram for two tours in 1950. Elmer Hanke 
conducted the choir on many tours begina 
in 1928 and several Male Chorus Tours bef 
that. The new President of the College, 
Morris Wee is giving all-out encouragem 
to the Choir’s activities. 


to the need for exemplary conduct during © 
sermon. | 


A short prayer seems to be the most appr 
riate ending for the warm-up rehearsai. § 
should be agreed that there be no talking: 
whispering following this prayer. Hach sin; 
is on his honor to be absolutely silent efi} 
this prayer until he begins to sing the Bp 
cessional hymn. 


(d) THE ORGAN SOLO service prelum 
should begin softly and end soitly, even thew 
it rises to a fortissimo in the middle secti 
This prelude should be timed and begun . 
that it will end at the exact hour the serv: 
is to begin. : 


(e) THE ORGAN INTRODUCTION | 
choral responses may be extremely sha! 
Even though it is only one chord, it must: 
heard in sufficient time to prevent a lag in 
service. The right timing will actually be f 
by a sympathetic church musician. If 1 
chord is heard too soon, the congregation 1 
jarred; if the chord is heard too late, # 
congregation is worried. The organ introd 
tion to responses will be hardly noticeak 
when a well-trained choir sings immediatd 
upon hearing the chord. It will actually app 
that the organ and choir play and sing simi 
taneously. 


THE ORGAN INTRODUCTION to a hyr 
should be one complete stanza. 


(ft) THE ORGAN ACCOMPANIMENT © 
hymns, responses, and anthems will, of cour# 
vary with the size of your congrgation a# 
the size of your choir. Although there may — 
a tendency for organists to play too loudly ~ 
accompanists, they may do this intentiona! 
at times. We are all familiar with the beaw 
ful effect in a concerto when the orchest 
completely covers the solo instrument only ° 
fade away later, allowing the solo instrume 
to shine forth in new beauty and splend 
Some of our finest church musicians have us: 
this principle effectively by first covering t 
choir with organ tone and then later allowil 
the choral tone to stand forth in new perspe 
tive by softening the organ accompaniment. | 


13) AN ORGAN SOLO may pe used as an 
rtory. Surely it should fit the mood of the 
vice. This is more likely to happen when 
)sic for the entire service is taken from the 
he period in church music development or 
Htten by the same composer. 


42) ORGAN BACKGROUNY music should 
yer attract attention to itself. Thematic 
{ipositions are not appropriate. If the organ- 
cannot improvise well, he should use a good 
jk of service interludes. Soft strings and 
es should be used for organ background; 
ident solo stops should not be used. 


1) THE ORGAN SOLO postlude will vary 
o the season. When congregations are 
ne to visit following a service, the postlude 
y7 well be soft and brief. 


he Opening Hymn 


jluch of the effectiveness of the entire wor- 
) service stems from the impression made 
ethe first hymn. Every hymn in the service 
‘mportant, but most important of all, we 
#, is the first hymn. 

{lany pastors wisely try to select hymns 
t reflect the season of the year or empha- 
# the message of the sermon text. To keep 
/ point in mind is vital, but the one question 
{ needs to be answered at all times, and 
ecially in the opening hymn is whether or 
i the melody is familiar and singable. 


svhen people come to church they bring with 
m from home all kinds of conflicting atti- 
as. Some come gladly and willingly. Some 
i come prayerfully. Some go rather flippant- 
thoughtlessly. Some have been out late on 
urday night; they may have gotten up on 
wrong side of the bed, and they are in 
i proper mood for divine worship. Maybe 
y go to church simply because of habit or 
gause one or another in the family pulls 
im along to church. 

ome church goers may be deeply discour- 
id because of business reverses. Some have 
jience-testing illness in the family. Some are 
lausted, physically as well as mentally. 
‘ne of the young people may have run into 
ficulties in school. In one or two cases each 
+k there may have been death in the immed- 
family, in the relationship, or in the 
ple of friends. There are more broken 
rts in the average congregation than we 
first surmise. 

Vhat, then, if the opening hymn is unfa- 
jar or difficult to sing? 

‘aturally, the worshipers will not sing; they 
1 not even try. They will snap the hymnal 
t, as some of us have seen, and put it back 
» the bookrack. 

low shall the pastor, or music director, or 
anist deal with this motley crowd of budd- 
_ saints, with this jumble of spiritual yearn- 
3 and cravings for spiritual satisfaction? 


Tay we suggest an opening hymn that is 
roughly familiar to everyone! When the 


organist starts to play the introduction to a 
familiar hymn people will reach into the book- 
rack, pick up the hymnal, find the number and 
be ready to sing. But if the melody is un- 
familiar some will not bother even to open 
their hymnals. The remainder of the service 
becomes a dead formality, lifeless, useless. 
But when the opening hymn is familiar the 
whole service sparkles with alertness and in- 
spination. 


The main function of the opening hymn is 
to get people to sing, to participate in the 
service, and to make the service their own, 
The service does not exist or is not arranged 
for the benefit of the pastor, although good- 
ness knows he also needs it. The service 
belongs to the people in the pew. 


The service is designed to help the average 
parishioner to express his inner spiritual hun- 
gerings and to find personal satisfactions in 
the grace of God in Christ. And in what better 
manner can this be done than by the people’s 
singing the gospel into their own hearts 
through the soul-feeding hymns of the church! 
That is, if we are wise enough to select hymns 
which the people can and will sing. 


When people sing the opening hymn with 
interest and devotion the remainder of the 
service will take care of itself. 


Choirmastetr’s 
Review 


The Arthur Jordan Series published by Edw. 
B. Marks Music Co., sends us two noteworthy 
additions: Franck‘s If God Be For Us (Melchior 
Franck: 1573-1639) is a splendid motet for the 
Passion especially but may be used otherwise 
too. Its spirit is that of the best 16th century 
music. The Cantata ‘**How Long Oh Lord’ by 
Jacob Avshalomov is an elaborate setting of 
words from three Old Testament books. Not many 
choirs will attenmpt it except for some special 
occasion for this is not easy music. The score 
is amply sprinkled with strange effects to our 
ear but especially suitable to the text (which is 
always a good idea). 


Carl Mueller’s Sayings of Jesus Series of 6 
anthems pulkgished by Carl Fischer Inc., is good 
music, well suited to the precious words of the 
Savior. There has been dire need for anthems of 
this sort that use the words of Scriptures to good 
effect. The average choir will relish each one. 
You will find the specific titles in ‘‘Star Review” 
of this issue. You might do well to start with 
“Do Ye Even So to Them’’, very listenable musiu 
as well as devotional. ! 


Williams-Gore, Festal Procession, is as delight- 
ful a thing as we have seen for a long time. 
Richard T. Gore whose scathing assailing of 
church music several years ago still rings in our 
ears, has taken the Vaughn Williams tune ‘‘Sine 
Nomine” and set it with resounding organ accom- 
paniments and _ interludes. The anthem repeats 
the melody with fine descant by varying voices. 
The words ‘‘For All Thy Saints’? make this an 
appropriate thing for much of the church year. J. 
Fischer and Bro. is the publisher. 


Don Malin’s All Glory Be To God On High is an 
arrangement of the tune ascribed to Gregorian 
sources that appears in most of our Hymnals 
with this text out of the 5th century, a translation 
of Catherine Winkworth. This is one of the best 
tunes in the hymnal and Don Malin does it honor. 
It may now be had in an arrangement for SSAA 
TTBB or TTBB or SSA. C. C. Birchard is the 
publisher. 
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The Choir Clinic 


Conducted by Elmer Hanke, B. Mus., A. L., 
Head of 
Carthage, Ill. 


TE IMIEE 
Music Department Carthage Collexe. 
(Address questions to Prof Hanke, 


include full name; only initials will be printed.) 


2s 


(o>) 


Q. 
anything written by Bach? 


A. 


A. 


Ours is a Lutheran church, yet we 
seem to have great difficulty with old 
and young alike talking during the 
Service. | have tried everything in the 
book ,to no avail. People just talk 
louder during the loud parts and 
quieter during the quiet parts. Our pas- 
tor now suggests I play nothing but 
quiet music every Sunday as a pre- 
lude. What do you suggest? F. A. R. 


As a suggestion, you might point in 
the bulletin instead of ‘‘Prelude”’—— 
organ title, etc., “Preparation for Wor- 
ship”, with a sub-heading like this: 
“Congregation is requested to engage 
in Silent Meditation upon entering the 
pews, during the Organ Prelude.” 


Isn’t absurd for a small choir to try 
Bas Ne 


Quartet-choirs sing Bach. This group 
consists of a mixed quartet; complete 
Bach cantatas are sung. Ofttimes 
music by great composers is less dif- 
ficult than it sounds; one attribute of 
greatness is the technical skill to re- 
duce difficulty to the minimum. We 
understand that Bach’s own choirs 
for whom he composed were not 
always “adequate” from the modern 
point of view. 


“Drink to Me Only with Thine Eyes” 
permissible in church when the words 
are sacred version? GSH: 


In this song it is impossible to sever 
the association between music and 
words; and the latter are improper to 
the Service. 


Similarly: “All Thru the 


Night”; 
“Finlandia”; “Old Black Joe’’? 


G.H. 


In the first, the cradle song text is 
not in conflict and the musié is econ- 
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A. 


A. 


e 


ducive to worship. In the seg 
there are no words in the origi, 
for the music is the secondary th 
of an orchestral composition; 
music is worshipful in character 
the third, secular connotations of I 
words and music are too well knee 
{ 
What is the minimum number) 
voices fos a good presentation b} 
small choir? Ba 


in No. 2, one in @@ 
section will suffice to present |, 
music. But it requires three vei 
tenors for instance, to sound lik 
section or ensemble rather 
solo voice. However, a mining F 
grcup might be considered as cor, 
ting of four sopranos, four altos, 
tenors and three basses. 


As indicated 


What is the maximum length of ff 
hearsal that can be expected frenie 
volunteer choir? ee) | 


One hour and a half, unless stimu‘ 
by a special immediate objective si 
as a concert. In this case, a fiftiM 
minute intermission before contint 

is desirable. 


Is it practical for church choirs te 


singing in other churches like & 
college choirs do? R. Fie 
Yes, it is being done with suceg 


Exchange of choirs should pry 
stimulating. Concerts by united chi 
and guest choirs are limited only yf 
considerations of distance. Exten 
tours by choirs whose members 
consists mainly of “working peop 
are not practicable. | 


Shall the choir of children march | 
fore Seniors or after? Does this ar 
to Processional and Recessional bor 

H.| 


Following standard bearers, ete.,. 
any, children lead the processio 
The recessional is usually in reve: 
When a choir must lead, child 
often follow seniors if they are 
reliabl.e 


What advantages are there to 
gained from combining several ch 
choirs for a concert? Is it worth 
while? Rue 


Very much worth the while. Christ 
fellowship in song can be a_ hillif 
experience. Festival choirs give ¢ 
certs and appear in rally services: 
large auditoriums with inspiring 
sults. A guest conductor and presé 
ation of large works such as oratop 
are possible. Let all that hath bree 
praise the Lord! 


irganist’s 
lhurch Year 


@ecost 

, Come Holy Ghost, Lord; (Glynn: Twelve 
poral Preludes); G. Schirmer; D 

vity Festival 

: oe Holy Holy; (22 Short Preludes) Con- 


, 


i 
supson, Old Hundredth; (Hymn Meditations) 
renz; MD 


inson, Reveries; Gray; E 

Ht 

| March in B Flat; (Organ Repertoire) 
esser; MD 


See What His Love Can Do; (Selected 
igan Solos: Diggle) Amsco; MD 

ity, V 

ll, Legende; Summy; E 


obaldi, Ricercare; (Biggs: Treasury of Early 
gan Music) Music Press; MD 


ity, VII 
kes, Prelude Heroic; G. Schirmer; MD 
hity, VIII 


“hewson, Air; (Barnes: Book of Classical Airs) 
chirmer; E 

t: IX 

ans Duke Street; (Organ Repertoire) Presser; 
ty, X 

fniod, See a St. Cecile; Ditson; MD 


el, Fantasie in E Minor; Ditson; D 

wity, XII 

sr, Benedictus; (Organ Pieces Heft II Op. 59 
ters Edition); D J 


fs, Prelude Religioso; Ditson; E 
lity, XIV 

e, Solemn Prelude from Gloria Domini; G. 
hirmer; MD 

idings 

res H. Rogers. Intermezzo (Suite for Organ) 
# Schirmer; MD 

bard \Wagner. Dreams (Organ selections for 
je Wedding Service. W. C. Carl); Boston Music 
jt. 
ferals 

| Reuter “Nearer. My God to Thee’ (22 Short 
eludes) Concordia Pub, House; E 
Rlendelssohn. Andante tranquillo (Sonata No. 3) 
Schirmer; MD 


Our Cover 


Warren K. Sigwalt 


“Go ye into all the world, and preach 
the Gospel.” JESUS CHRIST 


Our Blessed Lord has given us a 
command to “go and preach”. That is 
the main job of the Church, and of every 
member of the Church, including the 
choir. The choir exists for one purpose: 
to preach the Word of God. The choir 
is not in the Service to entertain or to 
provide sweet and pretty music. The 
music itself is a vehicle to bring the 
Word of God to men. The Word of God 
brings Christ to men—sinful men who 
need a Savior. For it is in the Bible that 
we’ see the revelation of Jesus Christ 
as the Savior of the world. So must the 
choir reveal Christ to men today and 


Choirmastetr’s 
Church Year 


Pentecost 

e Chemo ore Aaah, Come Thou Holy Spirit, K, 
16, TE 

Mendelssohn, On God Not On Myself; K, 15. II . 


Festival of the Holy Trinity 

Clokey, Te Deum; JF, 20, II 

Buck, Festival Te Deum; D 30 II 

Trinity | 

Hall, O Lord My Trust is in Thy Mercy; S, 10, I 

Schop-Bach, Shall I Not To God Sing Praises; 
(Ons eels aes 

Trinity, II 

Tkach, Blessed is the Nation; K, 15, IL 

Spicker, Fear Not O Israel; S, 15, II 

Trinity, JtII 

Stainer, What Are These That Are Arrayed; §S, 
10,11 

Griég, Behold a Host; A, 10, I 

Trinity, IV 

Gounod, Jerusalem O Turn Thee; §S, 10, I 

Sullivan, O Gladsome Light; P, 10, II 

Trinity, V 

Wild, We need Our God; G, 12 I 

Rogers Doth Not Wisdom Cry; §, 15, II 

Trinity, VI 

Bode, O That Men Would Praise; Su, 16,1 

Haydn, Praise We Sing to Thee; K, 15, I 

Trinity, VII 

Christiansen (O. C.), Light Everlasting; K, 15, IIL 

Tkach, Guide Me O Thou Great; K, 16, II 

Trinity, VII 

Randegger, Save Me O God; Su, 18, II 

Stevenson, I Sought the Lord; D, 12, I 

Trinity, IX 

Welsh-Krones, For the Blessing of Our Days; K, 
15, 


T 
Miles Rise Up O Men of God; FS 18, II 


Trinity, X 
Handel, Hallelujah Amen; Wd, 15, III 
Dvorak-Matthews, Lord Is My Shepherd; Ev, 15, I 


Trinity, X1 
Senfl, O God I Call Upon Thy Name; HM, 12, II 
Weatherseed, Prevent Us O Lord; BM, 15, I 


Trinity, XII 
Saint Saens, O Happy Souls; D, 12, I 
Randeggar, Praise the Lord; S, 15, II 


Trinity, XIII 
Rachmaninoff, Glorious Forever; BM, 15, Ii 
Kountz Prayer; G, 10, II 


point to Him alone Who is our salva- 
tion. With this in mind, we shall be 
careful in our selection of choir music 
and will select Christ-centered anthems. 
The choir brings the Word of God to 
men, and also brings the word of men 
to God in prayer. So the choir performs 
both sacrificial and sacramental actions 
in the service of worship. In our cover 
symbol for this month we note the 
triangle at the top, a symbol of the 
Holy Trinity. Below that is the Hand of 
God giving man the Holy Bible. The 
candle is a symbol of Christ, Who is 
revealed in the Bible as the Light of the 
world. The harp and the notes symbolize 
the task of music in bringing the Word 
of God to men. 

O Blessed and Most Holy Trinity, use 
us, we pray Thee, to bring thy Holy 
Word te men who need it. Amen. 
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Organist’s Review 


GRADUS AD PARNASSUM, Book 2, Caspar Koch 


Here is Caspar Koch’s continued effort at some- 
thing momentous for the organ student. And it 
is just that. In these Progressive Organ Studies, 
he has gathered under one cover the great mo- 
ments and movements of organ literature. Names 
like Bach, Bohm, Bonnet, Bossi, Brahms, Bruck- 
ner, Buxtehude hold their own spell over us and 
that is mentioning only the ‘‘B‘s’’. ‘*...to make 
available to the serious organ student a thesaurus 
of organ composition embodying every phase ot 
organ playing’. Who among us could set such 
a goal and come out so well! 


The serious student will also make ample use 
of Dr. Koch’s notes for each composition. What 
a picture there is for instance in the note for 
No. 87. Beside the Waves of Babylon We Sat in 
Deepest Sorrow (Bach). ‘‘The accompanimental 
parts symbolize the placid flow of the Euphrates, 
beside which Israel lamented its captivity.’ The 
busy organist worried about notes can readily 
see here that there is something as important! 


The Book is really progressive when one consi- 
ders the ease with which No. 1 (Frescobaldi 
“Ricerear’’) may be played and then turn to the 
back of the book where one should be able to 
play Bonnet’s ‘‘Etude De Concert’? and Bach’s 
G Major Gigue (No. 91 and 93 respectively.) But 
it‘s for an organ student. 


In closing we would like to remind our readers 
of the first book of Caspar Koch with the same 
title. It is well to go back and review it, while 
digesting this work. These two books make up 
one of the great contributions to our organ world 
in this day. 


Our compliments to Volkwein Bros Publishers. 


TWELVE CHORAL PRELUDES on Gregorian 
Chant Themes by Jeanne Demessieux, Pub. Mc- 
Laughlin Reilly, 


These are careful settings of the best church 
tunes 


SHOWING OFF THE HAMMOND ORGAN, 
Thorpe; Pub. G. Schirmer $1.25. 


Our opinion is that the Hammond Organ doesn’t 
need a ‘‘showing off.’’ One needs to know how 
not to ‘‘show it off’’ because it is already likely 
to call much attention to itself. However there 
is legitimate need for such a book as this since 
as the author states, there is an opportunity to 
demonstrate whatever organ one plays on, all too 
frequently. Since there is also a problem for the 
Electronic salesman in ‘‘selling’’ his instrument, 
it is only wise to have some legitimate standard 
for the sales talk that includes a display of all 
the instruments’ tones. 


To those who need such a book, this is it. The 
compositions selected are such as can best do 
that which is intended and whether one is demon- 
strating the Flutes, the Bassoon or the Harp, the 
music is here to guard against a careless impro- 
visation. We still think it is a mistake to publish 
only numbers when speaking of Hammond regist- 
ration. We are old fashioned enough to want to 
read the name of a stop even when we might 
have to decide on our own draw bars’ length. 
Printing only numbers rather insults my organist 
complex, and the electronics have already rather 
upset it, 


CHAPEL VOLUNTARIES. GERARD ALP- 
LAN Ante Book 7, 8; Pub. Edw. B. Marks. $.75 
each. 


_ Book 7 is for Easter and Book 8 for Lent, This 
is a continuing fine series of organ things written 
on two staves and very well suited to organ, 
harmonium or piano. 6 Haster compositions from 
Berloiz, Handel, Lemmens, Mascagni and Alp- 
henaar; 9 Lenten compositions are from Bach, 
Handel, Joels, Wagner and Walther. This is a 
good buy economically and the selections are of 
considerable dimension yet easy to handle. 


AT DUSK, STEBBINS; G Schirmer; $.50 
SPRINGTIME, STEBBINS; G. Schirmer; $.50 


Picture and mood compositions, these, from the 
composer of the well known ‘‘In Summer’. 
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UTHERAN 
Fe SICAL SEMINARY 


The Organist 


Henry F. Seibert 


Hunter College, New York City, added} 
electronic pedal stops to its organ. The 03) 
is a pipe organ and originally was place« 
the studio of the Skinner Organ Compan) 
find that the electronic tone blends satis} 
orily with the entire ensemble. 


Difference of opinion exists in regard 
constant use of the pedals for hymns. 
occasional omission of pedals is justifiable 
welcome. I can recall two of America’s | 
representative men criticising what they ti 
ed “the constant boom of the pipe oy 
pedals”. Recently I heard a lady play hy) 
on a small organ. She made many mista 
in the bass. It would be far better for a pew 
such as that to omit the pedals and give; 
congregation accurate music. ij 

Many of our recital programs follew 
certain style and pattern. Contrast is 7 
essential in building organ programs. | 

Organs which are fifteen or twenty ¥! 
old frequently require major. repairs. Cm 
members sometimes contend that a regs 
maintenance contract should provide this e¢ 
work. Maintenance men will not ds 
Churches should include a sum in their bue 
each year for the eventual necessity for £ 
organ repairs. 1 

A college professor recently told mes 
thought the organ is the easiest instrun 
on which to make a superficial display © 
bluff. 


Much is said about the “average” or “he 
average” organist. One should be tolerany 
the person of limited ability and the pe 
who renders service to the church becaus 
a Christian motive. Music requires study | 
practice. Many of our “average” organ 
could serve their congregations more faithi? 
if they were not indifferent and lazy. I ft 
occasionally of organists who go to a cm 
rehearsal on a Friday night and say “Wi 
shall we sing on Sunday?’ Henry Cowarc® 
his text book on “Choral Technic” s# 
“Preparation in matter and manner is 
touchstone of success”. 

In the modern trend toward the multi 
choir system we musicians should not ¢ 
endeavor to interest the young people in} 
church through its choirs, but also to cré 
the finest music. Musicianship should 
governing factor as well as organization. 

Dr. Luther Reed said that the succes: 
rendition of the Lutheran Service lies in > 
ability to dove-tail one part into another 
connect skillfully and nicely the various 
ments of our liturgy. : 

Many choirs think that their anthem is: 
outstanding musical feature of the serv 
This is the wrong attitude. The anthem is ¢ 
a part of the service. Every other elem 
should receive careful attention and sha 
be rendered equally well. 

Every part rendered by the minister, 
singers and the organist, constitutes a w 
Everything in the service should contrik 
toward true Christian worship. 


. 
© 


s 


iecords Review 


te Chicagoland Lutheran Childrens Choir, John 
deck, Director, has given us some outstanding 
ing on records available from Concordia Pub- 
ng House. The first hymn gives the title 
yus Still Lead On’’ to the album which includes 
_ Let Us Ever Walk with Jesus, Beautiful 
for (Christiansen), O Holy Spirit Enter In, 
itever God Ordains is Good, Open Now Thy 
us of Beauty Now Thank We All Our God 
feller), Thee Will I Love. A strain seems 
firent in the ‘‘Now Thank We AIl’”’ number, 
ethe whole album is just plain good singing by 
2 pure sounding voices. Such an album would 
in inspiration to directors of childrens voices 
f their choirs. 


jing Praises’ is the title of an album of out- 
ding hymns and anthems by the well trained 
Pordia Seminary Chorus, Wm. B, Heyne, Dir- 
ir. The singing is as sturdy as the ‘Mighty 
ress’‘ itself. The true pitch and the clarity 
piction mark the worth of the set, but most 
ners will need little more than to hear of the 
[tional spirit of the singing, the careful setting 
(1 of the spirit of true church music, because 
-Christ Himself is so carefully set up. Out- 
‘ding is the singing of ‘‘Ye Watchers and Ye 
7 Ones’’ and the Christmas numbers, ‘‘Shep- 
}s Awake’’ and ‘In Dulci Jubilo’”’. Others are 
ji Jesus Christ with Us Abide, God’s Son Has 
fe Me Free, O God Thou Faithful God, Built 
Bthe Rock, Sing Praises Ye Faithful, How 
ely Shines the Morning Star. Available from 
Concordia Publishing House. 


he Concordia Chorale Choir, Wm. Heyne Dir- 
Ing, gives us two outstanding collections of 
ads. ‘‘Christmas Joy’ includes 7 rather well 
wn Christmas Hymns and Carols. The singing 
bh Little Town of Bethlehem lifts it out of the 


1 banal class it so often falls into. Let Our 


mess Have No End and the Latin: Hodie 
-stus Natus Est, add to the repertoire of ‘‘not 
pwell known’”’ things. The second album from 
' choir is called Glory to God. It includes a 
jervative handling of All Glory Be to God on 
hi, O God our Help in Ages Past, Now Thank 
/ All Our God, Dearest Jesus Dost Thou Tarry, 
Sacred Head Now Wounded, Ye Sons and 
jghters of the King, Come Follow Me the 
or Spake, A Mighty Fortress is Our God. The 
ing of every church choir and congregation 
‘ld take on a new sound for the better could 
‘have access to such recordings by as compe- 
a choir. We would like to select the next 
“of hymns but so far the Concordia group 
‘4s to cover the ground pretty well. Available 
cordia Publishing House. 


rom The Choir of the West at Parkland 
lege come some singles that fairly cause us to 
> with astonishment that a choir can put so 
ih of personality and message on to a disc... 
| be called yet, ‘‘a plain ordinary college choir”. 
mar Malmin has done impossible things and 
' singing is in that realm and he is the direc- 
Hear the Hebrew ‘‘Who Is Like Thee” for 
ance and ask yourself if there is anything 
it? The solo voice holds his own uncommonly 
' and the choir chanting its refrain over and 
* again adds the mystic touch, It all adds up 
superb singing and a far better than usual 
rd, Hear Noble’s Go To Dark Gethsemane as 
hould be sung. Also Malmin’s A Sigh, Grieg’s 
Store Hvide Flok, Christiansen’s Beautiful 
ior, Thompson’s Alleluia, Schnackenberg’s Be 
ciful to Me, Handel’s Alleluia We Sing, and 
sstrina’s Et Incarnatus Est and Lutkin’s Nune 
‘ittis. The records are available from the choir 
Sacific Lutheran College, Parkland, Wash. 


Star Review 
of Anthems 


ANTHEM CODE 


Publishers: A, Augsburg; Aa, Augustana; APS, 
Arthur P. Schmidt; B, Bosworth; BH, Boosey- 
Hawkes; BM, Boston Music Co.; BR, Broadcast 
Music ©. ChoralArt CCB, Gs iCe Birchards Cry 
Carl Fischer; Con, Concordia; D, Oliver Ditson; 
E, EH. C. Schirmer; EHM, E. H. Morris; EN, 
Enoch and Sons; Ev, Elkan-Vogel; FI, Harold 
Flammer; IS, Fitz-Simons; G, H. W. Gray; Gal} 
Galaxy; GH, Gamble Hinged Music; H, Huntzin- 
ger; HM, Hall McCreary; Ho, Homeyer; Hu, 
Hunleth; JI‘, J. Fischer and Bro.; K, Neil Kjos; 
L, Lutheran Literary Board; Ld, Leeds; M, E B. 
Marks; Mm, Mission Music; Mi, Mills; MP, Music 
Press; MR, McLaughlin-Reilly; Mss, Messenger 
Press; O, Orpheum; P, Theo. Presser; PAS, Paul 
AC USchmidt; | Pit J Al Parks: Ry Reuter; Rob; 
Robbins; Rw, R. D. Row; S, G. Schirmer; Sf, 
Sam Fox; Sh, Shattinger; Su, Clayton F. Summy; 
Wd, B F. Wood; Wk, Witmark; Wi, Willis; WS, 
White-Smith. 

Anthems are arranged for SATB unless other- 
wise noted. 

Grading: I, easy; II, Medium Difficulty; III, 
Difficult. 


Avshalmov, How Long Oh Lord; M, 75, III 


Bach, Cantata No. 118 ‘‘Oh Jesus, Lord, My Light 
and Life’; M, 30, II 

gener Come Holy Spirit; CCB, 15, (SSA), 
I 

Bach-Peery, Jesu Priceless Treasure (SSA); Bel- 
win 15, I 

Brackett-Larson, Jesus Our Good Shepherd; CCB, 
Se ACSeAC))s 


Chase, O Brother Man; EHM, 16, (Unison), I 
Curran, Resurrection; S, 22, IL 
Dvorak-Peery, God Is My Shepherd; Belwin, 15, I 
Karnes, All People That on Earth; CP, 18, I 
Faure, Palms; S, 22, (SSA), II 
Faure; Paims: CE, '20,+ 12 
Franck, If God Be For Us; M, 25, If 
French-Scott, Love Is Come Again; CF, 20, II 
Gounod-Decker, Praise Ye the Father; JF, 20, 
(SSA), I 
Gregorian-Malin, All Glory Be to God on High; 
COBTIS: (OD BBaSS Ay orgs AL) sin 
Handel-Scholin Prayer for Today; Belwin 15 I 
Hanson, Cherubic Hymn; CF, 75, III 
Hassler, Christ Is Arisen; M, 20, I 
Kempinski, Prayer for Today; S, 18, I 
Kempinski, We Lift Our Hearts to Thee; §S, 18, I 
Kirkpatrick I See His Blood; CF, 25, IL 
Means, Tritimph; D 16 IT 
Mueller Saying of Jesus; CIF’, 20, I-IT 
Do Ye Even So To Them 
Greater Love Hath No Man 
Great Commandments 
Let Not Your Heart Be Troubled 
When Thou Prayest 
Ye Are the Light of the World 
Palestrina, Benedictus from the Mass ‘‘O Admi- 
rabile Commercium”’; S, 16, (SSAA), II 
Palestrina, Sanctus and Osanna (from ibid); 8, 18, 
(GSAT orb), lil 
Palestrina, Stabat Mater; S, 40, (SSAATTBB), II 
Peery, The Strife is O’er; Belwin, 15, II 
Rhea, Thou Art the Life; K, 15, II ; 
Rubenstein-Scholin, Song of the Angels; Belwin, 
TEs oa we 
Ryder, Let Us Break Bread Together; JF, 15, I 
Shure, One of God’s Best Mornings; Belwin, 15; I 
Sibelius-Peery, Be Thou Our Guide; Belwin, 15, 
(SAB or SATB), I : 
Silvester, Ride On Ride On; Mi, 20 ya LL 
Swift, Praise and Thanksgiving; Belwin, 15, II 
Vincent, As It Began To Dawn; Belwin, 15 II 
Vincent O God Our Help in Ages Past; Mi, 15, II 
Vulpius, On the Wood His Arms Are Stretched; D, 
iP aL 
Whitehead, Three Easter Carols (2nd Set); D, 
25 
Williams-Gore, Festal Procession; JF, 20, II 
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What you've been waiting for vo 
ST. OLAF CHOIR 


on Vinylite Records 


Now you can enjoy in your own home the selections by this choir which have made 
it world famous. Recorded on the finest vinylite to bring you a true reproduction 
that will make for enjoyment and satisfaction, these favorites have now been released 
and are available immediately. 


ie Album D-7 
Three twelve inch vinylite records featuring the “Entrance Scene” 
and the “Chorale” from Gustav Schreck’s ADVENT MOTET, 
Darius Milhaud’s CANTATA FOR PEACE and Bach’s THE 
SPIRIT ALSO HELPETH US. $7.00 


[| Alhum D-2 


Three ten inch records of unbreakable vinylite with emphasis on 
Christmas. The album includes Margrethe Hokanson’s arrange- 
ment of JEG ER SAA GLAD (A Joyous Christmas Song), Morten 
J. Luvaas’ ALLELUIA, CHRIST IS BORN, Dr. F. Melius 
Christiansen’s second movement for the setting of the Fiftieth 
Psalm, Edvard Grieg’s GOD’S SON HAS MADE ME FREE E 
and others. $5.50 i 
~- ORDER BLANK ~~ p 


To SURSUM CORDA [] Payment enclosed 


Paul A. Schmitt Music Ca. [] €.0.D. 


88 So. roth St., Minneapolis 3, Minnesota [] Charge 


PLEASE SEND ME THE ALBUMS CHECKED ABOVE: 


Include 25c¢ NAME 


Genie ll al i ra 
costs with ADDRESS: Sal SoXcicqee oe eee ae eee 
your order. 
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“Lift Up Your Hearts” 


A Journal Published in the interest of true Christian Worship through Music and Liturgics 
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Subscription Rates 
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Of Such Is the Kingdom of Heaven 


A Meditation for the Trinity Season 


Robert Paul Roth 


From the beginning of Advent 
throughout the Church Year we have 
been contemplating what God has done 
for us—the baby in the manger, the man 
on the cross, the empty tomb. Now let 
us consider what we can do for God. 

Il was asked to marry a young Chinese 
couple one time, and | shall never forget 
the thrill of walking into the chancel at 
the University of Chicago Chapel and 
finding every face before me wearing 
the round, happy smile of the Chinese. 
Before the ceremoy, however, the groom 
said to me, “You know, | am a Christian, 
but many of my Chineses friends are 
pagans, and they often ask me to tell 
them what difference it makes in my 
life to be a Christian. My answer is that 
Christ has made me humble. Of course, 
in China humility is the greatest virtue, 
but it is the little people who must be 
humble before the big people, whereas 
in Christianity humility comes from 
above because God was humble before 
his creatures.” 


In this way the Gospel turns the world 
upside down. In pagan lands it is good 
and proper for the child to bow the 
knee before his father, the pupil must 
be humbly obedient to his teacher, the 
subject must grovel before his king. 
But in Christendom it is the father who 
bows before his children, it is the teach- 
er who is humble before his students. 
and the king—who is now called a presi- 
dent—obeys the will of his people. 
Christian humility means that those who 
are wise, rich, and powerful must be 
humble before those who are foolish, 
poor, and meek—for they shall inherit 
the earth! Is not this true democracy? 
And finally, is it not good that God 
in Christ humbled himself and became 
obedient unto death, even the death of 
the Cross? Godly humility means that 
the lordly bow before the lowly. Thus 
we become like children, and of such is 
the kingdom of heaven. 
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J. S. Bach: An Essay In Discovery 


Joseph Sittler, Jr. 


(Editor's Note: Observing the 200th anniversary 
of the death of Bach, SURSUM CORDA proudly 
presents this paper which the distinguished Dr. 
Sittler Presented to the Cleveland Museum of 
Art in 1943). 


I cannot, of course, know the grounds upon 
which I was asked to speak here today; but 
I do know why I accepted the invitation. 
And in beginning by a relation of the reasons 
for my acceptance, I shali make the proper in- 
troduction to the matter that I desire to sub- 
mit for your judgment. 


For many years I have been definitely rest- 
less under the terms in which the art of 
music has been spoken of, defended, describ- 
ed by those who have exercised that function. 
The cause of this restlessness has been in this: 
that whereas the nature of great music has 
in my own experience been a contribution 
and a teacher to the whole of my being—a 
substance that has inspired, taught, shaped 
rational intelligence, moral will, spiritual un- 
derstanding, I have seldom heard the art of 
music spoken of, in terms so humane and 
vital. Wanting such an occasion as this when 
I should be compelled to analyse, the feeling 
of dissatisfaction, I had, of course, never 
thought out clearly nor written down syste- 
matically my own experience as a lover of 
the art of music. 

When I began some weeks ago to make 
notes against the day of this talk, I had no 
idea that the requirement to speak here 
would emerge in anything remotely like the 
ideas which I now bring to your attention. 
But as I contemplated that long road along 
which I have come, not as a musician but 
simply as a hearer of the music of Johann 
Sebastian Bach—a road that began for me 
as a child in a church where the chorales 
were regularly used—I came to the decision 
that it might be profitable, surely to me, per- 
haps to others, if I could set down the se- 
qauential and progressively deepening realms 
ot Truth into which I had been led. And in 
the process of that reflection I have come 
to a proposition about music which I hold 
to be profoundly true and which I shall state 
at the outset and then devote this hour to a 
precise definition of what this proposition 
means in terms of the exact values which 
have revealed themselves to me in the music 
of Bach. 

Our proposition is this: that aesthetic good 
is no separable value; it is not realizable by 
itself in a set of objects not otherwise in- 
teresting. Anything which is to entertain the 
imagination must first have exercised the 
senses; it must first have engaged attention 
by some relationship which involves the whole 
man, involved itself in the vital process. 

That is to say that music is only an aesthetic 
experience of worth because it is something 
vastly more, that music is never an isolated 
aesthetic experience disengaged from vital 
interests which comprise our whole being. To 
make this as clear as I can—and to bring this 
general assertion into relevancy with that 
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particular artist with whom we are toc 
concerned, I should like to describe my ou 
debt to Bach as I can perceive that indebti| 
ness growing successively from one level || 
another. All categories are frail and insiy 
stantial things, but for purposes of claril} 
I shall loosely name four and try to commu) 
cate to you four areas of value in which t 
music of this man has been for me, not only) 
not, indeed, chiefly—an aesthetic fact of en) 
sciousness, but a powerful and inexhausti 

revealer of Truth. 


I. THE VITAL MEANING OF CRAFTSMA} 
SHIP. The word vital is here used deliberag 
ly. For I wish to speak of the meaning [% 
craftsmanship not in terms of an admirably 
quality of skill and discretion in the fashis 
ing of things, but in terms of its meaning : 
that totality of life which is more than cz 
and finesse. 


Now craftsmanship is not commonly regad 
ed as having a meaning beyond its own : 
cellent self. We regard craftsmanship ss¢? 
technical prolegomena to artistic achieveme¢ 
the preliminary homework of virtuosity.) 
mastery of tools that, as it were, prepares i) 
way, fashions the medium of an art for 
ultimate function of expression. 


This is true ,but it is a partial truth. 
whole truth, as I see it, is this: that craftsmaly 
ship as such, in itself, and divorced from t 
end it serves in creation is a powerful teach} 
in its own right. And I ask you now, that }) 
may together realize this point, to go with 1| 
as we try to lay our finger upon the prec¢ 
content of that feeling of complete sah} 
faction which is ours when we behold a we| 
of superlative craftsmanship. That feeling 
mediately and on the surface is a palpahi) 
delight in fine structure and finish; but Idj 
immediately and profounder, it is a sense ‘| 
moral well-being — a sense that somethal 


strong and present assertion of certains) 
direction, poise in life here made actual ad 
clear; an outer and visible evidence of an > 
ward and invisible grace; a spiritual expe) 
ence conveyed to us by a structure thatiP 
just and whole, free of falseness and preten}) 
and inner inconsistency? 

It may well be that what I am here deser 
ing is not general enough to gain your 
cognition; but I have a thought that it igi 
general human experience that has only ’ 
be expressed to evoke a response. As I pond) 
my delight in a Bach fugue, for instance, a4 
behold its strong, unambiguous progress, I :) 
aware that my delight is in this: that here@: 
a clear, vicarious protest, like a jagged ed@ 
of pure light, against the dull night of th 
tentativeness, vagueness and comprom 


and again of an eternal possibility that iP 
sealed in the heart, saying with Shakespeas 


“But I tell you, my lord fool. 

Out of this nettle, danger, 

| We pluck this flower, safety!” 

yiese thoughts have recalled to me a sen- 
sace from Walter Pater: and I give it to you 
yre because it seems to assure us that, in 
jus speaking loftily of the vital meaning of 


Wnot of pictures only, but of all things for 
red or household use: drinking vessels, in- 
uments of music, making them all fair to 
10k upon, filling the common ways of life 
‘th the reflection of some far-off bright- 
iss.” 

{Do we not sharply come back to our high 
timate of the vital meaning of craftmanship 
4d feel ourselves again on solid ground when 
2 ask, “What is this glory, this reflected far- 
(f brightness that gleams out of a common 
ing honestly fashioned?” We get our an- 
yer, I think, when we consider a fact pointed 
iit by John Addington Symonds, that in all 
jorks of superlative beauty there is an ele- 
fent of nostalgia! For that very nostaglia 
eveals to us through the medium of the 
nely fashioned thing a far-off brightness 
faich is ours—lost perhaps, betrayed often— 
jit regnant again in reverie as our being’s 
Irst original intent, our mind’s first fair per- 
(ption, a gleaming, as Vaughan says, 
“Through all this earthly dress 

Bright shoots of everlastingness.” 


) this I am moved to add a footnote of 
actical observation: that the performance of 
ach, and especially of those works scored 
Ir the organ, is many times so dull because 
' our lost reverence for craftmanship and 
fe consequent atrophy of moral delight in 
mest structure as such. And inasmuch as 


larity of line, communicated. And because 
is not communicated, it is not imaginatively 
'yssessed by the bearer. 

*The second level upon which Bach has been 
'y me a revealer of Truth is in relation to 
lnat I shall call the 

‘tl. DOCTRINE OF THE VITAL MEANING 
F LIMITATION. Bach is universally ack- 
bwledged to have been the receptor and 
inisher of a tradition. The scope and ex- 
ressive power of his work is the more amaz- 
g when we recollect the relative rigidity of 
‘e polyphonic tradition of which he was a 
4ild. And as we stand before these two facts, 
‘e tradition and the product, we are deepen- 
gly taught this currently unorthodox truth: 
‘at to a creative man limitations are an in- 
mtive and not a bondage; that a limit set is 
gift deepened; that what seems to the im- 
‘ination a boundary is to the rational mind a 
luctifying agent. 

Tt is just at this point, I believe, that a study 
’ Bach delivers a salutory corrective to the 
timate problem of our time. For in the work 
' Bach we perceive a fruitful marriage of 
‘ason and imagination, a flower planted in 
e soil of reason and yet fragrant with the 
r-scent of the imagination. And it is my 
esis that in rebellion against the doctrine 


of limitation this humane fullness of expres- 
sion could not be produced. For in letters as 
in morals and in music the reason alone 
directs to a decadent decorum, the limitless 
imagination to unreality and madness. 


We are all children of Faust, we people 
of this western culture, and deep within us 
as the thematic melody of our spirits is his 
longing for Infinity. In ways significant and 
trivial, in actions practical and symbolic we 
storm at the limits of things and long to 
pierce into that illimitable whose beckoning 
is our Romantic heritage. From the micro- 
scope which scrutinizes the infinitely small 
to the telescope that probes after the incom- 
prehensibly large and the far, we see our 
time in its symbolic meaning. And the arts, 
seeking to accomplish their fruition of ex- 
pression within the spirit and mind of this 
mood, know also this longing for infinity, 
this wild lust for the inexpressable. The rea- 
son and the imagination strain at their ancient 
roots—divoree their long union—and believe 
that new expression can only be achieved 
by utterly new means, a means stronger, subt- 
ler, wilder, bigger. And while we are aware 
that a new spirit demands and will have a 
new garment, the music of Bach, so magnifi- 
cent a thing in its garment, made lovely by 
limitation, speaks here both a warning and 
a promise: the warning that reason suffers 
us to approve, finally, with no part of our 
nature what is offensive to any other part; 
that to “attempt to abstract a _ so-called 
aesthetic interest from all other interests and 
a so-called work of art from whatever work 
ministers, in one way or another, to human 
good, is to make the aesthetic sphere contem- 
ptible; that there has never been any art 
worthy of notice without a practical basis 
and occasion, or without some intellectual or 
religious function. And the promise is in the 
phrase of Pascal who cannot be accused of 
betrayal by either the reason or the imagina- 
tion: “The rational imagination disposes all.” 

It is in this sphere, then, of the vital mean- 
ing of limitation that I have found Bach to 
be a teacher of truth in terms larger than 
the vocabulary of aesthetics. His suggestion of 
the heavenly in the rationally and imaginative- 
ly controlled music of the St. Matthew Passion 
recalls another who reflected the unntterable 
in a single utterance. Many have spoken in 
polysyllabiec eloquence of the transiency of 
beauty, of this brief and mutable traject 
which we call life—and vet none save Shakes- 
peare has caught passingness in a single 
monosyllabic, lithe and lovely line, speaking 
endless overtones but perfect in its clear 
brevity: 

“Bare ruined choirs where late the sweet 

birds sang!” 

iil. | INTRODUCE THE THIRD LEVEL in 
this compression of my total debt to Bach by 
remarking that I have never read any catalog 
of the intellectual giants of our Western Cul- 
ture upon which has appeared the name of a 
‘rusician. This is to me the more strange 
when I go on to say, as I now do, that the 
third level upon which Bach has been a 
teacher for me is precisely within this sphere. 
This aspect of the being of the artist has, 
under the bludgeonings of the 19th century, 
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passed almost out of recognition—so that 
to call an artist an intellectual is with us 
almost a contradiction in terms! Conscious of 
the strangeness of this treatment of Bach 
I hasten to justify myself with a description of 
beauty of intellect that I find in a University 
lecture delivered by John Henry Newman 
in 1852. 

“Intellect has its beauty, and it has 
those who aim at it. To open the mind, to 
correct it, to refine it, to enable it to 
know, and to digest, master, rule, and to 
use its knowledge, to give it power over 
its own faculties, application, flexibility, 
method, critical exactness, sagacity, re- 
source, address, eloquent expression—is 
an object as intelligible as the cultivation 
of virtue, while, at the same time, it is 
absolutely distinct from it.” 

Now it is within that understanding of 
what beautiful intellect is that I find in 
Bach a pure intellectual power operating as 
acutely and toward as noble ends as any 
our history shows. To create a synthesis out of 
the conflict of data that experience brings 
is an intellectual achievement of the highest 
order. And just that, time after time, is what 
I have found accomplished in the work of 
Bach. In several of the Platonic dialogues 
there is revealed the sheer intellectual power 
of man ascending as far toward a rational 
grasp of ultimate reality as has ever been 
known. Coming then to the end of his argu- 
ment with two contradictory propositions in 
clear opposition, Plato ends the dialogue with 
a myth. The problem is not solved; for it has 
been manifested as insoluble—and yet in the 
myth, without doing violence to either pro- 
position of the reason, the philosopher sug- 
gests in almost poetic terms that transcen- 
dent solution that must reside somewhere 
within the divine world of Ideas. 

There is a movement in the Allegro of the 
Fifth Brandenburg Concerto which has long 
seemed to me, as a pure intellectual synthesis, 
a pure mental product, to move on a level 
comparable with Plato’s thought. I know 
nothing about music technically, and I am 
indebted to my wife for this description of 
the form: “At this particular point in the 
movement he ornaments the dominant by a 
remote, a strange succession of dissonances 
over a dominant pedal before the then-made 
fresh-and-new resolution into the tonic.” 

It is because I find this artist casting into 
rational form a representation of an actual 
experience of the mind in its search for truth 
that I have come so highly to regard Bach 
as an intellectual. For is it not a common 
experience in thought that contradictions grow 
alongside each other, each getting more strong 
and positive until we become mentally des- 
perate in our quest for a rational resolution 
out of this insupportable tautness; and then 
out of the antithesis there grows a synthesis 
—a synthesis in which neither factor in the 
proposition is betrayed, lost, or made less 
cogent, but in which both are gathering up 
in their full reality into a truth which is 
beyond them? 

If Plato is justly esteemed a giant in the 
realm of intellectual accomplishment because 
he suggests a synthesis beyond the multitud- 
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inous dissonances of reason’s light and 9) 
bodies that suggested synthesis in a mytk 
think it not at all queer that we ascribed) 
Bach noble intellectual power if, in ano 
medium, he represents those contradicti 
and rational frustrations that beset us . 


sings out a resolution that is aesthetici, 
pleasing, formally sound, and vitally acc 
able. 
For this kind of speech about Bach I fF 
aware that some would wish to consign | 
to psychiatry—our modern term for de 
possession and the outer darkness; but |— 
more I read what I am supposed to hear 
musie according to the usual program no) 
their birds and fates and plashing fountaqy 
the more boldly I persist upon this unresg 
erate way! . 

IV. THE FOURTH LEVEL UPON WHEP 
BACH CONTINUES TO BE MY TEAC: 
iS A WITNESS TO THE = SPIRITU 
CONTENT OF THE CHRISTIAN FA! 
There is such a universal thing as relig 
and human spirituality—and within this sre) 
and general theatre there is that unique :f) 
incomparable historical action of Christ whit 
has produced the specifically Christian Fa 
When, therefore, I speak of Bach as a re 
ious teacher, I do not mean that his unig@§ 


Ag 


of serious music—sacred and secular. It dd) 
not require, I think, a very acute sensibi 
to suspect that the Faith that Bach celebrag 
and adored in so much of his music is # 
an amorphous spirituality without intelligz)) 
content or historic roots, but a very defir}) 
faith that was a vital and palpable for him 
the stones of the Church of St. Thomasy 
Leipzig. For this assertion there are not rea 
ears in a time whose Christian inheritance 
so pale that it can play both Parsifai and 9 
Si. Matthew Passion on Good Friday and jf 
ceive no opposition in content—for such 
time has so expanded the word spiritual t# 
all meaning has fled. i 
This distinction is not my creation and@ 
certainly not special pleading. I have yet} 
find in Bach’s confessions, either by words 
by the implications of his life, or in the ce 
tent of his music, any concern for relig# 
save as that word meant to him the comm 
faith of his people and church and time. "= 
good city of the consummation toward whif 
his soul pressed was not Parnassus but Je 
salem; the songs which drew from him 
wonderfully sweet and devout arias of 
Cantatas were not the song of Pan but 
songs of Zion; the spirit whose might he: 
voked in his labors was not the Goethe 


is not the mythological Lethe, but histori 
Babylon. And that transcendent realm of 


old German Himmel!—replete with ang: 
beatific with love and peace after toil, : 
sustained by a very real God. And yet i 


aven, the pictorial representation of the 
isummation of this Faith evoked contempla- 
e offerings from his craft and_ his daily 
jat of composition and his adoring intellect 
jit are literally incomparable. 


|. conclude with a brief da capo to page one. 
jis, I am hopeful, now more clear why I 


in. That has been, over the years, the story 
i my debt to Bach. And the rationale by 
rich this is true of an inward necessity I 
|d in a paragraph of George Santayana: 


} ‘Aesthetic satisfaction thus comes to per- 
ect all other values; and they would 
yremain imperfect if beauty did not super- 


f . D. Streng 


‘This is the time of year that leads us into 
#2 great outdoors. Even those of us whose 


lulls, love to spend every possible moment 0? 
‘sure with nature. 

1Whether we worship God outdoors as in- 
viduals, in families, or as congregations, 
0 dominant notes should ring out clearly. 


AN’S HELPLESSNESS 


‘As we hear God speaking to us through 
ture’s wonders the reaction should be like 


javens, the work of Thy fingers, the moon 


lid the son of man, that Thou visitest him?” 
fiat is one of the first requisites for proper 
lorship—a spirit of humility. 

hOnce the great Carlyle was walking with a 
rend along a country lane. The evening sky 
iis bright and clear. His friend dropped the 
jmark, “What a beautiful view.” Carlyle 
ok hold of his arm and said, “Man, I think 
is terrifying!” 


fore we study nature, reverently, the more 


leditate for a moment on the vastness of 
is universe! 

And then remember, as vast as it is, for 
dd it is but a footstool! 


ID’S GLORY 

A spirit of humility is closely akin to a 
‘rit of adoration. For enduring worship of 
yd we need to cultivate a sense of reverence. 
4d nature can do much for us in that sphere. 
‘he heavens declare the glory of God, and 


nshine and Shadows 


vat of the Psalmist: “When I consider Thy. 


vene upon them, but beauty would be ab- 
solutely impossible if they did not under- 
lie it. For perception, while in itself a pro- 
cess, is not perception if it means nothing 
or has no ulterior function; and so the 
pleasures of perception are not beauties, 
if they are attached to nothing substantial 
and rational, to nothing with a right of 
citizenship in the natural or in the moral 
world. But happily the merit of immed- 
iate pleasantness tends to diffuse itself 
over what otherwise is good, and to be- 
come, for refined minds, a symbol of total 
excellence. And simultaneously, knowledge 
of what things are, of what skill means, 
of what man has endured and desired re- 
enters like a flood that no-man’s land of 
mere aestheticism; and what we are asked 
to call beautiful out of pure affectation 
ci hie eens now becomes beautiful in- 
eed.” 


the firmament showeth His handiwork.” To 
the listening ear the heavens still re-echo the 
message which they heard on a night long 
ago, “Glory to God in the highest.” 


Luther was one of those who learned more 
about God from the pictures that He placed 
all around us. “In all of nature,” he said, 
“God paints pictures of Himself.” For him the 
clouds are God’s wings. In a thunderstorm God 
lowers Himself to speak to us. The gentle dew 
is to him a picture of the descent of the Holy 
Spirit. The dawn is a picture of the Christian 
in the making, finally the shadows must flee. 
“The birds,” he said, “grow fat without a 
worry about their sustenance.” The drones 
who steal honey from the bees are a picture 
of the sects and enthusiasts who sneak into 
church to steal good people. To him*sunshine 
is an image of the Eucharist—it is there fore 
all; we can enjoy it without robbing others 
of it, and every day it returns as rich and 
glorious as ever before. We take nature too 
much for granted, according to Luther. “T 
we had never seen an egg and someone 
brought one from Calcutta, how we would 
marvel at it.” God’s word reminds him of a 
peach stone—the shell is hard when planted 
in the ground but finally it must yield to the 
soft urge of the inner core. 

A little girl lay on the lawn looking at the 
stars. When her chum asked her, “a penny 
for your thoughts,” she answered, “I’ve been 
thinking, if this side of heaven is so beautiful, 
how much more beautiful must the other side 
be.” 

How mortal man can reach the other side 
of the stars is not revealed in nature. A 
supernatural revelation is required to solve 
that difficulty. By teaching us humility and 
adoration nature can lead the thoughtful to 
the confession: “I believe in God Almighty.” 
We who know the Gospel add gratefully: ‘TI 
believe in God Almighty—my Father.” 
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The Music 
In This Issue 


Morning Hymn Henschel 
Pub. Choral Press 


Arranged by Noble Cain, this classic of con- 
siderable standing is impressive and as new 
as ever. The churchly style of it is here sing- 
ularly effective as compared with the accom- 
panied version with which we are familiar. 
Try this after carefully rehearsing it. Dy- 
namics must have considerable consideration 
and the words must be clearly set forth. 


Where Love Might Enter In, Sateren 
Paul A. Schmitt Co. 


This lilting carol for Christmas is all simpli- 
city for the choir with any ability at all. The 
music is well marked and tbe Carol service 
will be well adorned with its sentiment of 
love. The invitation for “Jesu, enter in” is 
always a happy one. 


Variations On a Theme 


“To the Glory of God Alone.” 


The Hymn Society of America sponsored a 
Public Meeting in New York, to hear Philip 
L. Miller comment on recorded American Folk 
Hymn Melodies, in February. Many of the 
recordings were from the Library of Congress 
and are apparently available only there. We 
are most familiar with the last group entitled 
“Concert Idealizations of Spirituals’”’ which in- 
cluded these well known records: 


“Let Us Break Bread Together” (Arr. Law- 
rence) sung by Marian Anderson (Victor 10- 
1040). 


“Crucifixion (He Never Said a Mumberlin’ 
Word), Roland Hayes (Columbia M-393). 


“Bye and Bye” (arr. Johnson) Hall Johnson 
Choir. (Victor 4460). 

In Cleveland, Ohio, the Hymn Society of 
America met with the Music Teachers Nation: 
al Association Feb. 26th-March 2nd. Edwin 
Arthur Kraft presided at a session where 
Richard T. Gore of Wooster College presented 
“The Performance of Baroque Church Music”; 
Rowland W. Dunham of the University of 
Colorado presented “The Organist’s Oppor- 
tunity”; Bethuel Gross of DePaul University 
presented “The Professional Inventory of the 
Church Musician.” George Litch Knight, Reg- 
inald L. McCall and President Deane Edwards 
of the Hymn Society also appeared in what 
we have heard was a most successful session. 
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STAFF 
NOTES | 


Down in the Virgin Islands, Pastor Me) 
Franke took choristers through an interest|) 
Christmas Program, the program of which 
just come. The well known Christmas wos 
of Adam, Praetorius and Yon are there 
gether with the timeless carols. There is nj 
inspiration there partly from the purchase 6 
new organ. The girls sang two carols we 4 
recommend heartily: Cooper’s “In the Glow 
the Candles” and Floyd’s arrangement of 
Polish “Lullaby to the Child Jesus.” 

The Wilshire Methodists of Los Angeles } 
an evening with Catherine Jackson’s Ha 
Richard Elssasser was at the organ for Br 
en’s “A Ceremony of Carols” with harp € 
Ladies Chorus doing the rest. The Mcz 
Festival in March presented among oti 
things Three Organ Sonatas, the Mass inn 
and the Requiem. Ambitious People out wes 


How well our friends from St. Olaf Coliel 
Choir of Northfield, Minnesota, still sing. * 
you may purchase two albums of records # 
no home will want to be without. They a 
make a fine demonstration of the best: 
choral singing, should the student want: 
learn more. In Album D-1, Olaf C. Christi;! 
sen leads his singers through the Gustd 
Schreck Advent Motet, which is our faven) 
music for the Advent Season. The message| 
here the essential thing but it rides ever 
and beautifully on the sure tones of this chap 
Lhe Bach “The Spirit Also Helpeth Us” brint 
us to the heart of the Church’s message. 
reminds us of the first time we heard tf. 
choir in a similar motet under the famaj- 


are carefully mastered here and the willl) 
sing it well, wins through. We are not s¥. 
that “The Cantata for Peace” of Darius 
haud is great music. But it is sung with || 
same care and precision as the others and ¢) 
cannot fail to be impressed with it. In Albi) 
D-2, we are on more familiar ground with pi 
of the 50th Psalm of F. Melius Christians# 
“God’s Son Has Made Me Free”, Grid 
Tuvaas’ “Alleluia Christ Is Born” and |} 
Hokanson arrangement of “Jeg Er Saa Gia 
coming off in the best St. Olaf manner. | 
English Carol and a Palestrina Motet finis# 
off the program of this excellent singiy 
While the St. Olaf Choir seems capable? 
singing anything at all, and while it see 
to interest all people in anything it wants: 
sing, it is still evident that the simpler thiy 
impress the most people. We expect the £ 
album will therefore be the more popular; ~ 
there will be ample demand for the other t 
Congratulations to this eminent conductor ¢| 
his choir for at long last making the St. C 
Choir live on records. 
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* Steal breath 


Editor’s Note: Here is a Hymn Festival Program that merits attention. Sorry we 
do not have the director’s name, but it hails from LaGrange, Illinois. 


The congregation is to consider itself one of the choirs and is to sing aloud 
on all of the hymns. All hymns will be sung in four-part harmony, except where 
certain verses are noted on the program to be sung in unison to allow for a descant. 


| Hymn Festival 


Ail verses of each hymn will be sung, with one exception in the closing group. Please 
A watch the choir in the chancel for rising and sitting, except when it stands to sing 
the offertory anthem. Congregation and choirs will then rise with the ministers and 
join in the Doxology. 


PRELUDE RECITAL 


Husueron) the: Hymn-Tlunes. saint Ann’ 2 Johann Sebastian Bach 
| Opa ler eS ie tia 2 ene Men ai ket ed Johann Sebastian Bach 
“Jesu, meine freude” (Jesu, my Joy) 
“Heut’ triumphiret Gottes Sohn” (Today God’s Son Hath Triumphed) 
Hantasiay on: the, Hymn-Tune- Duke Street’. 5) = ee Ralph Kinder 
March on the Hymn-Tunes “Innocents” and “St. Bees”__________ Peter Lutkin 
Baie MULL) eee ers Ree ee ES el) eee ee Herbert E. Hyde 
Variations and Fugue on the Hymn-Tune “Picardy”. Alec Templeton 


THE CALL TO WORSHIP (The Congregation Standing) 

Minister: Make a joyful noise unto the Lord, all the earth; break forth and sing 
for joy, yea, sing praises. 

People: Sing praises unto the Lord with the harp; and with the voice of melody. 

Ninister: With trumpets and sound of cornet, make a joyful noise before the 
King, the Lord. 

Minister and People: Let the hills sing for joy together before the Lord; for He 
cometh to judge the earth: He will judge the world with righteousness, 
and the peoples with equity. 

THE INVOCATION 
HYMN: “Ancient of Days’ 
PRAYER 
PRAYER RESPONSE (By the Congregation and Choirs Standing) 
HYMN “God That Madest Earth and Hymn” (“Ar. Hyd Y Nos’’) 
PRAYER HYMN by the Choirs, all seated: 
“All Praise to Thee, My God, This Night” (‘‘Tallis’ Canon’’) 
THE NEARNESS OF GOD 

HYMN “Now Thank We All Our God” 

HYMN “Glorious Things of Thee Are Spoken” 

(Sing verses 2 and 3 in unison, to allow for descant) 
GOD’S GOOD GUIDANCE IN THE PAST 

HYMN “God of Our Father, Whose Almighty Hand” 

HYMN “O Beautiful For Spacious Skies” 

(Sing unison on verses 2 and 4 to allow for a descant) 
GOD’S NEARNESS TO MAN THROUGH CHRIST 

HYMN-ANTHEM: “Let All Mortal Flesh Keep Silence’’__......-_.- Gustav Holst 

HYMN “Brightest and Best of the Suns of the Morning” 

(Sing unison on verse 2 and 4, to allow for a descant) 

HYMN “The Church’s One Foundation” 

THE OFFERTORY 
Organ “Love Is Kind and Suffers Long” (Hymn-tune: “Charity”) Noble 
Choir “O Bread of Life” (Heinrich Issac arr.—Christiansen 
DOXOLOGY AND THE PRESENTATION OF THE OFFERING 
THE DECISION FACING EVERY MAN 
HYMN “O Master, Let Me Walk With Thee” (Maryton) 
| HYMN “Once to Every Man And Nation” (Ton-Y-Botel) 
(Stanza 1 will be sung in unison by all the men of the congreg- 
ation and choirs. Sing stanzas 2 and 3 in parts, ending with 
stanza 4 in strong unison.) 
THE PROMISE OF THE GROWING KINGDOM 
HYMN “In Christ There Is No East Or West’ (St. Peter) 
HYMN “The Day Thou Gavest, Lord, Is Ended” (St. Clement) 


PRAYER 
PRAYER RESPONSE by choirs and congregation. 
HYMN “Now The Day Is Over” (Merrial) 
RECESSIONAL HYMN “All Hail The Power of Jesus’ Name” (Coronation) 
BENEDICTION AND CHORAL RESPONSE 
THE FESTIVAL POSTLUDE “All Glory, Laud and Honor”. Robert Elmore 
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The Choir Clinic 


Conducted by Elmer Hanke, B, Mus., A. B., A. M.; 


of Music Department Carthage College, 
Carthage, 


Ill. (Address questions to Prof Hanke, 


include full name; only initials will be printed.) 


3. 


Q. 


A. 


Please rehearse for me the process 
which you consider best and quickest 
in teaching a choir a new anthem. 


A quick method is that of imitation. 
The director recites the words of 
each phrase or other convenient unit, 
in the time values as written. The 
choir repeats by rote following the 
music. Then the organist is requested 
to play each part accurately—the 
director will sing it if desired. Each 
section in turn repeats its part sup- 
ported by the organ. Combinations of 
two parts are helpful especially if 
they are, in the main, consonant. 
Should the parts be florid or orna- 
mented as in polyphonic structure, 
it is practicable to start at a slower, 
and increase, to proper tempo. Then 
all parts may be combined, prefaced 
perhaps, at the organ. This procedure 
should serve to accelerate learning 
and may be best for a choir with a 
low average in reading ability. 


What is the basis for the selection of 
one anthem over another? R. R 


There is no simple yardstick. Fit and 
proper setting for the text is the 
musical measure. This assumes that 
the words are worthy and proper to 
the occasion. And it shall be good 
music. No one “school” has all of the 
answers. SURSUM CORDA with the 
splendid assistance of a number oi 
excellent publishers is attempting to 
render an invaluable service by pre- 
senting in each issue a variety of 
types. This is a unique service; for 
over a decade readers have expressed 
hearty appreciation for Editor Lund’s 
fair and discriminating selections. 


What is the purpose of an accompani- 
ment that plays only the paris writ- 
ten for the voices involved? H. N 
Some are marked “for rehearsal 
only.” The instrument assists the 
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voices in learning the parts. Inti 
dentally, the instrumentalist is sparii 
the task of reading simultaneous 
four or more vocal staves! Hymn ani ' 
liturgy are written in four vocal pa a 
which are played at the organ. | 
music composed for voices and 
strument(s), the latter makes distir 
tive artistic contributions without | 
in addition to doubling the voices. | 


What variety can we introduce ial 
our congregational singing? Or is ; 
better fo sing every hymn in the w 
the congregation expects it? G. H. 


Sometimes, improvement is “variety 
There are interesting ways in whi) 
to present hymns and to sing them > 
“hymn-sings” or in singspirations. 74) 
the chief Service, however, this 
not done in many communion} 
Variety is the spice of life—but — 
that a desirable quality in our chure 
music? The basic approach to congr 
gational singing is deep and abidini 
dignified and joyous. To encourag 
and sustain singing, this may mee 
the maintenance of tempos expecite 
by the congregation. If these are i¢ 
slow or too fast, gradual change call 
be effected over a period of time iff 
the average rate of speed. Ever min‘ 
ful of the text, the church musicia : 
guides tempos so that the worshippey 
may have time to think meaning 

while singing. ) 


Is it possible to use an evening nynt 
like “Sun of My Soul” at a mornin 
service? H. | 


The music could be used in a mornp 
ing service. Reference to the Metric 
Index of a hymnal will reveal a nun 
ber of more appropriate texts thé 
can be sung to the music of “Sun ¢ 
my Soul.” This Index, in fact, 1s ra 


it is set to texts much restricted i 
use for one reason or another; ani 
conversely, the same may be state 
relative to texts with music whos 
use is all too frequently avoidee 
Many musical settings are  intex 
changeable as are texts; carelessnes 
would offend the purist. All of u 
feel that certain words and text 


in selection of hymns. 


jXRob Roy Peery, former publication director 
| Theo. Presser Co. Philadelphia, has moved 
er to the Lorenz people of Dayton, Ohio. 
|; hopes to make a special contribution to 
£ church music of rural America. That he 
)l1 do so, is most likely, judging from the 
jatribution he has already made. Our stacks 
Mm: ful! of things for churches everywhere, 
sat make his contribution impressive. 

‘We haven’t seen it yet, but, Millar Patrick’s 
iw book “Four Centuries of Scottish Psalm- 
jy is now off the press of the Oxford Univer- 
dy Press. Appearing at the 300th anniversary 
| The Scottish Psalter, it is likely to have 
/3reat influence and certainly be a power for 
fucating us all, on the subject of the Scott- 
. contribution. 

jAt Fort George Presbyterian Church of New 
prk, a Festival commemorating this Scottish 
Miniversary has already been held. Although 
twas done with the forces of a strong city 
jurch, lesser festivals might well be held 
Werywhere. Used at this particular festival 
ms “Lord from the depths to Thee I cried”, 
ehold how good a thing it is”, “The Lord’s 
iy Shepherd”. A pamphlet of hymns for such 
stivals may be had from the Hymn Society 
, America. At Fort George Church, the ser- 
on was preached by Dr. Henry Sloane Coffin 
» “The Enduring Influence of the Scottish 
salter’. George Litch Knight planned the 
stival and W. Judson Rand, conducted. L. 
*chard Mellin is Pastor. 

‘We now have two copies of the new publi- 
{tion THE HYMN of the Hymn Society of 
#merica edited by the George Litch Knight 
fentioned above. We salute this new pubii- 
{tion among us and wish for it a worth while 
inistry in a field where help has been scarce. 
'e hope to say more about the impressive 
mtents of this little publication later. 


setween Us 


=TWEEN US ORGANISTS 


umediately attended to if reliable organ men 
ere available. The other half will wait until 
meone “blows his top” and calls for help. 


‘The frayed, tired looking music of 80% 
' the organs of our churches indicates that 
teresting music if it be such, should be re- 
faced occasionally by new copies or new 
jitions. If it is not worth replacing, and 
‘oking well, it isn’t worthy a place on the 
-gan at ail. 

‘Playing with the pages is a common habit 
* many organists who use the service and the 
atter part of a sermon to turn pages, pinch 
yrners and adjust all sorts of paper clips 
x the next round with the organ. If the 
-ganist can fuss around with every thing that 
ymes to mind during the service, so can the 
ast of the choir and the congregation. Why 
ot prepare ahead of time and then cut the 
ming. 

The silent pipes at the front of the organ 
ad their place. Small boys used to count 
1em when the sermon was dull. They still 
ave a place. Personally we like an organ to 


look like an organ. If there is something there 
that sounds, let’s see it. We paid for the pipes. 
Why hide them behind a screen that could 
be a front for anything from a confessional 
to a heating plant? The silent pipes were an 
extravagance and we prefer the sounding 
pipes for all purposes, but at least the organ 
looked honestly like an organ. 

The organist who changes the tempo of 
the hymn in the split second that it takes 
to get from the introduction to the first 
stanza, does a disservice to the whole church. 
What’s the use of hearing the hymn at all, 
if it is not going to suggest the spirit and 
movement as well as the melody, to the peo- 
ple? Why not settle down out of the adole- 
scent kind of playing we did before we learn- 
ed that church organists don’t have to show 
off everything at once? 

boy who got his first hearing of music 
from behind the console where the air had to 
be pumped laboriously into the bellows, ap- 
preciates what the modern organ does. The 
rest of us will have to appreciate it on the 
merits of the music alone. 


We still think that most churches have as 
their official Hymnal, quite a good book. 
There are exceptions, but it is amazing that 
so many hymn book committees are able 
to do so well. Now, if this is true, the Hymnal 
should well be the source for much of the 
so called “extra’’ music of the service. Let an 
organist do some playing from the Hymn 
Book at Prelude and Offertory time. Experi- 
menting with tone arrangements and the use 
of solo and accompanying stops is highly in- 
teresting anyhow and when an organist makes 
his own arrangement of a familiar, or an 
obscure hymn, his satisfaction with his work 
mounts, and the congregation becomes better 
acquainted with the Hymnal itself. The Choir 
Master will find the same appeal. 


The eternal nuisance that walks into the 
organ loft to peer over the organist’s should- 
ers as he practices cannot be exterminated in 
any unpainful way, we have found. One either 
has to put up with it, or fold away his music 
and end the practice for the day. Worse, is 
the visitor who must visit while the organist 
practices. However, the honest and iniquisitive 
visitor should be welcomed sometime or other. 
Perhaps the organist will want to set aside 
a certain hour and invite those who care to, 
to crowd around him and watch him play. 
We furnish bleachers for everything else 
now days. 

The holy smoke that rises from righteous 
indignation in the organ loft and choir is 
appreciated by too few people. So few in 
fact, that this writer urges its use in careful 
moderation. If you must lose your temper 
over the trials and temptations that church- 
men and their leaders seem to be inflicting 
upon you with studied glee, remember their 
position is much like yours and they suffer 
as much. The truth is, that the organist is 
probably used no worse than anyone else 
that has to deal with people (and that includes 
all the people, everyone). It profits no man 
and least of all, a church musician, to de- 
velop a martyr complex. It profits absolutely 
no one to try to gain in anger what you 
can’t get when you’re reasonable. 
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The Common Service 


THE KYRIE AND GLORIA 
John D. Roth 


“Lord, have mercy upon us ... Glory be 
to God on high!” 

Pastor and congregation voice the age-old 
ery of the human heart when they say and 
sing the words of the Kyrie: “Lord, have 
mercy upon us. Christ have mercy upon us.” 
The Greek word Kyrie means “O Lord” and 
reminds us of the antiquity of this portion 
of the Service. In about the fourth century 
the Western Church took the Kyrie over from 
the Greek Church where it was, and still is, 
a part of a longer litany. The Kyrie is the 
only Greek portion of the Latin Mass, and 
many European Lutheran Services still render 
it in Greek. 

Scripture relates several incidents in which 
people came to our Lord with this supplica- 
tion for relief from affliction or distress. It 
is broad enough to include any plea we have 
in mind. Do the terrors of war threaten our 
nation?—“Lord have mercy upon us.” Is a 
loved one dangerously ill?—“‘Lord, have mercy 
upon us.” Does our congregation seek divine 
guidance in a problem?—‘“Lord, have mercy 
upon us.” If ever there was a prayer which 
all of us without exception need always to 
make, it is the Kyrie: “Lord, have mercy 
upon us!” 

Closely related to the Kyrie is the Gloria 
in Excelsis which follows it. Having uttered 
our humble cry, we are confident that God 
has heard and will answer according to His 
wisdom and mercy. With grateful hearts we 
break forth into praise: “Glory be to God 
on high!” Luther’s well-known comment that 


GOV I ee: 
Our Cover 


Warren K. Sigwalt 


“Go ye therefore, and teach ail na- 
tions, baptizing them in the name of the 
Father, and of the Son, and of the Holy 
Ghost.” —JESUS CHRIST 


“Baptism is a washing of regeneration 
because the Holy Ghost in Baptism 
ata us and gives us a new spiritual 
ife.” 

Thus we read in one of our Lutheran 
catechisms. In Holy Baptism man is re- 
generated, — reborn. This is a good 
thought to apply to our choirs, for each 
year our choirs need to be regenerated, 
—reborn of the spirit. For it is so easy 
to lose the spirit, and to forget what 
we are singing for. As we begin each 
new Fall season, as we begin each re- 
hearsal, as we sing each anthem, we 
need to rededicate ourselves to Christ. 
We must know that we are the children 
of God, redeemed by the holy and pre- 
cious Blood of our Blessed Lord. Then 
we can give out Christs’ commission to 
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the Gloria “did not grow, nor was it mi 


on earth, but it came down from heavil , 
reminds us that the Gloria was first sw 
by the angel choir in the presence of 
awed shepherds of Bethlehem. The Chura® 


devotion expanded it centuries ago into 
beautiful hymn of praise as we now know 


The Gloria is not only the congregatiagt 
expression of joyful confidence in GoW 


merey, it is also a thrilling confession) 
faith in the Triune God. First, we sing gi 
and praise, blessing and worship to God 
Father Almighty. Then, to Jesus Christ _ 
sing: | 
“O Lord God, Lamb of God, Son of : 
Father, that takest away the sin of the wax 
have mercy upon us.” 
Notice how the Kyrie’s cry is re-echoeds 
the thought of the Cross. Whenever we th! 
of Our Lord Jesus Christ, we are remindedk 
the Cross and whenever we think of the Cr 
we are reminded of our sins. Can we » 
through even a moment of praise with« 


sinning in some manner! “Thou that tek 
away the sin of the world, have mercy ug j 


us ... receive our prayer.” The Gloria 


sumes its joyful mood in the conclusion, pray 
ing all three Persons of the Holy Tria 


together. 


{f we sing the familiar Kyrie and Gla | 


thoughtlessly and perfunctorily, we take 1 
Lord’s Name in vain. If we think of the wor 


and if we mean those words with all 4 
hearts, we cannot fail to be thrilled throum 


and through and blessed over and over agai 
each time we sing them, though we have suf} 


them a thousand times. ; | 


PLAIDISGDOLLDLLOODPODOQDOSIS9 


preach and to baptize. In our cover 
symbol we note the Baptismal font in 
the center, and just above it the large 
candle symbolizing Christ the Light and 
Life of the world. At the bottom of the 
drawing is the repentant sinner, who is 
baptized in the Name of the Triune 
God. The life of Faith is lighted, hence 
the small candle in the background. 
Above the kneeling figure is a drop of 
water, showing the outward sign of Holy 
Baptism, and above that the Holy Ghost 
(dove) Who gives the new spiritual life. 
The music carries the message af salva- 
tion from God, the message to repent 
and be baptized. This message is brought 
to men by the choir through the sung 
Word, by the pastor and other Chris- 
tians, through the spoken Word, and by 
books through the printed Word. 
“Father, Son, and Holy Ghost, give us 
the right spirit in all of our work, so 
that we may ever serve Thee, and bring 
esl message of salvation to the world. 
men.” 


}. Baar 


jvery time I go walking in the gloriously 
@red woods of Connecticut in Autumn, I 
sik God that the only plain things that He 
sc made were the Puritans. What a con- 
jt the somber Puritans must have been to 
¥ Autumns and Springs of New England’ 
jing a hint from God’s creation, the church 
sizes the mysterious influence which color 
arcises over the mind and heart of man. 
f knows that bright, vivid colors awaken 
¥ while dark shades express sorrow, and 
she directs that vestments adorning the 
‘xr and worn by the pastor should corres- 
id to the colors prescribed for the office 
ethe day. Thus the Church uses colors not 
y for the beauty which they impart to 
yiments, but also, for their ability to inter- 
it her liturgy and enrich her ceremonial. 


Volors were employed in the Jewish ritual 
iche Temple. The Levitical colors, according 
the Old Law, were gold, blue, purple, red 
| white. In the Christian Church white was 
only liturgical color until the fourth cen- 
. Red, green and black were added during 
years intervening up to the thirteenth 
‘tury, but it was not until a hundred years 
or that violet was permanently accepted. 


Moday the colors prescribed by the Church 
Hher liturgy are white, green, purple, red 


Mganist’s Review 


3 this time. The organist will find something 
every need here: 


ach, Sinfonia from Cantata No. 29 (arr. Whit- 


ach, Slumber On O Weary Spirit from Cantata 
(arr. Means) 


ingham, Prelude on ‘‘Festal Song’ (Rise Up 
Men of God) 


‘itgood, Choral Prelude on ‘‘Jewels’’ (When 
Cometh) 


‘uxtehude, Two Preludes and Fugues (No. 1 in 
‘No. 2 in a) Ed. Bedell. 


landiyn, Rhapsody on Sursum Corda 


lowell, Choral Prelude on ‘‘Windsor’’ (Jesu, 
° Lenten Fast of Thee) 

yYyAcquin, The Cuckoo (arr. E, Power Biggs) 
Niggle, Toccata Gregoriano (Jesu Dulcis Mem- 
1) 

gar, Andante Espressive fr. Sonata in G (Ed. 
lell) 

ch, Prelude and Fugue on ‘‘Christ Is Risen” 
1. Bedell) 

fozart, Prelude on ‘‘Ave Verum” arr, E. Power 
SBS 

Rulet, Carillon Sortie (Ed. Bedell) 

Joble, Desert Lament and Highland Sketch 
teger, Benedictus 

chreiber, Solemn Prelude 

jowerby, Chorale Prelude on ‘‘Palisades” 
owerby, Interiude 

Whitford, Five Choral Paraphrases Set No. 2 


|, W. Gray has the record number of new offer- | 


he Language of Color 


and black. It is very simple to learn the 
Church’s language of color when the following 
principle is used. 


Christmas and Easter are the two greatest 
feasts in the Church Year. The Church holds 
the mysteries of the Birth and Resurrection 
of our Lord before the minds of the faithful 
by means of two liturgical cycles built around 
these feasts. Each cycle has three periods, 
(1) preparation, (2) celebration and (3) pro- 
longation. She prepares for each feast with a 
season of penance, i.e., Advent before Christ- 
mas, Septuagesima and Lent before Easter. 
The color for preparation is purple During 
Christmastide and Eastertide the Church cele- 
brates in white vestments with the exception 
of the last week of Eastertide when the of- 
ficial color is red. The celebration is prolong- 
ed after Epiphany and Pentecost in green 
vestments. This is the general pattern. Occas- 
sionally the seasonal colors are displaced by 
red or white for the celebration of some 
saint day or other observance. 


At all times the liturgical colors witness 
to the beauty and wonder of the Christian 
faith, even as the beauty of creation declares 
the glory of God. We can be glad that the 
Church in her wisdom has adopted the lan- 
guage of color to proclaim her divine and 
eternal gospel. 


(Coronation, Beecher, Dundee, Greenland, St. 
Anne) 


CONCORDIA PUBLISHING HOUSE commemor- 
ates the Bach Anniversary with a Memorial Col- 
lection of the best of Bach, numbered _Vol. IIIf. 
Walter Buszin, Editor. $3.26 Compositions. 


There is also ‘‘O Father Almighty” and ‘‘Pas- 
torale in F Major’’ also by Bach and edited by 
Buszin, published in sheet form. 


EDW. B. MARKS CO. publishes two Reger folios 
to add to the extraordinary ‘Marks Organ Li- 
brary.’’ They are ‘‘Four Preludes and Fugues 
Op. 85’’ and ‘‘Three Organ Pieces Op, 7 (Prelude, 
Fugue and Fantasy)”. Gerard Alphenaar is Editor. 


J. FISCHER AND BRO. gathers 12 compositions 
together featuring Chimes. Composers include 
Irysinger, Russolo, Gillette, Harvey B. Gaul, 
Federlein, Couperin (arr. Clokey). The title is “A 
Book of Chime Pieces for Organ.’’ $1.50. 


Preludes for Grand Organ by Benoit is also a 
fine book of four compositions that we can re- 
commend. English titles ‘‘I Will Rejoice,’’ ‘‘“The 
Spirit of the Lord,’ ‘‘Thou Lovest Justice’? and 
Prelude on an Introit in the First Mode. $1.50. 


G. SCHIRMER INC. presents the Salzedo ‘‘Art 
of Modulating’’ and lists it for Harpists, Organists 
and Pianists. $3.50. 


OLIVER DITSON CO. has now “The Ditson 
Album of Organ and Piano Duets” $1.50. At least 
half of the ten compositions are taken from the 
secular music field. R. S. Stoughton, arranger. 
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The Church Year 


For Organist 


Trinity, XIV 

Bach, I Stand at the Threshold (Cantata No. 156) 
“Two Sinfonias’; Gray Co.; 7 

Read, Chorale Prelude ‘‘Jesus Meine Freude’’; 
Wood; M 

Trinity, XV ; 

Brahms, O Wie Selig ‘‘Blessed are Ye Faithful 
Souls’’ (11 Chorale Preludes); Gray; E 

Couperin, Qui Tollis Peccata Mundi ‘‘O Thou That 
Takest Away the Sins of the World’’; Gray ;E 

Trinity, XVI 

Lindemann-Lorenz, Built on the Rock; (Organ 
Fantasias on Ancient Hymns and Chorales); 
Lorenz; E 

Hebrew-Ashford, God of Abraham Praise; (same 
source as above); E 

Trinity, XVII 

Croft-Wilson, O God Our Help in Ages Past; (same 
source as above); M 

Curry, Chorale Prelude on ‘‘Dundee”’; Gray; M , 

Trinity, XVIII 

Bach, Andante fr Sonata for Solo Violin No. 3 
arr. for organ: Graham; (Bach Transcriptions) 
Gray; M 

Campra-Ferrari, Rigaudon; Gray; M 

Trinity, XIX 

Bach, Chorale Prelude ‘‘We All Believe in One 
God’’; Gray; M 

Chauvet, Grand Choeur In C (30 Postludes for 
Organ: Carl); Ditson; M 

Trinity, XX 

Polleri, Fantasia in F (same source as Trinity 
XIX); M 

Salome, Grand Choeur in F (same source as Trin- 
ity XIX); M 

Reformation 

Bach, Toccata and Fugue in d minor: Gray; D 

Whitford, Paraphrase on ‘‘Hin Feste Burg” (The 
Lutheran Organist: Holler); Gray; D 

Trinity, XXII 

Pachelbel, Allein Zu Dir ‘‘Lord Christ on Thee My 
Hope is Stayed‘’ (Church Organists’ Golden 
Treasury: Pfatteicher and Davison) Ditson; M 

Buxtehude, Praise God, Ye Christians; Gray; E 

Trinity, XXIII 

Matthews, Come Thou Almighty King (10 Choral 
Preludes and a Fantasy on Familiar Hymn 
Tunes) Ditson; M 

Matthews, Oft in Danger, Oft in Woe (same 
source as above); M 

Trinity, XXIV 

Brahms, O God Thou Faithful God (same source 
as Trinity XV); M 

Guilmant. Postlude in F (same as Trinity XIX); M 

Trinity, Last 

Bach, Come Sweet Death (same source as Refor- 
mation Sunday); 

Bach, When Thou Art Near (same source as Re- 
formation Sunday); E 

Thanksgiving 

Fisk, Prelude on ‘‘Netherlands’’ (same source as 
Reformation Sunday); 

Bach, Now Thank We All Our God; Gray; M 


NP. 


Choirmaster’s Review 


The Augsburg Choral Library (Augsburg 
Publishing House) adds several fine titles at pre- 
sent of which Overby’s “‘O Come Emmanuel’’ and 
Comfort Dale’s ‘‘Behold the Lamb of God” should 
rate a prize apiece! Both should be used with 
wide acceptance in the coming Advent season. 


Hall McCreary is celebrating the 200th anniver- 
sary of the death of the great Bach with a hand- 
some fistful of excellent editions of Choral works 
edited by Walter Buszin. They range from easy to 
difficult and there is something here for every 
choir we know. Try these (Grade of difficulty 
follows title): 

Why Art Thou Cast Down O My Spirit?—D 

The Lamb That Was Slain for Us—D 
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For Choirmaster 


Trinity, XIV 


Hernried, Psalm 84; Con, 10, I (Unison) iP 
Bonvin, How Lovely Are the Tabernacles; 
15) LE 


Trinity, XV | 
Pearson, Be Thou My Vision; Choral Press, 18/49 
Franck, Bow Down Thine Har; ES, 15, I 
Trinity, XVI 

Tye, O Lord of Hosts; Wd, 15, II 
Weaver, O God Our Help; JF, 15, II 
Trinity, XVII 


Thiman, Praise for Thee in Zion; G 15, I 
Vittoria, O Thou of Loving Hearts; E, 12, 1) 


Trinity, XVIII . 

Kremser, Hymn to the Savior; S, 10, Il 

Bennett, God is a Spirit; P, 10, 

Trinity, XIX 

Bach, God My King Thy Mighty Confessing; 
IL i 


15, 


Tehaikowsky, Lord God of Hosts; BM, 12, D 


Trinity, XX | 


Glinka, Cherubim Song; §S, 12, ITI ! 
Mendelssohn, How Lovely Are the Messeng# 
HM, 16, II 


Reformation 


Uggen, Built on.a Rock; PAS, 20, IIT 
Uggen, O Lord How Excellent is Thy Name; 
Bree 


Trinity, XXII 


Christiansen, Awake My Soul; A, 20, II 
Lundquist, When in the Hour; HM, 18, II 


Trinity, XXIII 


Lotti, Holy Lord God; S, 10, II 
Gounod, By Babylon’s Wave; §S, 15, III 


Trinity, XXIV 


3rown, Jesus Thou Joy; APS, 15, II 
Sateren, Hymns of Thanks, MSS, 20, II 


Trinity, Last 


Scholin, Trumpet Shall Sound; EHM, 15, If 
Bach, Zion Hears the Watchmen Singing; G, 15% 


Thanksgiving 


Sateren, Hymns of Thanks, MSS, 20, II 
Handel, Thanks Be to Thee; HM, 15, II 


DPPIQOIOG POPPODGIDIEDEP POOP OG 


O Whither Shall I Flee?—KE 

Be Our Guide Through Life Dear Lord—E 

Six Chorales Harmonized by Bach (See = 
Review for Titles)—H-D 

Dear Christians One and All Rejoice—M 

In Steadfast Faith I Stand—BK 

Harold Flammer Publisher gives us some Hd 
H. Aufdemberge compositions that are notewort 
*Oer the Distant Mountains Breaking” is 1 
Advent fare; ‘“‘Thou Art Worthy Lord’”’ isi 
dignified hymn to the Trinity that wisely © 
the hymn tune ‘‘Angelus’”’ in the middle sect® 
The Epiphany season particularly when the 
Jesus is celebrated as having come to the ter 
at the age of 12, will find ‘“‘Within the Fath 
House” a stimulating work. 


NARY 


» Fischer and Bro. has published Sven Lek- 
Ss “‘God Be Merciful Unto Us’’ and “O Mighty 
‘4 ternal God” both of which have exceptional 
sages for any Sunday of the Year. They are 
»ully written for the average choir. 

\ Gray has a goodly list of new things 
e our last issue and we cannot take the 
2 to extol them each as they deserve. But you 
‘positively profit no end by taking our word 
pit least six excellent titles and install them 
. library now for the fall season, Here 


ar 
or ‘AN the Saints’, Unaccompanied Motet by 
¥ Work. 

/ Sing a Song of Saints’? an anthem for Child- 
Day, Rally Day, Confirmation or any other 
‘in the year, by David McK. Williams. 
Hrant Us Thy Help’, Jean Pasquet. This is a 
{ prayerful thing for general use especially 
fictive for Advent and Lent, 

Slow in Thy Kingdom,’‘ A good communion 
fem by Clarence Dickinson. 

» Love Thy Kingdom Lord,”’ an Intreit Chorale 
rarth Edmundson, for Reformation or anytime. 
1\e Thecdore Presser Co. has added illustrious 
fs under the caption of the Westminister Choir 
See Library, George Lynn editor. Among the 
_ titles of these mostly ambitious anthems are 
ye that you should own by all means: 

aise Ye the Lord, Mozart (Under the title 
fjudate Dominum” you will find a Victor record- 
)} of this priceless work). 

)} Magnify the Lord with Me is a Lynn edition 
Hn excellent praise anthem, composer unknown. 
sirkened Was All the Land, is the well known 
nael Haydn Motet. 

jorious Mystery Sublime is a double chorus 
1 the 16th century’s Giovanni Gabrieli. 

me Lamb That Was Sacrificed is from Bach’s 
tata No. 21. 


Fi 


Nablishers: A, Augsburg; Aa, Augustana; APS, 

aur P. Schmidt: B. Bosworth; BH. Boosey- 

vkes: BM. Boston Music Co.; BR, Broadcast 

meee ee Choral Art; CCB. €.'C. Birchard; (Cr, 

il Fischer; Con, Concordia: D, Oliver Ditson; 

me Cc. Schirmer; EHM, EH. H. Morris; EN. 

Feh and Sons: Fv, Elkan-Vogel: Fl, Harold 

immer; FS, Fitz-Simons; G, H. W. Gray; Gal, 

uxy: GIT. Gamble Hinged Music: H, Huntzin- 
JIM, -Hall McCreary; Ho. Homeyer; Hu, 

Meth; Ji, J. Fischer and Bro.: K. Neil Kjos; 

Lutheran Literary Board; T.d, leeds; M, EF B. 

Ks: Mm. Mission MVusie: Mi, Mills; MP. Music 

ss: MR. Melaughlin-Reilly: Mss, Messenger 

ss: O. Orpheum: P. Theo. Presser: PAS. Paul 

Schmidt; Pk. J A. Parks; R, Reuter; Rob, 

Pins: Rav, kt. D. Row: S. G. Schirmer; Sf, 

1 Fox: Sh. Shattinger: Su, Clayton F. Summy; 

fds I, Wood; Wk, Witmark; Wi, Willis; WS. 

ite-Smith. 

nthems are arranged for SATB unless other- 

e€ noted. 

rading: I, easy; IJ, Medium Difficulty; III, 

ficult. 

hhangelsky-Tkach, Give Thanks Unto the Lord; 

‘ a ine 

‘ddemberge, O’er the Distant Mountains Break- 

to E!, 16, 10 

‘demberge, Thou Art Worthy O Lord; FI, 15, II 

‘demberge, Within the Father’s House; Fl, 15, If 

bach O King Enthroned; CF, 15. II 

th, Be Our Guide Through Life; TEEIWE, sks HUE 

sh, Canata No. 118 “‘O Jesus Lord My Light 

nd Life’; M, 30, IIT 

sh, Chorales (6); HM, 18, J-II 

Soar, My Soul to God on High 

My Weary Byes I Close 

The Will of God is Always Best 

O Be Glad My Soul, Be Cheerful 

For Me to Live is Jesus 

O How Blest Are Ye Whose Toils Are Ended 

sh, Chorales from the Concord Series (6); EH, 

, 


Now All the Woods Are Sleeping 
‘Lord: of -Our Life : 
Why, O My Soul Art Thou Cast Down 


ey 


A Mighty Fortress is Our God 
Deck Thyself My Soul 
Now Thank We All Our God 


See weualcs (Memorial Collection of 8); Con, 
Bourgeois, Before Thy Throne I Now Appear 
Helder-Buszin, God’s Newborn Son My Com-' 

fort Is : 
Bach, Lord God Be Merciful to Me 
Bach, Lord Jesus Christ Be Present Now |: 
Spangenberg-Buszin, O Father, Almighty God 
Bach, To Jordan Came Our Lord 
Schoeberlein We All Believe in One True God 
Walther, We All Believe in One True God ! 
ecu: Dear Christians One and All Rejoice; HM, 
Oye alll : 

Bach, In Steadfast Faith I Stand; HM, 15, I 

Bach, Lamb That Was Sacrificed; BP) 20; HE 

Bach, Lamb That Was Slain For Us: HM, 22) IIL 

Bach; O Whither Shall I Flee; HM, 18, I 

Bach, So Truly God This W orld Did Love; E, 30, 

(SSAA) » III 

Bach, To Thee O Lord; G, 18, II 

Bach, Why Art Thou Cast Down; HM, 22,110 

Baines, Sing to the Lord O Ye Saints; P, 16, II 

Blake As Pants the Hart; D, 18, II 

Candlyn, Benedictus Es Domine; G, 15, II 

Christiansen (Paul), Prayers of Steel; A, 25, IIT 

poledee Taylor-Buchtel, Lift Up Your Heads; 

S, p 3 

Crist, Christ the Only Light; Ev, 18, II 1 

Crist St -Mrancis?, Prayers (CE, 6205 .n . 

Curry, salm. Ub0ss Ge 205 11 a 4 

Dale, Behold the Lamb ‘of God; A, 48, 

Dickinson, Now in Thy Kingdom; ‘G, is 


I 
' Edmundson, I Love Thy Kingdom ‘Lord; G 1; it: 


English-Harris Jesus Thy Boundless Love; Fl, 16, 

Farnes, All People That on Earth Do Dwell 
Choral Press, 18, I 

Fetler, In Peace and Joy I Now Depart; P, 15, y 

French, Bethlehem; E, 18, (TTBB) I 

Gabrieli- Lynn, Glorious Mystery Sublime; P, 22, nd 

Glarum O Be Joyful; CF, 20, II 

Gounod, We Praise and Bless Thee (Messe Solen? 
nelle); D, 15, II 

Handel-Bailey, Surely He Hath Borne Our Grief 
(Messiah); G, 18, (SSAA) II 

Handel, Since By Man Came Death Gtessiante 


en See 


Shee ve S 
Harris, God Our Father; G, 18, I ’ 
Havey, Carol of the Adoration; S, 16, II ° 


Haydn, Darkened Was All the Land; P, 15, II 
Henschel, Morning Hymn; Choral Press, 18, II , 
Hopkins, Shepherd of Tender Youth; V, 18 II > 
Kemmer, Lord is My Shepherd; G, 20, III i 
Landahl, Thy Mercy O Lord; G, 18, II : 
Lang, Jesu Jesu Holy Holy; JF, 15, II ; 
Lekberg, God Be Merciful Unto Us: JF, 18, II 
Lekberg, O Mighty and Eternal God; JF, 18, Il : 
Leonard Earth is the Lord’s; G, 18, II Zs 
Lockwood, Harth is the Lord's; P20; atk 4 
Lynn, New Year Carol; P, 16, I é 
Lynn arr.. O Magnify the Lord with Me; P, 20, if 
Mc Kay, Prayer In Spring; JF, Senile 
Mead O Come Let Us Sing unto the Lord; cr 
20; 11 R 
Mozart, Praise Ye the Lord; P, 16, IT é 
Noble, Souls of the Righteous; 8, 18, (SSAA) ITT $ 
Norwegian-Sateren; Home Longing; A, 18, II 
Overby arr., O Come O Come Emmanuel; A, 18, x 
Palestrina, “Ascendit Deus; EH, 18, IIL j 
Pasquet, Grant Us Thy Help: G, 15, II s 
Pearson, Be Thou My Vision; Choral Press, 18, Ww 
Pooler. Man of Sorrows; A, is, (STB) I 
Rasley, When His Salvation Bringing; D, 15, (sas 
I > 


Sateren Hymn of Thanks; Mss, 20, IT te 
Sateren, The Lord Bless Thee; a 1, I Ch eBB) 5 
Sateren, Word Rejected; A. 18, II A 
Sowerby, All Things Are Thine: G, 20, IJ 
Strimer, Lullaby for the Christ Child; M, 20 (SA) 1 
Swedish- Sateren, Sing Praise to God; K 15, I 
Thompson, Testament of Freedom; BW, 45, (TTBB) 
TIL 


Thompson, My Shepherd Will Supply My Need, 


Gaal6. sChRBE) sie 
Various Composers, Amens; G, 30, T : 
Various Composers, Seven Amens; G, 15, I ' 
Vene, Judica Me; B, 18, III 5 
Warren-Helfenbein, God of Our Fathers; FI, 15, 

(CAD ss 23) ANE : 
Weinberger, Of Divine Work; G, 20, ; 
Whitehead arr.. Praise to the Lord; G 18, (SSA 

or SATB or SAB) II : 
Wililams ,Be Thou Exalted O God; FI, 16, II 


‘Williams, °° Sang:a Song of Saints: G, 20, IT 


Work, For All the Saints; G, 18, III 
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PLAN TO ATTEND! | 
Schmnitts 


13th Annual | 
New Music Materials Clinic } 


August 16-24 


xe Meet old friends and new music. . . organize your 
full church music schedule for the coming year... 
Church read the newest church choir music of many pub- 


Choir lishers ... sing it with your contemporaries. Plan 

to attend Schmitt’s NEW Music Materials Clinic, 
Music sponsored jointly with the Twin City Choir Mas- 
Aug. 19 ae gic ie It’s helpful, enjoyable ... and 


For full details, write... 


Paul A. Schmitt Music Co. 


88 South Tenth Street Minneapolis 3, Minn. 
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ol. XI 


Robert Paul Roth . 


-In the midst of pain, squalor, and brut- 
ishness. | sometimes grow impatient. It 
seems the good Lord does things in a 
strange way. Here are God’s people 
caught up in the clutches of the devil. 
Why doesn’t God simply destroy the 
wicked one? Surely the God who said: 
Let there be light,- let there be firma- 
ment, and let the dry land appear — 
surely this same God can say to Satan: 
Let my people go free! | sometimes 
think if | were God | would call the dev- 

.- il into my office, give him:.a. sound go- 
‘ing over, and then I would have an an- 
: gel. lead him out by the nose. 


But. God. in his goodness does nof act 
that way. Instead he puts a little baby in 
a crib. Why? Because only in his way 
can God save the sinner without destroy- 
‘ing him, whereas my unloving blunder- 
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Toa a Foolish Shepherds 


ing would kill the sinner with the. sin 
just as bullets do in war. Is it not better 
to blot out your enemy by making him 
your friend than to reduce him to radio- 
active ash? 4 

At Christmastide we offer gifts to our 
relatives and friends; but so also do the 
heathen, and even the animals, who are 
clumsy and dumb, care for their own. - 
But the gift of the Christ Child. teaches 
us to give to the unlovable and undeser- 
ving. If we would be like God we must 
care for those who are even repulsive'fo - 
us, the dispossessed, the sick, the.awk- 
ward, the ugly, the. mentally deranged, . 
the cruel. 

At times we orecives are all of these 
things to God; yet on a bleak winter’s 
night his angels sang to a few foolish 
shepherds: “Peace on earth, good will 
toward men!” 


Hi 


[he Passions of Christmas 


n Editorial 

4 passion according to my dictionary is 
i “intense desire’’. 

One has but to watch the preparations of 
w dear friends to see what the passions of 
hristmas are. They are so revealing that 
wir parade before us shakes us to our very 
pths. Look at them with gravest concern 
see “are they true?” 


A child’s passion for Christmas is without 
doubt the dearest to our hearts. It is always 
impossible to see the unfortunate child on our 
back porch and not share our dish of oat- 
meal with him. At Christmas time it isn’t 
thinkable. Our children feel more intensely 
about this sharing than we. And it is prob- 
ably true that whatever of selfishness they 
have at Christmas time, is present because of 
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the influence of adults. A child wants to 
share, he wants to speak his Christmas 
“piece”, he wants to sleep soundly and wake 
up believing that the Christ Child has come. 
Who do you think puts the idea of Santa 
Claus into his head? Who is it that asks 
kim for three months “What do you want 
Santa Claus to bring you for Christmas?” 
The child who answered “Yes, mommy, but 
who will bring the baby Jesus something?” 
has a potnt. 


No one wonders any more what the passion 
of the average business man is for Christmas. 
He betrays his spirit when he displays his 
wares so early in the fall, trims his gaudy 
windows and sprinkles amateurish ideas in 
every vacant spot all over the store. His 
cheap tinsel, he knows, is poor imitation of 
the Bethlehem star. And he can’t wait until 
Christmas Eve when he can gather the whole 
thing up and throw it out—even though he 
now hurriedly brings out the Easter bunnies 
for the next haul. His frantic grinding out 
01 Christmas Carols from November ist to 
December 24th (he never continues through 
the Christmas season) is evidence of his own 
inability to sell without the drafting of inno- 
cent saints of old who wrote these carols 
from their hearts, usually far from the din 
of the city. What a passion is his! And we 
must all plead guilty as we confess a similar 
spirit among us all. 


The church has a passion at Christmas 
time too. And while her passion does not 
differ from that of other times of the year, 
she works harder on it at this season of the 
year because she knows that the psychology 
of the day will assist her. Hers 1s still the 
passion for souls. Is it wrong for her to covet 
the attendance of those who come but twice 
a year? Is it wrong for her to join the Christ- 
mas parade with the frank hope that her 
doors will be exceptionally crowded this day? 
No, it isn’t wrong. But it is too bad that there 
is so little hope that the day’s passion will 
last and that she will take the parishioner’s 
word for it and close shop so easily the next 
day. “These we will sec again perchance at 
Easter time’, she says, “There is not too 
much that can be done about it.” It is not 
the church’s fault unless you are remembering 
that the individual is the church. It is his 
fault that the church must be desparate about 
attractive: sermons, music and.-decorations at 
Christmas time. One never. knows when a lost 
sheep may come straying. Perhaps this time 
he will be impressed enough to return soon. 
But well not -blame.-the church for her 
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special attention to her Christ-given pass 
for souls on Christmas day. 


Chief among the Passions of Christmas; 
course, is the passion of Jesus for His peop) 
It was for us He came and suffered to 
born a man-child and to be subject to all 
the weakness and humiliations that God fi 
ix man. “The dropping heavens” were nev 
more beautiful than when they stooped way 
an angel choir to herald “Him who was bow 
oj a Virgin”. For Him who desires us \ 
completely that He falls to earth in so hu 
ble a fashion, we sing our songs of pra 
and preach our best sermons. For Him 
decorate and light our trees. For Him 
carry the candle and greet each other w. 
vadiant cheer. And through Him we reczdy 
the grace that permits us to love our G 
cnd our fellowmen. The child, the busina 
man, the Church and all her people of eve 
description find themselves seriously invoir 
in just one great passion, That the le 
Jesus Christ should be praised and exal, 
jorever. His passion for us has created ¢ 
passion for Him. 

Should you be able to see through clam : 
of artificial snow and tinsel this year, 
may be able again to clasp His hand. 
may be able to give Him your praise aM 
gifts and very self, like a person does iwi 
has an “intense desire” or passion. 


Why Candles? 


Wm Baar 1 | 
The words, “Let there be light”, awaken 


the moon and the stars, the reflection on t/ 
water and the shadows on the earth, are fh 
intimately connected with those words and ti 
creation of light which they accomplished. .} 


worship. We recall the seven-branched cz 
dlestick containing lamps that burned _ conti¥ 
ually before the Holy of Holies in the Hebril 
temple. Strange as it may seem, however, e 
dence that the first Christians attached 2: 
liturgical significance to the use of lamps iff 
lights is very slight. The fact that the Euch 


to carry lamps for illumination. Many lari 
found in the catacombs are decorated with r® 
igious symbols such as the figures or saints 
the monogram of Constantine. 


wings indifferent in themselves, but a part 
the universal language of symbolic expres- 
m. When the Christians came out of the 
Macombs, they brought their lamps with 
em. 

) The custom of using light for purely litur- 
jzal purposes must have been well establish- 
by the time of St. Jerome, for he writes 
#, is the custom throughout all the churches 
| the East, that when the Gospels are read, 
hts are kindled, though the sun is already 
ining, not indeed to dispel darkness, but to 
hibit a token of joy---”. 


YAt service time candles are lighted as an ex- 
yession of joy and as an act of devotion to 
}m who is the Light of the World. In the 
Wnebrae services of Holy Week, sorrow 


“he Collect 


hn D. Roth 


“Stir up, we beseech Thee, Thy power, O 
rd, and come; that by Thy protection we 
jay be rescued from the threatening perils 
} Our sins, and saved by Thy mighty deliver- 
ice; Who livest and reignest with the Father 
1d the Holy Ghost, ever One God, world with- 
¢t end. Amen.’’ —Collect for Advent I. 


The Collect for the Day is preceded by the 
‘cient Salutation and Response: “The Lord 
} with you” — “And with thy spirit.’ Here 
e pastor expresses his personal desire that 
dd will abide with his congregation, and the 
ingregation answers, in 
lay He be with you, too, _ pastor.” 
his was originally a Hebrew form of 
eeting which the early Christians used and 
corporated into their worship. The Saluta- 
on and Response formula occurs eight times 
'the Roman Mass, where it is used to intro- 
lee each important element of the Liturgy. 
ar use represents a simplitication, and we 
‘ye it only three times: before the Collect, 
e Preface, and the Benediction. 


The Collect (accent on the first syllable) is 
named because it “collects” the prayers of 
e whole Christian Church, together with 
ose of the local congregation, into one beau- 
‘ul, concise prayer. The Collect also “col- 
*ts” and epitomizes the thoughts of the E- 
stle and Gospel and crystallizes them in a 
ayer. The thought expressed in the Collect 
sometimes the theme of the entire church 
ason rather than that of one particular Sun- 
y. Usually, however, the central thought for 
ch Day’s Service is expressed more clearly 


effect: ‘And: 


is connoted by the extinguishing of the can- 
dles one by one, until only the last one repre- 
senting our Lord remains. Candles are also a 
symbol of the light of faith which we are com- 
manded to let shine before men. The life of 
the Christian which is one of joyful sacrifice 
has been compared to a lighted candle, for 
like a candle, it allows itself to be consumed 
in, the service of God. 


If there is a light burning continually be- 


fore the altar such a light is called a sanctuary 
lamp and symbolizes the perpetual presence 
of God in His church. It reminds us that even 
though it is not service time the House of God 
is still the House of God and should be as Je- 
sus said, a place of continual prayer, quiet 
meditation and contemplation. We value this 
light because it is always there, inviting us to 
devotion and warning us against irreverence 
in the Sanctuary. 


and definitely in the Collect than in any of 
the other Propers. 


Our Collects are really prayer-poems and, 
like the sonnet, their form is fixed. A Collect 
may have five parts. Using the above Collect 
as an example, they are: (1) the invocation, 
“OQ Lord’; (2) the basis for the petition, miss- 
ing here but usually a clause beginning, ‘““Who 
art, etc.” (3) the petition, “Stir up, etc.” (4) 
the purpose, “That by Thy protection, etc.”; 
end (5) the Trinitarian conclusion, “Who liv- 
est and reignest, etc.” The congregation sings 
“Amen” at the close of the Collect to signify 
its assent to the prayer that has been made. 


A true communion of saints is represented 
by our Collects. On most Sundays of the year 
the same Collect is prayed by Anglicans, Luth- 
erans, and Roman Catholics throughout the 
world. With one or two exceptions our Sunday 
Collects have been used by an unbroken suc- 
cession of Christians for almost fifteen cen- 
turies, dating back to the Sacramentaries of 
Leo the Great (Bishop of Rome 440-461), Gel- 
asius (492-496), and Gregory the Great (590- 
€04). 


When the pastor says, “Let us pray,’ and 
turns to the altar for the Collect for the Day, 
we should all enter into the prayer fervently, 
though silently, with the knowledge that it is 
not only our special plea for this Day, but al- 
so the prayer of believers for hundreds of 
years. 
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Of Organs and Bach 


Henry F. Seibert 


The following sentences are excerpts from 
a letter recently received from a large 
church: z 

“Our organ is still not in use. the work 
had been promised us by the end of July. 
I am hoping that everything will be finished 
by Christmas. I would not advise anyone to 
have repair work done at this time. 

The writer of this article knows of another 
jnstance where repair work was to have been 
done in six weeks. After a period of three 
months had elapsed the church authorities 
expressed their impatience in strong terms. 
Action then took place. There was a slight 
“discrepancy” in the explanation given by 
the organ company. 

“Business Week” says “According to some 
organ makers, business is now the best that 
has been since the roaring 1920’s”. 

Certain delays in repair work are justifi- 
able and explainable. If, during this boom, 
organ companies have become independent 
and indifferent to repair work, it might be 
good counsel to say that good will and integ- 
rity are two elements not to be ignored in 
relations with churches. 

“Business Week” says further, “Factory 
shipments of electronic organs came to $6.7 
million in 1947, as against 1939’s $2.1 million. 
To-day the output is well above that.” 

Since the war many electronic organs have 
gone into homes but it becomes increasingly 
evident to me that many churches now have 
and are purchasing electronic organs. My 
preference is still for the pipe organ. How- 


ever I should like to suggest that instead | 
condemning the instrument and all the mu 
that emanates from it, we encourage aif 
instruct organists to play the electronic ini 
churchly and artistic manner. There is} 
difference between a church and a tea roo) 
or skating rink. 

I recently saw the new pipe organ costi 
about $4,000 which I liked very much. ‘t/) 
room in which it was placed seats about 
people. I have one criticism. There is no s« 
tone for weddings, funerals, communion si) 
vices, etc. I realize that the unification pr¢ 
lem faces a loud voicing of the string. Py | 
chasers of small pipe organs should be ea 
tioned in regard to this deficiency. a | 

Here is a quotation from a brochure pu 
lished by the Aeolian-Skinner Organ Co., *! 
Palestrina was the culmination of a periii 
in Church Music, so there have -been hil 
points in the history of organs and the lites 
ture. Bach was the mountain peak in comp 
sition. What followed was built upon 1} 
basis and what preceded was largely propbie 
tic preparation.” 

It was gratifying to note the recent artical 
on Johann Sebastian Bach in “The Lutheran 
Many fine programs have been arranged ff) 
an observance of the death of the man wi) 
composed the greatest music the Luther 
church possesses. i 


“Contrast” is a good element in any progrady 
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The Choir Clinic 


Conducted by Elmer Hanke, B. Mus., A. B., A. M.; 
Head of Music Department Carthage College, 
Carthage, Ill. (Address questions to Prof Hanke, 
include full name; only initials will be printed.) 


1. Q. What very simple procedure can a 
Director of Choir use, for tryout 
of voices, that will not be too hard on 
the untrained people that apply? G. F. 

A. In tryouts involving large numbers 
of applicants, the few minutes with 
each one may consist of these tests: 
a. Range and tessitura. Vocalises on 
vowels may embarrass the uninitiated, 
and may prove to be of indifferent 
value since most choral singing in- 
cludes consonants, that is, has text. 
The first two measures of “The Star- 
Spangled Banner’ may serve. Sing it 
in spirited tempo, up to and includ- 
ing: “O say, can you see by---” hold 
out the final word, and sing all of 
this in one breath, thus supplying a 
test of breath-control. Since the pitch- 
range is that of a major’ tenth, a test 
of tessitura (the individual’s best sing- 
ing tones) is made, for the tessitura 
on the average, is less than a tenth. 
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Transposed into a few keys, the low 
and upper limits of range are test#i 
b. Tone quality. “America has a ramp: 
of a minor seventh, and thus may 
sung in the individuals “testtituy 
quality, and at various dynanif: 
levels. “Abide with Me”, and othaj 
are very good. 4 
c. Reading Ability. Be prepared wi) 
three hymns on three different levui 
of difficulty. For those who read ti 
easiest one poorly, sing the part, teg: 
ing following ability. Establishing i= 


the best readers, and the others wi 
gradually develop reading ability. 


How did we get such a sad soundily 
Liturgy in our Church? T. E.® 


are: solemn, dignified, stirring, de? 


- of the service for you? For a number 
of years the tempo of life has been 
accelerating—shall not those of music 
do likewise? They have. In hymn and 
liturgy, the average increase seems 
to be about fifty per cent. The Halle- 
lujah Chorus from the Messiah is not 
liturgy, but may serve as example. 
The tempo mark in a familiar edition 
is M. M.17- to %4-note. It is not done 
at that tempo, but rather, anywhere 
from 10 to 20 degrees faster. The 
organist is confronted with a choice; 
shall tempos of hymn and liturgy be 
determined upon the historical basis 
or according to contemporary prac- 
tice and personal preference? 

Q. Our organ accompaniment is usually 
too loud for choir anthems and too 
quiet for hymns. Whose responsibility 
is it to correct the balance? H. N. 

_A. Organ imbalance seems to trouble 

many. If amongst the latter is includ- 

ed the organist, the church is fortun- 
ate, for he realizes the extreme diffi- 
culty of securing balance in the var- 
ious components of the musical por- 
tions of a Service. Certainly, one re- 
gistration will not fit all. Organ in- 


mes R. Sydnor 


Does your choir attendance usually drop off 
ser Christmas? 

One January the singers in. my volunteer 
oir were very irregular in attendance at re- 
arsal and service. They had prepared inten- 
rely during December for the important 
wristmas services, and now they felt that they 
uld relax a little. But the regular church 


i1, appointed some assisting committees, and 
»quently reminded the choir of the event. 
.e result was a full attendance at the party, 
jbothersome lapse in morale prevented, and 
icemarkable percentage of attendance during 
ynuary! 

‘The maintenance of a healthy esprit de corps 
“a volunteer choir should be the constant 
neern of a choir director. I have found that 
itside or unusual activities help a great deal. 
| the average church the rehearsal and ser- 
ie routine is much the same each week; con- 
jjuently it is helpful always to have some 
ecial event for which to prepare. As a sim- 
® illustration, which of the following series 


e second, probably. You prefer it because 
thas variety. 
‘Here is a season’s schedule of “extracurri- 
lar” activities which I once planned for a 
rge, newly organized young people’s choir. 
tober ; 

Debut at annual church family social. Full 
fess. Photograph taken. Sang “Steal away to 
sus” and “I got shoes.” 


struction emphasizing solo work often 
omits consideration of this technique. 
It is suggested that the organist arr- 
ange for another, perhaps one of his 
students, to play at Service or at choir 
rehearsal, and take his position in 
various sections of the nave. Usually 
the console is not in the best loca- 
tion, and often in one of the least 
advantageous, to judge organ balance. 

4. @Q. What is the best Christmas program 
for a choir? Must we do a cantata 
every year? ' GLH. . 

A. Not a must, certainly, but quite app- 

ropriate and desirable. The Carol Ser- 
vice has gained in popularity; in an 
increasing number of churches, the 
annual tradition is extending into 
decades. If the anthems are not diffi- 
cult, it may be possible to prepare 
both. The cantata might be part of 
the Christmas Eve or other Service. 
Music is especially meaningful dur- 
ing the Christmas season—it seems to 
be in the air; let us endeavor to pre- 
sent as much as possible and to in- 
clude more than the usual amount of 
congregational participation by add- 
ing carols to hymns. 


Witside the Choir Loft 


November 

1. Sang at old folk’s home. Solos, duets, chor- 
al numbers. or 

2. Took entire charge of Thanksgiving Day 
service, singing “We gather together” by 
Kremser and “The heavens are telling” by Be- 
ethoven. 

December 

1. Sang Clokey’s ‘Childe Jesus” at a beau- 
tiful, candlelight service. 

2. Went caroling, returned to church for 
Christmas party. 

January 

The whole choir attended a local concert by 
a visiting symphony orchestra. Members with 
perfect attendance at rehearsals and services 
were given tickets by an interested church 
member. 

February 

Sang at the county prison. 

March ; 

Sang “Trial by Jury,” a Gilbert and Sullivan 
operetta, before a large audience. 

April ; 

1. Participated in a big Easter service. 

2. Had a spring picnic. 

May ato 

Concluded the season by singing in a festi- 
val with other local choirs. _ ; 

In addition to the suggestions in the above 
schedule, choirs occasionally give secular con- 
certs, perhaps to raise money for gowns. Solos, 
duets, quartets, instrumental numbers, and a 
group of rousing choral selections can be got- 
ten together easily. Occasionally it helps to 

(Please turn to page 131) 
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The Music 
In This Issue. 


Chorales: Johann Sebastian Bach 
Halil McCreary, 18c 


For the anniversary of Bach’s death or for 
any other reason, these are highly important 
chorales for the Choir’s repertoire. Rehearse 
them well and be sure that the doctrine 
taught in them gets across to the congrega- 
tion. 


© Come O Come Emmanuel: Paul Christian- 
sen 


Augsburg House; 12c 


Arrangements of this ancient plainsong are 
common and popular. This one is one of the 
nore attractive, holding as it does to the 
strict character of the original while embell- 
ishing it only with the most meager harmony. 
Do try it without any accompaniment. 


© Blessed Night: David First 
C. C. Birchard; 15c 


A most carefully prepared carol-anthem is 
this Christmas message. The churchliness of 
it is at once apparent and should be a pleas- 
ant relief from the all too common lilt of 
other carols. 


Christmas Message: Charles A. Hollis 
Choral Press; 18¢ 


Reminiscent of a Praetorious setting is 
this for the Christmas -Epiphany season. A 
straight-forward presentation of this hymn 
tune will be best. Plenty of volume and 
enthusiasm will inspire the people to hear 
the words. 


Shepherd of Tender Youth: Joseph M. 
Hopkins 


Volkwein Bros., 18c 


This great hymn from the earliest of Chris- 
tian history (Clement of Alexandria) has 
never been mated to a really singable and 
loveable hymn tune. In’ anthem form here, 
the choir and people will like it much, but 
someone should take care of a hymn melody 
for it. There is here a text that needs telling 
for it is altogether most appropriate for our 
time. The choir setting here will not obscure 
the words when done well, but rather be the 
vehicle for their important message. Let us 
make it familiar by frequent use. No musical 
problems are involved that cannot be solved 
with decent rehearsing. 
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Variations on a Theme 


“TO THE GLORY OF GOD ALONE” 


Appreciation letters are always welcom 
especially when they come from one whe | 
as eminent and knowing as our friend Waiti 
Wismar of St. Louis. Here is part of what ~ 
writes: 

“Lelands Sateren’s ‘Where Love Might 
ter In’ is a lovely Christmas number for mum 
ed voices (See SURSUM CORDA No. 
Vol. XII) with a melody as simple and é€ 
pressive as a folk song, the harmonic bee 
ground adding immeasurably to its grace al 
charm.” r 


“To the serious student and musician, € 
pecially to the Bach follower, the article s 
Dr. Joseph Sittler ‘J. S. Bach’s An Essay 
Discovery is worth all the yearly subscrt 
tions he may have gained for SURSU. 
CORDA, It is the most wonderful, beautif, 
clarifying and the most profound article J” 
ever read on Bach and his life work. I how 
kell contribute more articles and sessays 
the future.” / 

“Keep up the good work!” , 

(Signed) Walter Wisma 


At the Centennial Anniversary of Hd 
Cross Evangelical Lutheran School of 
Louis, Dr. Walter Wismar conducted his cha 
in a program of chorales, and played t 
organ. Partial program contained: 

Organ: Toccata, Callaerts 

Choir: Chorales of Bach 

I Sing Unto the Lord 

Jesus, Thou My Heart’s Delight 

Commit Whatever Grieves Thee 

With Joy We March Onward to Zion 
Choir: Silcher, Herr Ich Habe Lieb 

Homilius, Almighty God Our Thanks. 

Christiansen, Praise to the Lord the Almigk 


Church of the Ascension in New York aii 
ounced another Anthem Contest in which 
desired an original setting of the Te Dev 
Laudamus for use in their Ascension I 


No. 1701 


18 CENTS 


Six Chorales Harmonized by Johann Sebastian Bach = trwawtenm » § AT. B. 


HALL & 


MIXED VOICES 


Sacred 


OF THE FATHER’S Love BEGOTTEN (S.A.T.B. 
A Cap.) : 
WHEN IN THE Hour OF Uenoe Nepe 
GSASTAB IPA Caps) son 
SING PRAISES (S.A.T.B.-Opt. A Cute ave 2 
O Rest IN THE Lorp (S.A.T.B.-Opt. A Cbd. 
Swinc Low, SwEET CuarioT (S.S.A.A.T.T.B.B.- 
A Cap.) 3 
Te DEUM PaTREM (S.A. r. B. oA ona 
In Monte Otiveti (S.A.T.B.-A Cap.) 
Nowe Lt (S.A.T.B,-A Cap.) ee: 
Lorp Gop oF Hosts (S.A.T.B.-Accomp.) 
Now Let THE HEAVENS Bg JoyFuL (S.A.T.B.- 
Accomp.) . : 
Kine Jesus Is A- eraene (S. S, a i Ee B- 
Opt. A Cap.) 
CHERUBIM SONG (No. 7) (S. AT. b. A Cab.) 
Biess THOU THE LorD (S.S.A.A.T.T.B.B.- 
A Cap.) : 
Gop Is Our ReFuce (S.A. T. B. A Cap. ) 
PRAISE THE Lorp (S.A.T.B.-Accamp.) 


He NEVER SAID A MUMBALIN’ WorD Cay 


A Cap.) 
THE NINETY-First Psavit Migs A. T. B. Opt. 
A Cap.) : 
CHORAL RESPONSES FOR THE Groner Ene 
Group One (S.A.T.B.-Accomp.) . 
CHORAL RESPONSES FOR THE CHURCH YEAR— 
Group Two (S.A.T.B.-Accomp.) 
BEHOLD THE LAMB OF Gop (S.A.T.B.-Accomp. ) 
CuristMAs Gioria (S.A.T.B. with Soprano 
Solo-Accomp:) 
CONSIDER AND HEAR ME (S. ak T. B. “A Cap. ) 
Jesus Put FortH His HAND ee Bea Div., 


Opt AaCaps) ae Z 


O Come LitTLe CHILDREN (SATB. at 
Unison Jr. Choir-A Cap.) 

SonGc OF BETHLEHEM (S.A.T.B. and Jr. Choir 
with Narrator or Speech Choir-Accomp.) 

O Hoty Nicut (S.A.T.B. with Jf Choir- 
Accomp.) . . 

JoyFuL News WE ae (S. A Tee Be Aceon. Dee 

Day oF Days (S.A.T.B..Accomp.) 

Make A JOYFUL NOISE UNTO Gob 1S AT, B. 
Div., A Cap.) 


Ms‘ CREARY 


| 


Matthew N. Lundquist 


Matthew N. Lundquist 
L. Stanley Glarum 
Mendelssohn-Glarum 


Art. by Donald R. Frederick 
Gabrieli-Niven 
Palestrina-Niven 

Nelson Brett 

Francis S$. Moore 


Arr. by Garl Halter 


Arr. by Noble Cain 
Bortniansky-Tschaikovsky 


Walter H. Hohmann 
L. Stanley Glarum 
Homer Whitford 


Arr. by G. Wm. Henninger 


Raymond Rhea 
Comp. or Arr. by Ruth 


Bampton 
Comp or Arr. by Ruth 
Bampton 


Charles H. Marsh 


H. P. Hopkins 
Lyndon Salathiel 


Walter H. Hohmann 
L, Stanley Glarum 
Ruth Bampton 


Ed. and Arr. by Ruth Heller 
Lily Strickland 
Lily Strickland 


L. Stanley Glarum 


| 


2 ‘ . 

Six Chorales Harmonized by Johann Sebastian Bach 

(Sk. Tr Ba) q) 

Although each of the chorales included in this group speaks of death, each may be used for various occasio) 

Bach often treated the subject of death in his choral music ; however, death was not gloomy and tragic 
him, but rather the means provided for a transfer to a better, a perfect, a more glorious world. 


Soar, My Soul, to God on High 


Schwing dich auf zu deinem Gott 


PAUL GERHARDT CHORALE MELODY, c.1680 i] 
Translation by Walter E.Buszin Adaptation and Harmonization by Johann Sebastian Bay 
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| My Weary Eyes I Close in God’ Dear Name So Blest 


i é Mein Augen schliess ich jetzt in Gottes Namen zu 
MATTHAUS APELLES VON LOWENSTERN MATTHAUS APELLES VON LOWENSTERN 
_ Translation by Walter E. Buszin Harmonization by Johann Sebastian Bach 
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CHORALE MELODY, c 1529 . 
Harmonization by Johann Sebastian Ba\ 
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Was mein Gott will 


The Will of God is Always Best 
ALBRECHT VON BRANDENBURG 
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My Soul Be Cheerful 


Freu dich sehr 
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O Be Glad 


» oO meine Seele 


l ANONYMOUS 
‘anslation by Walter E. Buszin 


GENEVAN PSALTER 
Harmonization by Johann Sebastian Bach 
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For Me to Live Is Jesus | 

Christus, der ist mein Leben ct 

ANONYMOUS MELCHOIR VULPIUS : 
Translation by Catherine Winkworth, alt. Harmonization by Johann Sebastian Ba 
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Oh, How Blest Are Ye Whose Toils Are Ended 


O wie selig seidihr doch, ihr Frommen , 


SIMON DACH JOHANN CRUGER y 
Translation by Henry W. Longfellow Harmonization by Johann Sebastian Baa 
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O Come, O Come, Emmanuel 


(Advent and Christmas song for mixed chorus) 


Adapted from plainson, 
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The Christmas Message 


Hail to the Lord’s Anointed, 
Great David’s greater Son! 
Hail, in the time appointed, 
His reign on Earth begun! 

He comes to break oppression, 
To set the captive free; 

To take away transgression 
And rule in equity! 


He comes with succour speedy 

To those who suffer wrong; 

To help the poor and needy 

And bid the heart be strong; 

To give them songs for sighing, 
Their darkness turn to light, 
Whose souls, condemned and dying, 
Are precious in His sight. 


He shall come down like showers 
Upon the fruitful Earth; 

Love, Joy, and Hope, like flowers, 
Spring in His path to birth. 
Before Him on the mountains 
Shall Peace, the herald, go, 

And righteousness, in fountains, 
From hill to valley flow. 


To Him shall prayer unceasing 
And daily vows ascend; 

His kingdom still increasing, 
A kingdom without end! 

The tide of Time shall never 
His covenant remove; 

His Name shail stand forever; 
That Name, to us, is Love! 


By James Montgomery 
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CHORAL PRESS PUBLICATIONS | 


FOR CHURCH, SCHOOL, CONCERT AND FESTIVAL 


FOR MIXED CHORUS 


1857 Tenebrae Factae Sunt...................222-c.::0eeceecceeece cece cence reese case eeeesneceeeesenenseceseeses Palestrina 
1858 O God, Our Help In Ages Past...............-...-.-----2---22eeeec cece ccc c nee ce ese ee ete e eee ee tee ere ee enees Croft 
1859. Hail, Our Redeemer: -......:- 25. .0..2- 22-55. secs Se enn cee te oe eee ceo caren neg oeie = ser oenas ata Saenan seen Rhea 
1860 Agnus Dei...................... 2. nee ceeeecce cece cece cee tee eee cet cece enee eens craeeeeenersecneeeenrrteet Kalinnikoff 
1863. O Lord, Most Glorious: <: 2-< nsec ono oss ee ee eae Rhea 
1864 The Lord’s - Prayer’.2:2.--...-fcccs soccise. Boge bao eee A vie, wt rae ee Vandenberg 
3866 1. Will Lift Up’ Mine Eyes:..-::..:0.c01-s0cS0v-. Sec ne Woodward 
1868. Remember. Our :Songs:-. .<.2..<c0-5<02ss:6200 settee eee ee ee poke eee ee Rhea 
1869 All People That On Earth...............02..0002...0.0 020. eee cee cece eee eee een fares Ae Farnes 
1870 Praise The Lord, Ye Heavens Adore...................2..220202.2.00c cece cece cece cece cece eceeeeneceeees North 
1871.0: Thou Who: Camest:::.:... -..:-2s3¢:0:5.5.0 =. es eee eee Bach-Bren 
1872 Lift Up Your Eyes Unto The Mountains........................00... 22022 sececceeeceeeceeeceeeeeeesseeee- Rhea 
1873 For God So Loved The World........ RESP ete ene Ents Eas ASS ASCE BEF oe MOM SR roe at ht Rhea 
1874. Dear ‘Lord And Father :.:2:2occs-02. Gegoecs ee ee Willingsby 
1875. Oh,’ Clap Your (Wands!. 2 252.02...) ee ee ee Edwards 
1876 Entreat Me Not To Leave Thee........2:2..50.5.5cc seek eens cent nc ee eeenenee ees Vandenberg-Cain 
"877 'Be. Thou: My~ Visions... 2225.5 .2-5, ces see e ee ere Pern Ene ne ae Pearson 
1878 Stand Up: And-Bless-The Lord.’ .:..:.\ 20.32)... he ee Forest 
1879 Lord; Thou Art: Mighty.:.c/fc605,.0)0)eo ds ee ee Valinoff 
1880 Tristis Est: Anima. Mea... ..2.2-...... (2 ee Peed poise ee eee G. Croce 
1883 Ecce Vidimus Eum......000..0002.00 002.2 e cee cece eee 5 Ae Se ee ee Palestrina 
1884 Morning Hymn... 0.6 oe ee ee Henschel-Cain 
1886.1 Heard The Bells On Christmas. .....-2.0.2.25..25.cccc-fecce elec oe eee See Cain 
1887 |Sail- On, 0. My. Soul: Ais A ee ern ne es SC Cain 
T88S Slave OF: Jesusi fos -cec kee ne Lindsey 
1889 My Soul) ts’A - Witness... 2.22 Scie dos esas ee ee ee Billups 
1890. .Lord, Speak: To Meiis..< iia ito ee ee ee eee Cain 
1891° Prayer Of The. Wanderersica:.:....0 woe eee Riley 
1892 Somebody's Knocking ‘At Your. Door... <4... os, ee eee Riley 
1893 Amazing Grace (Hymn Anthem)............___... oe titersee Ronit nat ee anes «eee Reynolds 
1894: The Christmas. Message... 3.04... 2c eee Ae eee ae Hollis 


Also Outstanding Numbers for Men’s Chorus and for Women’s Chorus. 


Write for List and Samples. 
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pd SELECTED LIST OF 
Gy: CHORAL MUSIC FOR WOMEN’S VOICES 
rhe, 
sy Collect For Junior Division... ccc SSA Olive F, Comway..eeccccccccon At) 
(National Federation of Music Clubs) 
pam COMECE 2 ii ibe), cick c/a) ae, eee ee Gertrude M. Rohrer ....... 15 
2) (National Federation of Music Clubs) 
ey, Create In Me A Clean Heart, O God... SSA Hulda H. Gluck................ 15 
AI He -‘That Keepeth ‘Israel.g.n..0. 2). oe eee SSA Olive F. Conway................ 1 
9) Little- Things, My: Lord:..4.03..490 2 SSA Olive F. Conway ec. 15 
PAG Our Blescd-Lady's LullabyatSuitable Nore Fe 
EN for Christmas or General Use) Homer Wickline ............ i 
wey Plaverckor  Restt-- 2.20 — Cae Clausen-FlOyd neces 
rN Underneath the Star (Suitable : 5 
for Christmas or General Use) o.ccccccccssssssseene: SSA Olive F. CONWAY nnn on | 
~~ We Call To Thee (O Lord of Men) ........SSA__ Geoffrey O’Hara.......r2. 15 
{*) 
Ne) 
fs CHORAL MUSIC FOR MIXED VOICES 
rN pide With Me fuk aoe eee piace SATB Vincent B. Wheeler ...... 12 
ey, All Nations Clap Your Hands..... ee eee aera SATB Vincent B. Wheeler ...... .12 
oA Breathe On Me Breath of God... ..SATB Edward A. Pedrette....... 18 
4 (ie Christ is Our ‘Cornerstonexce 25. ckuts. oem SATB Adolph M. Foerstev.......... a8 
Collect for Social Justice... cccccccsccsscssscsssesssassssssssssesssnsessee SATB — C. T. Anstine occ ok 
Come: Though My light)... ees SATB Russell G. Wichman..........15 
Create In Me A Clean Heart O GoGo: SATB Hulda H. Gluck ~ 15 
God: Bev Merciful 1,55 2a ee SATB Hulda H. Gluck a 
"&e God Is Our Refuge... SATB Hulda H. Gluck 
God Sa Loved The Wold. eccccaunn SATB Hulda H. Gluck... 15 
He Is Born, the Divine Child (Suitable 
for Christmas or General Use) oc. cccccccsscces SATB Homer Wickline.. elo 
¥=y. _—siI've Been In The Storm So Long. SATB E. Ramos-Harris 15 
oN I Waited For the Lord ate sae fee -SATB Joseph M. Hopkin 15 
] I Will Love Thee, O Lord... _SATB Hulda H. Gluck.. 15% 
4 Jesus Joy of Man’s Desiring. _SATB —J. S. Bach ®.2..-2 rele 
6): ead’ Kindly -bights. =. ek ee ae ee SATB Adolph M. Foerster ........ 15 
Lead Us Heavenly Father. .iccecsssomsmsnsnenmees SATB Adolph M. Foerster ....... 5 
Lord Is My Shepherd, The... ccsesnnnnusnnnn SATB James S. Jordan .............. 15 


Lord; We. Pray ‘Thee ons) Fn eae SATB = C.:T.cAnstine) 2 ol: 
Lord Hear Me In My Distress................................ SATB Joseph M. Hopkin..............15 
ores aoc : 

evenfo INEM oo nati oe eee SATB i 0 \ =) ee “10 
The Dresden Aen Sir John Stainer 


GaN 


pba? 


Mighty God The. cencmunmnunnnnmumunnn SATB Theodore M. Finney........ 15 
O:God Unto Thee 2 o..... tucson akin eae SATB Pearl Keck Siicieece ne 5 
Wy, O Lamb of God (Communion Anthem) Russell G. Wichmann..... .15 
, O Lord In Thee Have I Trusted Theodore M. Finney ..... .15 
O Lord I Will Praise Thee... ee: Thomas Harborne.............. 15 
} One Elect of Stars. es \ Theodore M. Finney....... 15 
Outi ot:thes Deep. os crocs oe ee ee Adolph M. Foerstev......... 15 ae 
be Prayer*-tor Rests. nok See pase eee Clausen-Floyd 2... LS FF 
Theodore M. Finney... 15 \ 
gy Cesar’ Frank)... ae 
4 FE. Ramos Harris ............... . 
Ye Sweet Savior } § Ere We Go. ersrmnnn SATB Vincent B, Wheeler... 15 
-s Virgin Most Blessed Ae arcmin eRe AA Adolph M. Foerstet........... ; 
<i or Christmas or General Use)................... SATB H Wickli ae 
We Call To Thee (O Lord of Men) <.3..:2a. SATB Geoffrev O'Hara fear ta es 15 
Vn 


Oy) Wherefore Do The Nations Rage?............_ SATB James M. Hopkins ....... .15 


ap Intormation as to how to obtain free reference copies willbe sent to directors 
WY, on request. Volkwein Bros., Inc., Publishers, Pittsburgh 22, Pa. 
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Epration, $100 is the prize. A short setting 
t exceeding 8 minutes is desired. Adress 
eretary, Church of the Ascension, 12 W. 
th St., New York 11, N. Y. on or before 
bruary Ist, 1951. 

Concordia College of Moorhead, Minnesota 
pressed the critics in New York. One of 
2m wrote as follows: 

thoral Singing of a quality unique in recent 
al history was heard in Carnegie Hall last night. 
€ concert was presented by the _ sixty-voice 
acordia Choir of Concordia College, Moorhead, 
4n., under the direction of Paul J. Christiansen. 
‘hie first of many things to impress the listeners 
§ a stunning unanimity in each voice section 
it made every sound distinct. Indeed, matters 
technique (rather than interpretation) contin- 
1 to draw the attention for the whole concert; 
‘attacks and releases were of split-second pre- 
fon; the soft tone was of a rounded, velvety 
ality and the lovd could be brazen; the balance. 
m top to the remarkably resonant bass was 
tays even, and the purity of pitch in this listen- 
5 experience, was unprecedented. 

nh an evening devoted largely to music of fami- 
* styles a work in contrasting idiom stood out. 
fwas Poulenc’s “‘Tenebrae Factae Sunt,” a 
Ge surely written for such a chorus as this. 
polyphony moved smoothly and _ traditionally 
‘to the climaxes, where it developed into shatt- 
ng dissonances the like of which one never 
ryected to hear from massed voices. 

n other places, such as a tonally sumptuous 
idition of Bach’s ‘‘Come Soothing Death,’’ one 
md himself at odds with the languishing inter- 
‘tations, although the humming verse with its 
inds of muted violins, was hard to resist. 


Put this program on file for Easter sugges- 
ns next spring. It comes from St. James 
‘urch, New York, through friend Wm. Hall- 


. 

Vood, Jesus Christ is Risen 

Usatian arr Gaul, Victory 

Tatthews, On Wings of Living Light 
ijpanish-Dickinson, Angel in the Garden 


fozart. Alleluia from ‘‘Exsultate Jubilate’’ 
feott. The First Easter Morn 

‘panish arr. Gaul, Easter Carol of Lambs 

tis. Easter Joy 

Six Sermonettes and Anthems went into the 
hurch Year Review” planned by Richard. 
Sasser with Dr. Theo. H. Palmquist, Minis- 
* of Wilshire M. E. Church, Los Angeles. 
tluded: 

Series: Give Us a Diagnosis of Our Day 
Sermon: Wealth Without Work 

| Anthem: Thou Shalt Not Steal, Elsasser 


Series: The Ten Commandments 

| Sermon: Living on Tiptoe 

_ Anthem: Thou Shalt Not Steal, Elsasses 

| Series: The Man Christ Jesus 

'Sermon: Never Dies the Dream (Christ 
and Our Ignorance) 

Anthem: Lost in the Night, Christiansen 

. Series: Eight Questions Men are Asking 
Sermon: Is The Bible Worth Reading 

| Anthem: Thy Word is a Lamp, Huntington 
' Series: Seven Experiences in the Life of 


| Jesus 

Sermon: Jesus—Coward or Hero- (Geth- 
| semane) 

Anthem: Lacrymosa from Mozart’s Requ- 
_ jiem in d. 


Series: Poets of the Resurrection 
Sermon: Suzanna Wesley—The Poetess of 
| Life 
Anthem: Honor Thy Father and Thy 
_ Mother, Elsasser 
prthems by Elsasser and Huntington were 
mposed. especially for these sermons. 


t 


AAA ay 


Scheduled for Church Workshops in the 
Pittsburgh area in October is Editor Clarence 
B. Lund of SURSUM CORDA. Four days are 
listed in four different communities. Ann- 
ouncements may be had from Rey. Robert 
G. Sander of Geistown, Penna. 


Harold K. Marks of Muhlenberg College, 
Allentown, Penna., and Henry F. Seibert of 
New York presented a program for a convo- 
cation of Lutheran Organists and Choirmast- 
ers in May 1950 which bears telling: 


Practical Music for Junior and Senior 
Choirs included. 

Bach, Come Together Let Us Sing (Unison); 
EK. C. Schirmer Pub. 

Marks, God of Merey, God of Grace (2 part); 
Theo. Presser Pub. 

3urney, Lord of Hosts; G. Schirmer Pub. 

Bach, O Savior Sweet; H. W. Gray Pub, 

Franck, Psalm 150; H. W. Gray Pub. 


Organ Music for Worship Services: 

Bach, He Who Will Suffer God to Guide; fr. 
Liturgical Year; Ditson 

3ach, Vater Unser (12 Chorale Preludes, Glynn) 

Bach, Jesu Joy of Man’s: Desiring; Gray 

Wehmeyer, Our God Our Help in Ages Past; 
Concordia Pub. 

Sibelius, Melody for the Bells of Berghall Church 
Breitkopf-Hartel 

Reger, Te Deum (Peters Edition) 


Thanks to the Hymn Society of America 
we have been reminded of the 300th Anni- 
versary of the Scottish Psalter which is beau- 
tifully written up in the Millar Patrick book 
reviewed both in THE LUTHERAN and in 
these pages by T. Benton Peery. Our choirs 
would do well to celebrate the anniversary 
some time in the next few months with the 
use of the ten hymns printed in a little 
pamphlet by the Society. Order direct from 
THE HYMN SOCIETY OF AMERICA, 297 4th 
Ave., New York 10, N. Y. 


AAA 


CHOIR LOFT 
(continued from page 98) 
serve refreshments after rehearsal. The music 


committee might be asked to do this. Infre- 
quently I have had rehearsal in a choir mem- 


ber’s home for variety’s sake. I have even 
heard of choirs in different local churches 
exchanging choir lofts for a particular Sunday 
morning. 


Many directors plan several cantatas for 


each season. Some of the easier and more pop- 
ular ones are Maunder’s ‘Song of Thanks- 
giving,’ Hawley’s “Christ Child”, Clokey’s 
“Childe Jesus’, the Christmas portion of Han- 
del’s “Messiah”, Mendelssohn’s “Hear My Pray- 
er”, Maunder’s “Olivet to Calvary”, Haydn’s 
“Passion”, Dubois’ “Seven Last Words”, Stain- 
er’s “Crucifixion”, Gounod’s “Gallia”, and 
Dickinson’s “Redeemer”. 


Choir directors, like business and industrial 


leaders should try to keep the morale and loy- 
alty of their followers at a high level. Special 
events and outside activities help to do this 
and to prevent absenteeism. But remember 
that no amount of outside diversion can take 
the place of good! service music, well taught 
and cenfidently sung, in holding the interest 
of the choir members. 
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Choirmasters’ 
Church Year 


Advent, i 

Jennings, Arise O Zion; Kk, 18, IT 

Praetorius-Cain, Hail to the Lord’s Anointed; 
Choral Art, 15, I 

Advent, Il! 

Bach, Day of Judgment; G, 18, II : 

Vierne-Bedell, O Love Divine That Stooped; Fl, 15, 
Il 


Advent, Ill 
Christiansen, O Come O Come, Emmanuel; A, 12, I 
Miles, O Jesus, I Have Promised: FS, 18, II 


Advent, IV 

Lundquist, Of the Father’s Love Begotten; Willis, 
16, Il 

Bach-Stoessel, Festival Prelude; CCB, 25, II 

Christmas Eve 

Bach (Johann Christoph), Glory to God in the 
Highest; JF, 20, III 

Sussex-Means, News of Great Joy; G, 18, II 

Christmas Day 

Bach-Goldsworthy, Hail King of Glory; G, 18, IIL 

Flandorf, Children of God; FS, 16, I 

Christmas, | 

Christiansen, Carpenter Cut the Manger Wood; A, 
20, IIL 

Angell, Come Keep the Day; FI, 15, Il 

New Years, Circumcision, Name of Jesus 

Yon, They Call Him Jesus; JF, 15, II 

Pache, New Year; G, 15, I 

Epiphany 

Lang Three Wise Men; CCB, 15, II 

Rheinberger, All They of Saba; S, 12, I 

Epiphany, | 

Hopkins, Shepherd of Tender Youth; Volkwein, 18, 
II 

Bach-Narvik, Alleluia (Sing with Joy); K, 18, II 

Transfiguration 

Aufdemberge, Jesus My Truth My Way; FI! 15, II 

Praetorius-Lundquist, My Song Forever Shall Re- 
cord; Willis, 16, II 

Septuagesima 

Darst, O God of Youth; G, 18, I 

Howard, Jesus Meek and Gentle; G, 18, I 

Sexagesima 

Balakierev, Send Forth Thy Light; HM, 12, I 

Farrant, Lord For Thy Tender Mercies’ Sake; HM, 
16, I 

Quinquagesima 

Pearson, Be Thou Our Vision; Choral Press, 15, II 

Bach, Jesu, Priceless Treasure; D, 15, II 


CLLIG IS 


LILO. 


Our Cover 


“This is My Body ....This is My Blood.” 
JESUS CHRIST 


“And when they had sung a hymn, 
they went out into the mount of Olives.” 
Saint Matthew 26:30 


The most wonderful things that our 
Blessed Lord has given us is the privi- 
lege of partaking of the Blessed Sacra- 
ment of His Holy Body and Blood. It is 
a high privilege indeed, but for too long 
we have over-emphasized the gloomy 
side of Communion, so as to obscure the 
joyous side. To convey this idea of joy, 
the early Church called the Communion 
the “Eucharist”, which means thanksgiv- 
ing. We need to get more of the feeling 
of thanksgiving into our Communions to- 
day. In the Gospel we note that the A- 
postles sang a hymn after they had re- 
ceived the Body and Blood of Christ, and 


PIDIDLDIOI LLL DILDO ILELDIDGLGLLODLEELLLDODLLOLOLG DG ; 
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Warren K. Sigwalt 


Organists’ 
Church Year 


Advent, | i 

Johann Walther, ‘‘Wake, awake, for night is 
ing’? (Vol. 2, Organ Series, Walter E. Bus 
Concordia; FE 

Advent, Il 

Cyril Jenkins, Night, J. Fischer & Bro.; MD 

Advent, Ill : 

Pratella A Gothie Cathedral, J. Fischer & Bro 

Advent, IV | 

J. S’ Bach, ‘‘Wachet auf’. (Master-Pieces for 
gan,): Carl GG?) Schirmer;> D 

Christmas Eve 

G. J. Elvey, Christmas Bells, (Village Orgar 
Book 1) Novello; E 

Christmas Day 

Pachelbel, ‘‘Vom Himmel hoch” (Vol. 1, Forer 
ners of Bach. Historical Organ-Recitals, Bonn 
G. Schirmer; MD : } 

Circumcision (Name of Jesus) | 

Fr. Reuter; ‘‘Beautiful Savior’ ((22 short pre} 
es to Gospel Hymns). Concordia; E 

Christmas, II A ] 

William Wehmeyer; ‘‘Let us all with gladse 
voice’. (Christmas music.) Concordia; E 

Epiphany 

Alired J. Silver, Jubilate Deo; J. Fischer & 
MD 

Epiphany, | t 

Seth Bingham; Festal Song; H. W. Gray; MIL? 

Transfiguration 

Marcello-Dubois, Psalm XVIII; H. W. Gray; 

Septuagesima | 

H. A. Harding, Soft Voluntary; (Village Ore2 
Book I.) Novello; E 

Sexagesima 

Johann Walther. ‘‘Lord Jesus Christ, be pres 
now” (Vol 2, Organ Series Walter E. Busz 
Concordia; HB 

Quinquagesima 

J. S. Bach, ‘‘Slumber on, O weary spirit’’; Eig 

Gray; MD 

Weddings 

HMdward Elgat, Andante espressivo from Sonate 
Gh Hy W. Gray D 

Robert Schumann, Sketch No. 4. (Four skete& 
Op. 58 No. 269.) Novello / 

Funerals 

Schubert, Litany; H. W. Gray MD 

J. B. Dykes, ‘‘Lead, Kindly Light’? (Lemare 

gan Album.) Theo. Presses; E 


23 


as they went out to the Mount of Olives. 
It was to be a place of trial and agony, 
but they went forth with a song of tri- 
umph on their lips. Christ had given 
them such a great blessing that they 
couldn’t help but break out into song. 
At times of great joy the spoken word 
seems insufficient, and we too want to 
sing with joy. As we turn from the AI- 
tar of the Lord, after receiving His 
Holy Body and Blood, it should always 
be with a new consciousness of strength, 
and hope, and of certain victory as we 
put our trust in Jesus Christ. Then we 
too shall burst out with a hymn of 
thanksgiving and with high joy praising 
the Lord for His marvelous Graee. 


“O Blessed Jesus, help us to lift our 


hands in high praise to Thee for Thy 
great gift of the Holy Supper. Amen.” 


We Pray 
& 
FOR HUMILITY 


: Thou Whose secret is with the reverent 
d humble soul, save us from intellectual 
ide and the weakness of a selfish judgment. 
‘e would see things as they are and not 
srely as they affect ourselves. We would see 
em steadily and as a whole and with Thy 
tht shining upon them. We would have a 
‘se and modest estimate of our own power 
d live in full contact with all things high 
id true and good. Teach us our failing and 
alts, give us courage to acknowledge them 
‘d by Thy grace enable us to overcome them. 
t us above the unstable currents of our 
iif-will and establish us on the rock of 
ly purposes. Be to each of us the secret 
ty and the inner guide of life. If the way 
|} rough, may we put our hand in Thine 
d cast away all fear. If the shadows deepen, 
ty our trust grow deeper still. When we are 
‘ed and troubled, comfort us as Thou alone 
fowest. May Thy Spirit dwell in us more 
id more, that the peace of God which pas- 
‘h all understanding may keep our hearts 
‘d minds, through Christ Jesus. Amen. 


(Four Centuries of Scottish Psalmody. Mil- 
! Patrick. Oxford University Press. $3.00 

‘The metrical versions of the Psalms are 
sar to Scotsmen and to Presbyterians every- 
tere. A few of them, such as “The Lord’s 
r shepherd, I’ll not want,” have enriched 
> hymnals of other churches with their sim- 
i; beauty. The present Psalter began its 
jirth century of use in the Church of Scot- 
‘id on May 1. The occasion was observed 
ith the publication of this volume. Lack of 


sd to us Lutherans an almost unknown field. 
‘The words of the present edition date from 
150 and so reach their third century of use. 
‘t behind them stand a century of earlier 
))ttish, English, and French versions going 
‘2k to the first years of the Reformation in 
‘neva. Metrical psalmody began by use of 
sified texts to melodies sufficiently easy 
imake congregational singing possible. 
‘.uther, in hymn writing, resorted in a mea- 
je to the Psalms, but in the main he used 
iw Testament material, and started the chur- 
13s following his leadership in the develop- 
“nt of Christian hymnody. 
‘for a time it looked as if Luther’s doctrine 
‘1 policy were going to be adopted by the 
‘yttish people. Lutheranism acquired a strong 
‘luence among them, and the first Metrical 
iilms they learned to sing were translations 
)m Luther’s German version into the Scot- 
41 vernacular. These came into popular 
Jywledge and use through the Wedderburn 
ums, a book which, next to the Bible itself, 
| more than any other to further the Re- 
imation cause in Scotland. John Knox did 
4, use these Psalms as the basis of a popular 
jilter in the Reformed Church in Scotland. 
iNhen the 1650 Psalter came into use, no 
jsic was published with it. Political, cultu- 


| 


owledge about this Psalter is widespread, . 


ral and religious conditions were such as to 
make it almost impossible to issue any Psalter 
at all. Civil war and the occupation of Scot- 
land by Cromwell made life difficult. Books 
were few. The Bible came first. The Psalm- 
book was next in honor. It was the constant 
companion of the people, their book of devo- 
tion as well as their manual of church wor- 
ship. It was the Psalms that sustained their 
souls in hours of anxiety and peril. That is 
one reason why these Psalms gather round 
them sentiments which still endear them to 
Scottish folk. 

Numerous chapters of this book are on mu- 
sical matters—the early precentors, the rise 
of the choir movement, the end of great pre- 
centors, and newer type of psalm tunes—of 
importance only to the student of musical 
history. 

Long passages of the metrical Psalms are 
not suitable for present-day worship. Some 
are so steeped in Judaic imagery that they 
are quite alien to modern ideas. The senti- 
ment of others is sub-Christian, so there must 
be careful selection in use. As for Scots folk, 
honorably tenacious as they are of long tradi- 
tion, no substitute will ever take the place of 
the metrical Psalms. They will be preserved 
as a precious part of the national religious 
inheritance and as an incomparable medium 
of the national church’s praise. Dr. Patrick’s 
lectures enlarged and illustrated by facsimiles 
and scenes of Scottish church life, form this 
attractive volume of affectionate, but not un- 
critical commemoration. T. Benton Peery 


Guideposts for the Church Musician, Paul 
Swarm; Pub. Church Music Foundation; $10. 

We have referred 
already to this ex- 
ceptional ‘Manual 
work-book” which is 
perhaps to those 
who keep it up, 
adding the new 
pages, and _ one’s 
own alertness, the 
last word in con- 
venience, timeliness 
and effiency for the 
choirmaster. Paul 
Swarm has here a 
project that most 

ms men would attempt 
only if he had more than one life time to 
contribute. It’s all yours for $10. We would 
like to give you a few more details. And we 
think it best and worthy that we publish the 
list of “Guideposts” contained and used as 
an index. 


MINISTER OF MUSIC 
Personal Qualities 
Training 
Church Music Schools 
Short Courses and Schedules 
Organist-Choirmaster 
Choir Conducting 
Organ Playing 
Improvisation 
Contacts with Clergy 
Contacts with the Church 
Contacts with the Community 
Contacts with the Profession 
Periodicals 
ORGANIZATION 
The Plan 
The Musie Committee 
Choirs 
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Presentation of the Plan 
Registration and Auditions 
MATERIALS AND EQUIPMENT 
Music Publishers 

Rehearsal Room 

Bulletin Board 


Visual Aids : 
Recording Equipment 
Musical Instruments 


Pipe Organ 
Electrical Organ 
Hlectronic Tower Music 
Choir Arrangements 
Vestments 
Awards 
l“inance 
Clerical Forms 
TRAINING THE CHOIR 
Remedies for Common Faults 
Vocal Tone 
Mnunciation 
Sight Reading 
iviemorizing 
Rehearsal 
SERVICE DETAILS 
Protestant (Non Liturgical) 
Lutheran 
Hpiscopal 
Roman (Catholic) 
Hebrew 
REPERTOIRE 
Anthems 
Chants 
Solos 
Organ 
Instruments with Organ 
Piano 
BENEFITS TO CHURCH 
Congregational Singing 
Oratorios 
Weddings 
Kunerals 
The Church Year 
BENEFITS TO CHOIRMASTER 
History of Church Music 
Creative Music Training 
Library of Books 
Library of Phonograph Records 
Tours, Camps, Parties 
BENEFITS TO COMMUNITY 
Choir Festival 
Annual Concert 
Organ Recitals 
SUCCESSFUL ORGANIZATIONS 
Organist-Choirmaster 
Chorak. Conductor and Organist 
Multiple Choir Program 
Professional Quartet 
CHOIR MANUAL 
Requirements for Membership 
Training and Recognition 

Under these heads one reads the plan and 
the idea that a devoted church musician has 
found workable and efficient. The pages to be 
added will fill in whatever gaps exist and the 
handsome loose leaf note book makes easy 
the adding from time to time of these pages. 
We hear there are still a few among us who 
haven’t spent ten dollars yet in this wise 
way. The time is now. 

Improvisation at the Organ, Frederick Wm. 
Schlieder; Church Music Foundation; $2. 

_ Following the pattern of “Guildeposts” men- 

tioned above, we have here a full blown Part 
One Treatise on “Improvisation” at the low 
price of $2. It is in loose leaf form to be 
added to the “Guideposts” book. 

This pupil of the great Alexander Guilmant 
has after much research produced a work that 
every organist has but to touch to recognize 
it as filling a void in his experience and 
learning. Fifteen chapters of readable expla- 
nations each followed by exercises and examp- 
les of the problems involved! From the 1st 
Chapter on Rhythm, the author carries us 
through Melody, Extensions, Melodic Move- 
ment, Harmonic Vocabulary and Modulations. 
It is done in 58 beautifully printed pages, 


probably the easiest to read pages we have 
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ever seen. The author apparently pro 
more as this is labelled “Book One”. An 
citing contribution to our church music lit 
ture. 

Ole Bull, Helen Headland; Pub. August 
Press, $1.75. tae 

Here is a readable and interesting stor 
the Norwegian minstrel, that might wel 
read to the children, the grandmother, o 
one’s own sophisticated self. This hero of | 
Norsemen still thrills us and while his n 
may not be great among church musi¢s 
as it is among concert musicians (bet 
Faganini and Liszt), the violin that he car 
might well be followed by all of us fq 
short space of time at least. Especially 
we like the story of his besting the bu! 
by throwing their largest over his head; 
the story of the climb up the Egyptian 
to be first at rendering a hymn of pn 
with the famous violin the Bedouins | 
carried there. What a man! 

Helen Headland is also the author of “ 
Swedish Nightingale” (Jenny Lind) 
“Christina Nilsson” (Songbird of the Nar 
She writes a simple story altogether uni 
tentious and without the usual attempis 
trying to analyze the whys and wheref 
of every litle nook and cranny in the br 
of the great. It is a relief to read what} 
writes. j 

The Choirmasters’ Workbook, Dayton 
Nordin; Pub. Augustana Press $2. 

Volume Two of this work is at hand = 
the Augustana people and it is every 
as good as the first. In handy conven 
pocket size, the volume gets to the poi 
the church music situation quickly. The ¥ 
ers have been carefully chosen and with} 
Nordin’s ability to say much in short fd 
they preach briefly and well. A tremena 
lot of information is enclosed here for? 
And the work sheets with their spaces 
your own details on each service are inv 
able. There is a constant demand by the bi 
that the choirmaster evaluate his work ff 
the success of each Sunday’s performa 
This prodding at our own abilities and cap 
ties for work and understanding is good. 
those who can take it, there is bound td} 
a rich improvement personally and col 
ively. 

Guest writers include our own late Row 
N. Pearson, whose section on the Junior Cif 
is most notable; Lester R. Groom on “F 
Slip of the Tongue’; Robert Leech Bedel:® 
Organ Music; and Walter Buszin on “C 
Music for the Church ear.” 


Choirmasters’ 
Review 


Hall McCreary adds to the SAB Library witn® 
new ‘*The SAB Chorister’ containing 23 anthiy@ 
arranged by Ruth Heller. All of the anthems 
a tew exceptions, we reognize as having appe 
in other arrangements and with great suc 
What a glorious volume to start the new 
Choir Season! ; 

J. Fischer & Bro. will be praised all over 
country this year for its publishing of ‘‘The Cl 
hood of _Christ”’ Cantata by Johann Chrisi 
3ach, edited by Lowell P. Beveridge Here 


tata in the best music tradition, possible of 
duction by the choir that can reach a slightly 
ter than average strength by Christmas time. 
music with its Recitative, Aria and Chorus 
ern will grace the service no end. Two of the 
‘ruses are available separately: ‘‘Glory to God” 
f<Jesu, Hear This Song of. Praise.’’ Cantata 
ts: $1.50 per copy. 
jell Kjos presents Christmas music that you 
{not want to miss. Investigate these before you 
™ Jennings, Arise O Zion; Frank-Tkach, Mary 
ithe Manger (especially attractive); Bach-Nar- 
, Alleluia (O Sing with Joy) from Cantata ‘‘For 
‘A Child Is Born’; Whittredge, Hark What 
4n Those Holy Voices. 


oncordia Publishing House has ‘‘Choice Chor- 
and Hymns for Band’ will be welcome by 
se who have the use of band instruments for 
‘cial occasions. Principally will brass instrument 
irs like this volume, $1. 

aterloo Music Co. furnishes us with ‘‘The 
reh Choir’ Volume One containing 11 anthems, 
for each of several seasons beginning with 
vent. U. S. Leupold has collected and edited 
se mostly from old sources. The best in church 
sic is here. Gesius, Herman, J. S. Bach, Vul- 
3 are some of the composers. 


Westminister Press presents Book 2 of ‘‘An- 
ms for Junior Choir’’. Their first volume was 
of our favorites. This is likely to follow 
~suecess. The anthems call for much unison 
some 2 part singing. We like. 

horal Press Publications should be commended 
_these additions to their excellent library. Look 
» select them: Halfvorson, Psalm_ 61; Cain, 
d Speak to Me; Forest Lamb Who Made Thee 
or Baptism Services what’s better,); Edwards, 
‘Joyful in the Lord; Elaine, Jesus Is Born. 

». W. Gray Co. offers us a handful of the ever 
active Gray Anthems. As usual, they major 
‘originality and churchliness. You miss too 
sh when you miss these: 

foward, Jesus Meek and Gentle 

arst (lynne), O God of Youth 

Tright, Joly Joly Wat (Christmas) 

jardell, Lullaby in the Manger 

feans, News of Great Joy 

ocke, Praise Be the God of Love 
joldsworthy, I Saw Three Ships 

jrench-Darst, Let All Mortal Flesh (Christmas 
jor General) 

ach-Goldsworthy, Hail King of Glory fr Bach’s 
“Christmas Oratorio” 

jarst, Hosanna Lord y 

nell, Thanksgiving (Remarkably moving an- 
m in unison for Thanksgiving or general use. 
y welcome this effective Unison anthem. 

‘illis Music Co. suggests: Thomas, Father of 
) All: Praetorius-Lundquist, My Song Forever 
il Record: Lundquist, Of the Father’s Love 
otten. Watch these Lundquist numbers especi- 


T. FitzSimons offers Christmas Oratorio by 
(iil Van Hulse at $1.25, A truly Christmas-in 
hit Cantata with the complete Christmas story 
* charmingly and with power, this composition, 
probably get top rating from every audience. 
7 musician will have to work some overtime to 
&. good job on it, but Christmas should call 
Hthat anyway. Here is an exuberantly refresh- 
treatment of the old story. 
ok also at these FitzSimons anthems: Flan- 
), Children of God (Christmas); Miles, O Jesus 
have Promised; Matthews, Save Us OF Lord; 
ich-Shaw, Noel Nouvelet. 
mick Music Co. makes it easy for_us to re- 
mend: Moller-Holst, Carol of the Shepherds; 
gan, Softly Sleep Mary’s Child (both for 
); Diggle. Jesus the Very Thought of Thee. 
Witmark and Sons are to credited with 
sworthy, Cry of Calvary; Delamarter, God 
deth in the Congregation; Candlyn, O God 
sath Thy Guiding Hand, They also add to the 
Ynt Holyoke College Choral Series for SSA 
' 8 new titles of ambitious anthems, | mostly 
ged from the originals by Clara Tillinghast. 
‘assus. Handel, Bach and Aichinger are among 
}posers. ES 
arold Flammer offers two part anthems: | A 
Noel Will We Sing” and ‘‘Dear Holy Child 
/ by de la Tombelle, arr. Bedell. Good for 
Ystmas. Look also at these choice pieces: Auf- 
therge. Jesus My Truth My Way; Tombelie- 
‘sl, Come We Now to Thee; Reynolds (Hall 
1, Come Thou Fount of Every Blessing; Nor- 
Jubilate Deo. 


ay olkweln gale offers four anthems all of which 
all see often in our files beca ri 
frequent attention. They are: atest eth 9a: 
Finney, The Mighty God 
Hopkins, Shepherd of Tender Youth 
Hopkins, Wherefore Do the Nations Rage 
Gluck, God is Our Refuge f 


G. Schirmer In., are the proud produers of 
Robert G. McCutchan ‘‘Hymns of the eee 
i rontier”. The collection of 16 early hymns deserv- 
es singing at various occasions and might well 
replace some of the nonsense that people use 
for so called ‘‘community singing’. Several are of 
such type as should be used on carol service pro- 
grams. Others are dignified with such purpose 
that they should have a spot in the chief service. 
Certainly a distinguished contribution! Use Also 
the Robert Shaw arrangement of ‘For All the 
Saints” (R. Vaughn Williams), But use it after 
careful rehearsing only. 


Lorenz Pub. Co. offers us the Christmas Can- 
tata “‘Glory to God’, the music is from the pen 
of Gounod. Theirs is also an SAB _ collection 
(No. 6) Some 16 compositions for $.80 is bargain 
stuff and worthy of study and selection. The new 
“‘Lorenz’s Chancel Choir’’ contains 18 anthems 
for SATB for $1. Use discerningly,. 


Organists’ Review 


H. W. Gray Co. presents this time a fine ‘Suite 
on 16th Century Hymn Tunes” by George Freder- 
ick McKay $1.50. Louis Bourgeois who worked 
with John Calvin on the famous Genevan Psalter, 


gets a fitting tribute here. The five parts of the 
Suite are of an irresistable charm. Organist and 
congregation can expect a ‘‘lift’’ from this glori- 
ous music, not difficult to handle. 

Also from this publisher: 

Dow, Fantasia on ‘‘God Rest You Merry, Gentle- 
men”, $.75 

Saint Saens, Prelude from the ‘‘Christmas Ora- 
torio’’, arr. David H, Williams; $.75 


G. Schirmer, Inc. presents the George Blake arr- 
angement of the Bach, Prelude No. 8 from the 
Well Tempered Clavier, Book I. With careful re- 
hearsing, any organist can handle this well adap- 
ted Prelude. 

Niles, Four American Carols for Organ $1.25 
gives us ‘‘I Wonder as I Wander’, “The Carol of 
the Angels’, ‘‘Jesus the Christ is Born’’, “Jesus 
Jesus Rest Your Head.”’ Probably the most inter- 
esting ‘‘find’‘ in Christmas music of our time. 


M. WITMARK gives us more of the long list of 
Eric Delamarter compositions, all of which we re- 


commend very easily: 

Short Suite on Gregorian Themes, $1 

Soliloquy, $.75 

Chapel in the ‘‘Smokies’’, $.75 

J. FISCHER & BROS. again distinguish them- 
selves with four offerings of ton quality. A long 
and interesting future is predicted for each: 

Kreckel, Melodia Sacra Book Two, follows its 
happy predecessor with an equally well done group 
of ‘‘Chants and Chorales’’ for Organ. 20 titles here 
include an enormous wealth from the greater sour- 
ces of church music. While the themes are of an- 
cient vintage, the work is Philip Kreckel’s and we 
are happily pleased that he has so well understood 
and transmitted to paper the dignified cloak with 
which he endows them. $2 ; 

Lang, Festival Suite consists of three sections 
of original work, the first of which ‘‘in the style 
of Mozart’’ is most attractive until you come to 
the 2nd, and that most attractive until you reach 
the third. Delightful for Christmas! 

Recital and Service pieces from the Sonatas of 
Joseph Rheinberger are presented by T. Tertius 
Noble in a $2.75 volume. This is Volume One and 
consists of 12 pieces. Time to use Rheinberger and 
match our works with our words! 

Rossini, Christmas Season Album of 32 Pastor- 
ales for Pipe or Reed Organ. Here is music on two 
staves. A fine idea and a bumper selection for $2. 


LORENZ PUB. CO. having added Dr. Rob Roy 
Peery to its staff, begins to send us the evidence. 
Mostly on two staves ‘‘27 Organ Offertories’”’ will 
be especially attractive to the organist of the small 
organ. The publisher must expect this to be a pop- 
ular volume for how else can he offer 27 pieces($1) 
at something over 3 cents each. 
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Also from Lorenz: . ; ee 

Demorest: ‘24 Preludes’’ is a carefully, done de- 
votional collection. None of the compositions are 
especially demanding, but don‘t sell them short on 
rehearsing. Probably a darker ink on the cover 
would make the index more useful. Another buy 
at $1. 

REMICK MUSIC CORP. presents these compo~ 
sitions which we recommend: 

Diggle, Suite Joyeuse, $1.25 

Alexis, Supplication, $150 


Prayers 


MORNING 


Grant us, O Lord, to pass this day in glad- 
ness and peace, without stumbling and with- 
out stain, that reaching the eventide victor- 
ious over all temptation through Thy ever 
present aid, we may praise Thee, the Eternal 

God, Who dost govern all things and art 
blessed forevermore: through Jesus Christ, 
Thy Son, our Lord. Amen. 


EVENING 


Watch Thou, dear Lord, with those who 
wake, or watch, or weep tonight, and give 
Thine angels charge over those who sleep. 
Tend Thy sick ones, O Lord Christ. Rest Thy 
weary ones. Bless Thy dying ones. Soothe Thy 
suffering ones. Pity Thine afflicted ones. 
Shield Thy joyous ones. And all, for Thy 
Love’s sake. Amen. 


Star Review 


Aichinger, Duo Seraphim; Wk, 18 (SSA) II 
American-Elaine, Jesus is Born; Choral Press, 18, 
(SSA) II 
Angell, Come Keep the Day; F1, 15, II 
Aufdemberge, Jesus My Truth My Way; F1, 15, I 
Bach. God’s Time is Best from Cantata 106; Wk, 
18;°(SSA) III 
Bach (Johann Christoph), Childhood of Christ; 
JibperolcoOse ELT 
Bach (Johann Christoph), Glory to Goa in Highest 
fr ‘*Childhood of Christ”: JE 20, TIT 
Bach (Johann Christoph), Jesu, Hear Song of 
Praise fr ‘‘Childhood of Christ’; JF, 25, III 
, Bach-Narvik, Alleluia (Song of Joy), K, 18, II 
Bach-Sateren, He is My Savior; K, 20, II 
Bach-Watson, Jesu Joy of Man’s Desiring; Rem- 
ick, 15, (SA) 
Bedell,, Holy Spirit Heavenly Dove; G 15, IT 
Blower, O Word of God; G, 15, Il 
Bohemian-Moller-Holst, Carol. of the Shepherds; 
Remick, 16, (SSA) II 
Gain, Lord Speak to Me; Choral Press, 18, II 
Candlyn, Benedictus Es Domine; Wk, 18, II 
Candlyn O God Beneath; Wk 16, II 
Carrington, Shepherds; Willis, 18, (SSA) I 
Chassang-Bedell, O King of Love; F1, 15, (SA) II 
Curry, Anthems for Jr. Chr. Book 2; Westminis- 
ter, 75, I-II 
Darst, Hosanna Lord; G, 20, II 
Darst, O God of Youth; G, 18, (U) I 
De Brant, Church Carols for Christmas; JF, 30, I 
Delamarter God Standeth in the Congregation; 
Wk, -18, i 
Darwall- Pfohl, jyoice the Lord is King; F1, 16, II 
De Lassus, Tver: xcerpts from Penitential Psalm 
No. 5; Wk, 16, (SSA), III 
Diggle J eeus the Very Thought of Thee; Remick, 
18, 
Dyson, Hymn for a Musician; G, 15, I (2 part) 
Edmundson, In the Silence of ‘the Night; JF, 16, If 
Edmundson, Jesus the Very Thought of Thee, JF 
LEVEL 
Edwards, ‘Be Joyful in the Lord; Choral Press, 18, 
Il (SATB or SSA) 
Enos, Shadows of the Evening Hour; F1, 15, I 
Finney,” Mighty God; Volkwein, 15, 
Forest, Little Lamb Who Made’ Thee; Choral Press, 
18, (TTBB or SSA) I 
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THEOLOGICAL SEW 


Fouser, Preface and sp aa Willis, 16, I 
Iranchi, The Oxen; G, 18, 
Franck, Ye Fields ‘of iene Wk, 16, (SSA) I 
Frank- Tkach, Mary at the Manger; Kk, 20, IL (i 
B or SSA) 
Frenech-Darst, Let All Mortal Flesh; G, 18,11 
French- Shaw, Noel Nouvelet; FS, 20, Tit 
Gluck, God is Our Refuge; Volkwein, 15, IT 
Goldsworthy, oe of Calvary; Wk, 18, III 
Goldsworthy arr., Hail King of Glory; G, 19 
(arr. Bach) 
Goldsworthy arr., I Saw Three gues: G,. 20,81 
Yoldsworthy, O Little Lamb; FS, 18, 
Goodman, Four Motets; M, (25 and 30) UL 
Ego Sum Panis Vivis 
Panis Angelicus | 
Caligaverunt Oculi Mei | 
Tenebrae Fatae Sunt 


Younod arr., Glory to God: Cantata; Lorenz, $ 

Graves, O Sweet Jesu; G, 15, Il 

Gretehaninoff, Cherubim Hymn; JF, 18, Ill 
BB) 


Halfvarson, Psalm 61; Choral Press, 18, IL 
Hammerschmiadt, Glory to God in Highest; Wis 
(SSA) TIT 
Handel, All His Mercies Shall Endure fr Ocea 
al Oratorio; Wk. 16, (SSA) III 
Handel, Great is the Lord; Wk, 18, (SSA) Tr 
Handel, Prepare the Hymn fr Occasional Orate 
Wk, 18, (SSA) III 
Harris, Behold Now Praise the Lord; G, 14 
part) III 
‘aver. O Spirit Who; S, 16, I : 
Haydn-Woodward, O Worship the icine CH 
Press, 18, (TTBB) I 1 
Heller, S. INOS, Chorister; HM, $1, I-II 
Hopkins, O Wherefore do the Nations Rage; & 
wein, 15, II 
Hopkins, Shepherd of Tender Youth; Volkwe = 
IL 
Howard, Jesus Meek and Gentle; G, 18, I 
James, Preserve My Soul O God; FS, 18, Ihj@ 
Jennings, Arise O Zion; K, 18 II 
Kountz Carol of the Questioning Child; S, le, 
waBach,, Psalm 1307 CH 205 Ui 
Lang, O Lord Support Us All the Day; G, Jea8 
Leupoid, Chureh Choir Vol. 1; Waterloo, $1. 
Lorenz Chancel Choir; Lorenz, $1, I-III 
Lundquist, Of the Father’s Love; Willis, 16, T 
Lvovsky-Tkach O Give Thanks; K, 20, II 
McCutcheon, Hymns of the American Frontie: 
oe c= : 
McKinney, Dear Lord and Father; JF, 15, ( 
Mahler, Bell ‘Chorus fr 3rd Symphony); M, 3@ 
Matthews, Save Us O Lord; FS, 12, IL ; 
Miles, O Jesus I Have Promised; FS, 18, II 
Miller, Evening Collect; FS, 12, | 
Morgan, Softly Sleep Mary’s Child; Remick 
(SSA) I 
Mueller, Bow Down Thine Ear; CF, 20, II . |} 
Negro-Dawson, Jesus Walked This Lonesome ° 
ley; Remick, 16, (SSAA) IT 
Negro-Montague, Let Us Break Bread; Wk, 1 
Negro-Montague, Were You There; Wk, 18, ll 
TBB) 
Norden, Jubilate Deo; FI, 18, IT 
O’Hara, O Let Us Turn To Bethlehem; S, 2 
Plain Song—Paul Christiansen, O Come Emp 
nels Ay 12, ' 
Praetorius-Lundquist, My Song Forever Shall! 
cord; Willis, 16, II 
Rasley, Calm on the Listening Ear; Willis, 1 
Ratcliffe arr., Infant King; G, 12, I 
Rawls, All Hail to Christ} JE, 315) (SAvorss 
Reynolds, Come Thou Fount; FL, 16.305 
Reynolds, New Invocation; FL, 18 II 
Riley, Prayer of the Wanderers; Choral Press, 
Rocke, Praised be the God of Love; G, 18, IL. 
Sateren,' Hymns of Thanks, MSS, 20, II 
Snell, Thanksgiving; G, 15, I (Unison) 
Sn Reynolds, ‘Amazing Grace; Choral F 
8 
Sowerby, Psalm 115; G, 30, IIT 
SUR EI Rejoice and Be Exceeding Glad: 
PA 
Sussex-Means, News of Great Joy; a me IE 
Thomas, Father of Us All; Willis, 18, 
Tombelle-Bedell, Come We Now to thee: Ruy 
Tombelle-Bedell, Dear Holy Child; Fl, 15, I 
Tombelle-Bedell, Glad Noel We Sing; FI, 15, (fe 
Van Hulse, Christmas Oratorio: ESS $i 35, ti 
Vardell, Lullaby in a Manger; G, 18, Il 
vigrne eden: O Love Divine That Stooped| 
5 
Vulpius-Narvik, Now God We Praise; K, 18,) 
Ward, Response in Ancient Style; CF, 20, It 
Re ast a Hark What Mean Those Holy Vo 


f 


PACIFIC LUTHERAN 
AINARY 


THE LIP RABY 


i 
i. 
nhorst arr., Choice Chorales a Hy DC y € Q isIc 

a. Con. ee 7 nd ymns for SPECIAL INDEX OF MUSIC 
jams-Shaw, For All the Saints; S, 16, IT All People That ar a G 
jams, Rejoice ee aS carte K, 20, IT Bach Cease: pote Sia 
jams, nepher Jandere BN 1.65 Ef SSA OX RAPS i ) 
at Joly Joly Wat: G20, (SSA) Bach Chorales; 99, 100 


‘on, S. A. B. Choir No. 6, eaters 80, I and II ee ey Pears Opie a: : 
Cantata No. 118, Bach;*.g359:, eect 


Chorales, Bach; 99, “100 


: Christiansen, O Come Emmanuel; 109 
i ex Vol x II Christmas Message, Hollis; 117 
e Farnes, All People That on Earth; 8, 21 


First, O Blessed Night; 113 


artisers Henschel, Morning Hymn; 75, 76 
igustana Press, 2 Hollis, Christmas Message; 117 
Penard. C.. CC. 38. 39 Hopkins, Shepherd of Tender Youth; 125 
oral Press, 93 Hymn of Thanks, Sateren; 44, 45 
Sees, H. T., 93 « Morning Hymn, Henschel; 75, 76 
Ware Oe 69, 93 eee Son O Blessed Night, First; 113 
‘ite MeVQescre 137 a eae O Come Emmanuel, Christiansen: 109 
irks, Edw. B., 2 Pearson, Be Thou My Vision; 44, 53 
itional Church Goods, 32, 38 69 Sateren, Hymn of Thanks; 44, 45 
Hoimitt, Paul A., 36, 68, 91 Sateren, Where Love Might Enter In; 75, 79 
Shepherd otf Tender Youth, Hopkins: 125 
ugh, Wm.; Prayers; 4, 40 Where Love Might Enter In, Sateren; 75, 79 


meevvind.; 88, 95 

Li: Discovery (Sittler); 71 

reen Us Organists, 86 

< of Communion, Prayers; 4, 40 


ienuonseunneneaneey CLICPEEOE ere citi itittti iit rere 


jc Reviews 
foirmaster’s Workbook, Norden; 134 
= Centuries of Scottish Hymnals, Patrick; 


Headquarters for 


q ideposts for the Church Musician, Swarm: 133 
provisation at the Organ, Schlieder, 134 
y> Bull, Headland; 134 


See linic, 31,- 64, 85, 97 

irmaster’s Church Year, 33, 65, 89, 132 
frmaster’s Review, 63, 89, 132 

‘mon Service Introductions (J. D. Roth) 
eparatory, 7 

hroit, 43 

rie and Gloria, 87 

Be Collect, 96 


CHOIR GOWNS + VESTMENTS 
PULPIT ROBES - HANGINGS 
STOLES - EMBROIDERIES 


Communion Sets: Altar Ap- 
pointmenits « Altar Brass Goods 

2) 3 

Lilationa CHURCH GOODS 

CATALOG SUPPLY COMPANY 


ON REQUEST 821-23 ARCH STREET, PHILADELPHIA 7, PA. 


ScUSICcUS Cent SES Se SHOSSSS ESSENSE REE SEE SOERESAEERReE 


ong Arthur; 1, 7 

fisic and Baptism; 68, 87 

isic and Holy Communion; 92, 132 

isic and the Word; 37, 65 

Jarations of American Guild of Oragnists, 6 
ironic; 34 

{Whom the Bell Tolls, 38 

ice, Elmer (Choir Clinic); 31, 64, 85, 97 
fergal Jesus Only; 7 

in Festival 84 

fie Way; 33 

§0d So Angry?, 3 


In observance of the 
BACH ANNIVERSARY YEAR 
Hall & McCreary Company 
has issued the following 
choral octavos 
Be Our Guide Through Life, Dear ios 


feuage of Color, 88 


Blquist, Amos T., 63 1700 

fer As .Hymn MNGi cen ae law ee eee en tee OEMS cal er ey Soa at ac ep yee eee 
‘eal Problems of Small Church, 5 Dear Christians, One and All ee 
hestern Seminary Chorus, 61 LER) ee ih; See Se eee A 
uch Is the Kingdom, 70 In Steadfast Faith I Stand 

ting Hymn (Lundquist), 63 1606 ett = he ot ee ee a ees 15 
et, 06, 86, 97 The Lamb That Was Slain for U 
mists’ Church Year, 33, 65, 89, 132 e Lam a as aln tor Us 
nists’ Review, 30, 66, 88, 135 7 OD eet ae Re SSA ee eee OP 
fide the Choir Loft, $8 O Whither Shall I Flee? 

sions of Christmas, 94 1703 18 
fers, 4, 40, 133, 136 ne Se ee a a eee 
Hrd Reviews, 29, 67, 75 *Six Chorales Harmonized by 5 
a James D., 5 TAN Bach ane (iL eee mk 
Mejohn D., 7, 43, 89, 96 Johann Sebastian Bach 1701 

i, Robert Paul: 3, 39 70 94 Why Art Thou Cast Down, O My Spins 
jd Table Boys 1 7 31 QAP ote Ee AE RNS Be 


min Henry F.,- 34, 66, 97 

‘ce Details (Swarm), 62 

alt, Warren K.; 37, 65, 68, 87, 92, 132 
r, Joseph; 71 

mNotes, 8, 44, 75 99 

; Review of Anthems, 35, 67, 90, 136 


Copies will be sent to directors 
on approval 


*Complete copy included in this issue 
of SURSUM CORDA 


HALL & McCREARY COMPANY 
Publishers of Better Music 
434 South Wabash Ave. Chicago 5 


Lor, eiies: 98 


Jans, Walter G., 
Few Foolish eueoheide: 94 


tions on a Theme, 8, 44, 75, 99 
Candles? 95 
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Try. These 


{hristmas Choral Selections 
Published lay Schmitt 


SSA 


320 Lullaby for Mary's Son...Andersen = 6c. 


This lovely number for girls’ trio or girls’ chorus will make a welcome addi- 
tion to your Christmas program. : 


SATB 


625 Christmas Comes...Laurence _ —§ss—| ae a oe 
With soprano solo, this four-part number is eeonanle tera any , type of program. 
833° -From:-Afar~ ©; Christiansen: (2 2 28" 7s 2. ee eee 12¢ 


This poignantly beautiful number will under pith: you long. “There shone 
from afar a star, strange and new.” 


826 God So Loved the World... Rudolph - fener! a Se 


With mezzo-soprano solo, this number is Gale in a levee like ries It is 
based on the Bible verse: John 3:16. 


830 Hush Ye ‘Tis Mary...Cline == see 15c 
Especially appropriate for Christmas this year is - Dakorest @line’s: ‘setting | 
of “Muffle your moaning, O gunes, and be still, Mary is climbing the crest — 
of the hill.” Done simply, this number can be tremendously effective. 


839 Lullaby for Mary’s Son...Andersen ss eo 18 § 


The beautiful sacred song prieiially written fou. ae iohore now available 
in a good chorus arrangement. 


624 Merry Christmas Bells...Laurence == = 15 
Here is a gay and ee number written to deters bright Christmas bells; 
delightful as a program “opener” or as an encore number. 

837—+Shumm ‘Shei ...:) Backer= «55. =) ol a 


An excellent ee of the lovely old Silesan" eeadie-s -song. 


841 Where Love Might Enter In...Sateren 15¢ 


A flowing, melodic number with a particularly aopeatne text... “I would 
not bar a single door where love might enter in.” 


Single Copies Sent on Approval . . 


Paul A. Schmitt Music Co. 


88 South Tenth Street, Minneapolis 3, Minn. 
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